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Brent Harris: The Other Side 



Brent Harris (born 1956) 
New Zealand, Australia

The Stations  1989
etching, aquatint, colour aquatint, roulette, soft ground, burnished aquatint, plate-tone,
plate-tone printed à la poupée

The Stations of the Cross, which recounts Christ’s journey towards death, 
is the subject of this suite of prints and 14 corresponding paintings that 
Brent Harris made in 1989, for which he gained critical attention as a young 
artist. Harris was inspired by numerous art-historical versions of this subject, 
including Colin McCahon’s rendition, The Fourteen Stations of the Cross, 1966, 
in the collection of Auckland Art Gallery Toi o Tāmaki, as well as American 
artist Barnett Newman’s monumental abstract paintings from 1958–66. Made 
at the height of the global HIV/AIDS pandemic, Harris viewed the subject, 
which charts the rapid journey from life to death of a young person, as a 
‘ready-made’ narrative with a powerful contemporary resonance.



Brent Harris (born 1956) 
New Zealand, Australia

Apron of Abuse 1992
oil on linen
courtesy of the artist and Robert Heald Gallery, Wellington

In 1992, as I was walking down Brunswick Street in the Melbourne  
inner-city suburb of Fitzroy, a man coming toward me spat out his abuse, 
calling me a ‘fucking pansy’, a term which is sort of redundant these days. 
At the time I was into the German artist Sigmar Polke’s art and his work 
Large Cloth of Abuse, 1968 came to mind – a large four-metre square 
cloth scrawled with apparently filthy abusive text. I remember having seen 
a photograph of Polke wearing his cloth, almost as a protective garment. 
If he is embracing the abuse and claiming it, the abuse directed at him is 
rendered superfluous. At the time, I was also obsessed with the work of the 
American artist Robert Gober and a work of his came to mind, Slip Covered 
Armchair, 1986, which contains a painted pansy. I decided to address my 
own moment of applied abuse through a work of my own. I domesticated 
Polke’s large cloth into an apron, with a fringe of pansies stolen from Gober, 
and a nod to [Colin] McCahon in attaching my title almost as a label – the 
apron being a garment to shield against dirt.

— Brent Harris


