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This catalogue is dedicated to

artist Tom Kreisler who died in

March this year.

He did not leave without a trace
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Big Bang Theory is the fifth annual exhibition
of work purchased for the Chartwell Collection
of contemporary Australian and New Zealand
art since the Collection came to the Auckland
Art Gallery in 1997.

The title-work of this exhibition is Julian
Dashper’s 1992-93 installation The Big
Bang Theory. It has been said that the
widely popularised model of cosmic
origins known as The Big Bang Theory
or The Hot Bang Theory, is partly ‘a
theory of everything, a theory to unite
all the laws of Nature into a single
statement. A return to speculation on

a grand scale’. In Big Bang scenarios
all the matter and energy of the universe
has a single point of origin from which
it continually expands. Hence, Dashper’s
title serves us well as an audaciously
inclusive rubric for an exhibition whose
widely differing objects, though all in
the universe of ‘contemporary art’,
move faster and faster away from each
other when one starts looking closely
at what they really are, or what and how
they might mean.







Born in Auckland, 1972. Lives in Auckland.

All the mud churning, stump pulling
grunt of a 1940s Massey Harris tractor
is subsumed and transcended in

Scott Eady’s customised, cherry red,
lacquered, chrome-piped tractor as
hot-rod. The sturdy reliability of farm
tractors doing their agricultural bit for
nation building or confirming rural ways
in landscapes by Angus, Hodgkins,

Holmwood, Perkins or Smither, is
transfigured by Eady’s camped-up

vision of the functional turned deliriously
aesthetic. As writer Richard Lumis

has noted, Eady’s work always turns

on issues of ‘obsession, excess and
fetishistic male pleasure’ and ‘over-
investment, not only in sexual but also
in commodity terms.’
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Ani O’Neill
Born in Auckland, 1971. Lives in Auckland.

A yellow, green and red Rastafarian tam, a pampas tablemat, a Jasper John's
target, a Julian Dashper drumskin Pop abstract, a Kenneth Noland concentric
disc painting, a hypnotic rotor by Marcel Duchamp, a Tantric focal point, Pasifika
kitsch and crocheting skills taught the artist by her Rarotongan Grandmother
and Aunties. All the aforementioned are actual or possible starting points for
appreciating Ani O'Neill's brightly coloured bullseyes crocheted over metal

! hoops. The communality of association in the artist's work also has its comple-
ment in her frequent enlisting of friends to help when a large number of objects
need manufacturing and in her courting of various forms of audience and local

community participation in a project.



Born in Auckland, 1960. Lives in Auckland.

Julian Rashper

Julian Dashper’s elegant and eloquent installation of drum-Kkits, as if only just
deserted by their modest and beatified canonical players, is a classic synopsis of
New Zealand art history. Quaint, implicit references to the drum skin as canvas,
to ‘cymbalism’ and to the artist or the dealer as types of drummers laying down
a culture’s rhythm section endlessly echo through the work like all that Big Bang
Theory relic radiation; as the ramifying aftermath of possible meanings.

Tony de Lautour
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Born in Christchurch, 1974. Lives in Brighton, UK.
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LAURENCE ABERHART

Born in Nelson, 1949. Lives in Russell, Bay of Islands.

The Prisoner’s Dream comprises five photographs; one a nocturnal Mt. Taranaki and four
images looking out through viewing slots in the decaying Fort Jervois bunkers on Lyttelton
Harbour’s Ripapa Island. The melancholic Taranaki icon, which looks as though it has been
baked in milky light, required approximately five hours exposure time; it is mystery attained
through duration and fixity. The narrow landscape strips seen from within the dark bunkers
tell of another form of intimacy with remoteness. In 2000 for the City Gallery, Wellington,
Parihaka exhibition, Laurence Aberhart put these images together as a form of allegorical
monument to the memories, dreams and troubled reflections of those Maori who were
transported from Taranaki after the Parihaka massacre and incacerated in Lyttelton prison.

(See image over))




Born in Porirua, 1968. Nga-Ariki, Te Aitanga-a-Mahaki,
Rongowhakaata. Lives in Auckland.

Sergio Leone, Clint Eastwood and Beatrix
Potter must have collaborated on Michael
Parekowhai’s scenario of duelling rabbits. One
mean son of a buck wearing a black leather
coat and a toothy sneer faces down a more
homespun bunny in brown. The young gun in
black, all riled up by Mr McGregor's oppressive
control of the vege garden, looks set to sort

out a territorial dispute he knows he can win.



Borrowing mythic stereotypes from TV and
movie Westerns and mixing equal parts humour
and anarchic menace, Parekowhai's Roebuck
Jones and The Cuniculus Kid allude to issues
of identity politics and idigeneity in our local
variants of the cross-culture wars. Jones and
The Kid continue stories from the artist's
previous work with taxidermied rabbits and
sparrows, and the Tonto and Lone Ranger dolls.







Born in Auckland, 1959. Lives in Auckland.
Of Samoan and European descent, Niki
Hastings-McFall has sought a visual language
which fuses cultural traces as much as it
jumps between different artforms such as
painting and screen printing, sculpture and
jewellery. Whether working on the scale of
body adornments or of art gallery installation,
Hastings-McFall has shown a preference for
the decorative pattern, for tessellations and
edgy shapes which project as high impact
graphic signs. Dangerous Curves, warning of
approaching hazards to motorists or tempta-
tions of the flesh, is from a series of multi-
panel works made with reflective roadsign
vinyl and automotive lacquer on aluminium.
The series, Urban Naviagator, mutliplies single
road sign chevrons into a grid of zig-zags
which the artist sees as resembling tapa,

tattoo or traditional Pacific weaving patterns.

Born in Auckland, 1956. Lives in Auckland.

who thinks of everything while playing at god of the winds. Reynold
takes the names for his chevrons from Davis' recent long poem The

Book of Hours which, among other things, follows the parti




Born in Christchurch, 1962. Lives in Melbourne.

Ronnie van Hout has placed a
small surveillance-type camera

in the eye of a mannequin’s head
that looks toward a framed photo-
graph. The photograph looks like
a scenic modeller’s version of a
Laurence Aberhart landscape.
Van Hout has provided his art
with a built in observer. By so

doing, he seems to toy with the
principles of both theatricality and
absorption, which were terms of
clear contrast used by famous
modernist art critic Michael Fried.

For Fried theatre meant a literalist
physicality and emphasis on
objecthood, but truly aesthetic

experience was about the present-
ness and instantaneousness of
absorption in the work of art.

Van Hout's cyclopean head
theatricalises vision by turning it
into a sort of working diagram and
the temporal component provided
by the mini video screen denies
any pure moment of aesthetic
wonder. The disembodied head,
on the other hand, destined to
regard the photograph for ever,
seems a model of enchanted
opticality by which actual bodily
awareness is traded off for the
more rarefied sensation of an
aesthetically apprehended reality.
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Tom »Kreisler

Born in Buenos Aires, Argentina, 1938. Died in New Plymouth, 2002.

Tom Kreisler's paintings often combine the tions; it is partial, abbreviatory and continu-
casual brevity and intimacy of a domestic ously visited by melancholic chuckles fading
note left on the bench or fridge - ‘back after 6,  away and rising notes of sharp wit. There is
‘keep me dinner, love you’ - with the cryptic a tragi-comic strain to his interrogative/con-
density of a rebus or half completed epigram.  fessional mode of uniting found script and
Kreisler’'s graphic language is a migratory notational drawing to tease out a fragile
one, caught between origins and destina- humanism of curiosity and affirmation.




Melinda Harper

Born in Darwin, 1965. Lives in Melbourne.

Melinda Harper's paintings oscillate between the slowness of painterly touch and the dizzy speed
of optical sensation. This is particularly true when she uses strongly directional packing of patches,
slivers, chips, bands or stripes. Harper forces our attention to flicker between the physical space of
painted chromatic saturation and the simultaneity of pixellated, digital space.

In Harper ... painting is made to be about the times of two kinds of bodies: the industrial body
of early abstraction ... which had available to it the mechanical as a tradition and electricity as a
new idea (and running through both, jazz); and an Indian body, which, within the works which
invoke Indian art and ... an Indian idea of repetition ... sets the tone for an exchange between

Europe and India which only painting could perform.

JEREMY GILBERT-ROLFE, “Stephen Bram, Melinda Harper, Rose Nolan, Gary Wilson”.

EBUIGH HGAVGE

Born in Mansfield, Victoria, 1966. Lives in Melbourne.

The New Romanticism in Weaver's title acknowledges
a debt to the New Romanticism of the 1980s’ UK
music scene, with all its hedonistic glamour and
glitter. For the artist, as a then High School student,
the glam rock and post-disco aesthetic of gilded
excess and cross-gendered masquerade had a
‘strange fascination’. Any form or Romantic revival,
and there have been many, involves some sort of
immersion in the celebratory, the sensual and the
theatrical. Weaver’s hare, with its mangy blaze of
shaggy gold foil fur, and all its mixed provenance of
speed, mythical exploits, and agricultural nusiance
as exotic import, is a richly hybrid creature. This
moulting baroque rodent takes its place in Weaver's
increasingly well-stocked zoo of crochet, fabric and
bead covered birds and animals which revel in their
own high artifice and campy transformations.







Born in Wellington, 1919. Died in Christchurch, 1995.

This is a classically elegant Gordon Walters painting produced in the last year of his life.
It comes into the Collection with a set of related works on paper. There is, of course, a sense

in which all of Walters' paintings are more intrinsically graphic than painterly, more redolent

of the drawing table, paper patterns and the designer’s layout table than the heavy alchemy
of paint in process. And, as every painting conjures up a sense of the ideal environment

in which it was made, | have always imagined Walter's paintings being produced in an
elevated, clean, well-lighted space. As much as they are about variations and modulations
on the restricted lexicon of formal modernist abstraction, Walters’ paintings are about the
draughting of precise borders and containment of a graceful and restrained love of luminosity.
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... “someone asked how long will it take” O said “no time at all” ...
The conception uses a geometric structure. Yet the model expresses
a certain linearity of procedure overlaid by cyclical returnings.

Comment: Mind is clear of limitation. | seek no state of O. Neither
do | remain where no O exists. Since | linger in neither condition,
eyes cannot see me.

The animation process allowed an investigation of method
that was not bound by hardware or proficiency. Animation
allowed the spontaneous digression into doubt and inquiry.

Total delusion!

P MULE for et al [blanche readymade trust]




Born in Amsterdam, 1959.
Lives in Amsterdam.




Jan van der Ploeg is the first non-New

Zealand or Australian artist to be included
in the Chartwell Collection. He will not be
the last, as work by selected artists from

other countries will occasionally be put
into dialogue with thematic and formal
conversations already in progress within
the Collection. Van der Ploeg has been a
regular visitor to and exhibitor in New
Zealand and Australia for almost a decade
now. Julian Dashper and John Nixon are
two artists in the Collection with whom
he has an on-going conversation. The
cool, hard-edged reversals of Gordon
Walters' compositions have also been
greatly admired by van der Ploeg, though
van der Ploeg’s beautifully brushed
surfaces and motival witticisms are
distinctly his own.

Born in San Remo, Australia,
1974. Lives in Melbourne.
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