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Purangiaho Seeing Clearly is the first major exhib1t1on of contemporary Maori art 

the Gallery has presented since Korurangi. New Maori Art, the proJect so vividly 

at the centre of the New Gallery's opening programme in 1995. Where Korurangi 

considered work in the terms of its then contemporary moment, this project 

endeavours to do something very different. Its central thesis treats the landscape of 

contemporary Maori art as a dynamic and synthesising place of exchange for Maori­

a place that lies somewhere, perhaps everywhere, between the past and the present. 

Purangiaho confidently stakes out new ground for contemporary Maori art, showing 

it as self.assured, authoritative and in command of the aesthetic and conceptual 

languages with which it deals. Treating Maori art with the continuous integrity of 

whakapapa the exhib1t1on listens closely to the manifold voices of Maori. While tradition 

and spirituality might be the binding material of Purang,aho it as clearly shows us that 

cultural identity is as much received as it 1s constantly renewed and recreated. 

CHRIS SAI HES 

Here is a visual and curatorial propos1t1on intended to shift 

our thinking about the very nature of Maori art. Purangiaho 

includes the visual modes of abstraction and of stylistic 

transgression and 1t takes us to points of conceptual 

departure that include feminism or the politics of identity. 

Seen together, they describe a highly knowing and engaged 

contemporary Maori art, an art bristling with cultural and 

stylistic eclecticism - an art less late century ironic and 

conflicted and more new century certain. 

01rector 

However grounded in tradition Maori art is like any art form that emerges 

from the paradigm shifts brought about by the convergence of cultures. 

If Maori worldviews and material and stylistic approaches changed 

inexorably in response to the impacts of colonisation, that makes them 

no less Maori. Contemporary Maori art can and does have deep regard 

for its past but 1t also lives decidedly in our own particular historic 

moment. Purangiaho will help us to see that more clearly. 
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E nga mana, e nga reo, e nga rau rangatira ma. 

Tena koutou, tena koutou, tena koutou katoa. 

We welcome Purangiaho. Maori art has received increasing recognition 

in recent times and we celebrate such vitality. The contributions of the 

artists are exceptional and POrangiaho Seeing Clearly brings together a 

great collection of sculptures, photography, paintings, personal adornment, 

fibre art, installation and video art. These works range in invention and 

revival, to offer new interpretations that are based in Maori tradition, 

culture and knowledge. 

POrangiaho is a joy for the members of Haerewa, a small group of Maori 

art experts who have led the way in matters pertinent to Maori in 

the Gallery since 1995. In the seven years since its inception the group 

has explored ways of supporting, promoting and encouraging things 

Maori in the Gallery. The greatest challenge is to have a welcoming envi­

ronment where Maori feel comfortable. To that end we have consolidated 

relationships with many Maori artists, and the iwi of Ngati Whatua and 

Tainui. We support the purchase of Maori art works and exhibitions 

by Maori artists. Haerewa encourages the employment of Maori staff. 

For the first time the Gallery has employed and trained an indigenous 

curator, Ngahiraka Mason. 

Haerewa often grapples with the contradictions and tensions 

that arise in the debate about the definition and context of 

contemporary and traditional Maori art. The artists of POrangiaho 

enter into the debate through the works they have created 

for this exhibition and Haerewa acknowledges their courage, 

brilliance and creativity. 

He aha te mea nui, he tangota, he tangota, he tangota. 

What is the greatest thing? It is people, it is people, it is people. 
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Many Maori artists today articulate the importance of a place we call 
'home' in their work. Often they will have at least two such homes; one in 
the city and another in the country. Both have equal significance in 
terms of constructing their identity and providing a source of inspiration. 

BY tlG ARIH O Ell lS 

l!gap1Jht Hgat1 Porou 



For Natalie Robertson, her homes are charted visually 

through her photography. In her Kirikiriroa ki Kawerau (driv­

ing home) work she maps out the land from Hamilton to 

Kawerau where she grew up. 

The photographs act as a form 

of autobiography where we are 

allowed into the inner sanctum 

of her self. Likewise, in her 

Mangakino series we see a 

similar theme, as she takes us 

on a journey to the small rural 

town where she lived at one 

time, and in doing so we are 

able to share in perceptions of whakawhanaungatanga . 

Home for many Maori may also mean the wharenu1. It forms 

part of the spiritual landscape - through the arts within it 

we can chart our history, our whakapapa. Each artistic 

tradition tells a different aspect of our ancestral heritage, 

coming together to create a complex and diverse 

narrative of our past, providing explanations for the 

present, and guiding us for what is to come. This 

is true no matter what degree of ornamentat ion or 

decoration the house contains. 

It proved very difficult to maintain such 

traditions of ornamentation during the 

MRlAllE ROBIRl 
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MICHA[l PRR[KOWHRI 

The Bosom of Abraham 2000 
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d1rnens1ons variable 

Auckland Art sallery Toi o Tamak, 

1 Th• lattu piaces will not be 
shown in the exhibition 

19th century when Maori society was under great stress. Yet 

it was the wharenui structure which was to stand strong and 

provide a place of refuge for many Maori and a link to the past. In 

many ways this has continued to this day. 

The wharehui as a place of refuge may also 

be conceptual. We see this in Purangiaho 

in Michael Parekowhai's The Bosom of 

Abraham. This was originally displayed as a 

pseudo-whare sheltering the works of Ten 

Guitars 1 forming a house within a house, 

claiming the gallery space as one which is 

distinctively Maori by virtue of the kowhai­

whai on the lightboxes. Kowhaiwhai plays 

a key part as a signifier of something 

Maori, provoking the viewer to look deeper into the meanings 

of the works. In one way he is speaking to a distinctly Maori 

audience, or at least to those with knowledge of the meaning 

of kowhaiwhai patterns. In doing so the work provides a path 

back in time and place, and a link to the main site in which 

kowhaiwhai is found, the wharenui, which can be seen as 

constructing Michael's own turangawaewae. 

Lonnie Hutchinson also addresses architectural 

constructs in a conceptual way. In Purangiaho she 

uses builders' paper and shower curtains cut out like 

filigree and lace to build the installation Wikitoria's 

Room. The title draws on colonial history and the 



place that Victorian politics had on Maori societ'::J. Using tradi­

tionall'd feminine materials to do a traditionall'::J male practice 

confronts issues of gender in our arts. It also questions to what 

extent English gender values affected the male/ female 

balance in Maori arts. Conversel'd Lisa Reihana manipu­

lates digital images to discuss similar issues. Let it not 

be said though that Maori women are Sh'::Jing awa'd from 

traditional materials. The inclusion of historic examples 

of weaving in the exhibition provide a continuum of 

women's artistic practice which is referred to b'::J the ver'd 

existence of more recent pieces, such as Maureen 

Lander's small kete-scopes. 

Even though we maid be familiar with as man'd ':lounger 

male as female artists, when we come to the older generation 

from the 1950s it is the generall'::J the names of men, rather 

than the women, which easil'd roll off the tongue when asked 

to identif'd a contemporar'd Maori artist. One has to wonder 

wh'd this is so? Is it because women were working in rural 

marae-based settings with a focus on expressions of 

traditional culture? Is it because women were bus'd 

raising families and were not 'seen'? Perhaps 1t is 

based on the materials which man'd of them use. 

Western societ'd has traditional I'd judged fibre as a 

craft and therefore of less value than art. But 

histor'd denies a hierarch'd of value based on 

this alone. We look no further for an example 

I0MHII HUTCH HS3H 
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dimensions v.mable 
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of customary value of art forms than to Auckland Museum and the 

waka taua Te Toki a Tapiri. This fully carved waka was exchanged 

at one point for a magnificent kaitaka paepaeroa, a cloak so 

precious it had its own personal name - Karamaene. In doing so, 

the people showed that the value of the waka and the kaitaka were 

the same - the size or the gender of the maker did not matter. 

Issues of gender equality 1n the arts continue to concern us. 

Undoubtedly Maori women today are better represented in 

survey exhibitions, and Maori as a whole form a key feature of 

New Zealand culture in shows overseas such as Toi Toi Toi, and, 

most recently, the Venice Biennale. Yet it is surprising that even 

though once most of our whakairo represented women , at the 

moment contemporary carving places men in a dominant role in 

our history. In doing so there seems to be a conscious historical 

amnesia in which women's roles in our society are ignored. 

POrangiaho seeks to redress this with an even selection of men 

and women artists and the genders are not divided by virtue of 

materials as is sometimes the case. 

Equal respect for older male and female artists can be seen 

clearly in the Saints and Madonnas series of work by lsiaha 

Barlow. Whereas Western icons show saints with the 

symbols of their martyrdom, traditionally Barlow's 

artist/saints are depicted with references either to the 

tools they use, or their own personal styles of working. 

For example for St Ralph [ Hotere] we have a strong 



use of black, and for St Buck [Nin) 

his distinctive form of kowhai­

whai. He also makes reference to 

the wharenui, although in this 

case it is to the ancestors revered 

within its walls. This is further 

enhanced by Barlow's style- that 

of Russian icon painting, elevat­

ing, what for him as a young 

Maori artist, is their godlike status. As such he is rewriting Maori 

art history of the past 50 years for rangatahi. 

Much of the art in Purangiaho is used as a mouthpiece for 

specific concerns. Gina Matchitt, for example, uses her work as a 

commentary on current issues affecting Maori society. Both 

Riona Whero Cross and Pall Mall Cross highlight forms of 

addiction which plague Maori - that of the booze and cigarettes 

which have colonised Maori and affected their physical and 

spiritual health. Their shape brings in another colonial tool, 

that of religion, which had such a profound affect on our 

people. In M is for Mary Christianity is the focus. The 

Virgin Mary holds the Golden Arches of the McDonald's 

fast food chain, a form of nourishment for many 

people, which contrasts starkly with the spiritual 

food which Mary represents. The work can also 

be read as confronting issues of tapu and noa, 

the tapu of spirituality, and the noa of food . 

ISIRHR BRRlOW 

St. Robert 1000 

tempera on lmen on board 
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G I H R MR TC HITT 

Aiona Whero Cross 1999 
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Ear pendant [6531 

courtesy of Auckland War Memonal Museum 

Te Papa Whakahtku 

And so Purangiaho is set to realign this gender balance and bring 

together artists by virtue of their expertise rather than gender. The 

works in this exhibition are as diverse as the nature of Maori art 

today. From video art and photography, to jewellery and carving, 

the works challenge viewers to call their own preconceived defini­

tions of Maori art into question The presence of older works 

illustrates that Maori artists have always been innovative, while 

the more contemporary pieces defy a simplistic reading and 

broaden the boundaries of Maori art production. 

Purangiaho should be enjoyed for its variety and richness. 

Let us appreciate it for its simplicity and repudiate the 

hype and soul-searching in pursuit of 'the definitive 

contemporary Maori art exhibition' which usually accom­

panies such shows. And herein lies the irony, that one of 

the primary reasons for mounting such exhibitions is 

precisely to provoke and encourage discourse about 

our art, by the viewers, the critics and, of course, the 

artists themselves. Such interchange can provide 

inspiration for further works and tease out new directions. 

This exhibition promises to do both, reflecting the duality 

in which we all live, between turangawaewae and our 

urban base, between internal and external influences. 

Working within such binaries exposes the dynamism and 

power which is Maori art, and provides us with a way to 

see clearly, about ourselves, our culture and our art. 

It is Purangiaho. 



[ tipu e rea ma ngii ra o to ao 
Ko te nngii ki ngii rakau a te Piikeha 
Hei ara ma to tinana 
Ko to ngiikau ki ngii taongii a ngii tipuna Maori 
Hei tik1tiki ma to mahuna 
A, ko to wairua k1 te atua 
Nana nei ngii mea katoa 

Grow up o' tender youth and fulfil the needs of your generation 
Your hand mastering the arts of the Piikeha 
For your material well-being 
Your heart cherishing the treasures of your ancestors 
As a plume for your head 
Your soul given to god, the author of all things' 

1 TK Royal 1969, Te Mlori: H1w Zul1nd Mlori Council Journal, Vol 1, No 2 Sprin& luu, quoted in 'Tomorrows 

Clt1un1' Th11 v1rH was wntt1n Into• school 1lrl11uto1r1ph book by Sir Aplran, N&lta and it oh1n quoted on 

Merit and writlna• about Mlorl u 1ncour111m1nt to 1rur11n111ner1tion1 of Mlori 



HA l Al If ROB f Al SO H 

Brian Wilson and Oavid t(ingl 

after their team won the 1989 

Annual Mangakino Raft Race. 

Lake Maraelal. March 1989 

550 x 640mm 

gelatin silver print 

courtesy of lhe art,sl 

[MI l Y KAR AK A 

Pot of Honey 1001 

1400 x 1500mm 

acrylic on canvas 

Auckland Art Ga llery To, o limak1 



P A l O A O H U l A M A l E A lallnbutedl 

Whakapakoko, Madonna and Child cl845 

1221 
wood, paua 

courtesy of Auckland War Memorial Museum 

le Papa Whakah,ku 



He Whakapapa Toi Hou-a context 

Heke heke ngii aha 

Heke heke nga aha 

Whakapapa is one of many ways to begin a discussion on POrangiaho Seeing 

Clearly. As a Maori term whakapapa usually implies genealogical or geographical 

links and insider skills to understand and identify the connections. In the spirit 

of whakapapa and for the purpose of this discussion, 'he whakapapa toi hou' 

begins in 1845. It interconnects with today's contemporary Maori art, spanning 

a 150 year bandwidth by generation, practice, shared issues and commonality to 

show a continuum of practice and the legacy of tradition. 

BY HGAHIRAKA MASOH 

H9a1 Tuhoe 



The first generation of 'whakapapa toi hou' begins in the mid-

19th century with traditionally trained artist carver Patoromu 

(Bartholomew) Tamatea in the mid 19th century, and includes 

Raharuhi Rukupo, Tene Waite re and Hone Ngatoto at the turn of the 

twentieth century. This highly productive period overlaps with the 

next generation of artists, who produced work under the 'Ngata 

revival' period which ends around the 1940s. A handful of 

art school-trained artists took their place during the 1950s and 

they make up the 'trail-blazing' generation who explored designs, 

symbols and the origin narratives. They were followed soon after by 

the 'hunga wero' generation of urban self-taught and professionally 

trained artists who expressed identity and cultural, social and 

political imperatives. The 'young guns' generation appeared in the 

late 1980s with some of the same issues using wit and neo-urban 

savvy. Quick successions of 'te ringa hou artists' explored 

materials and technology bringing us up to where Maori art is 

right now - an inspiring and prolific art scene. 

The art produced by indigenous Maori offers up centuries of 

images that tell stories of a unique living culture, and over 

time we have come to appreciate and understand some 

of the multi-faceted d1mens1ons of historical and contem­

porary Maori art. The small selection of historic works 

have been chosen for the stories they tell about people 

and places, and what we can glean about the 

ideas behind the works, the influencing factors 

and circumstances of the time in which they 

were produced. The contemporary works add 

value by providing a discussion about the 
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relationships between the legacy of tradition and today's approaches 

to contemporary Maori art. 

To gain a sense of the development of traditional practice we do 

look to actual images from the past. Although the process of devel­

opment is an ever changing and constantly evolving one, the 

persistence of tradition in the visual arts has thrived, and has long 

awaited in-depth discussion and comment. 

Whakapakoko - The image 
The 1845 carved image of Whakapiikoko, Madonna and Child is 

attributed to Te Arawa carver, Patoromu [Bartholomew) Tamatea 

of Ohinemutu, Rotorua. An arresting free-standing figure, it is one 

of many signifiers of changes to the tradition of Maori carving, 

and was created to be displayed on the altar of the Catholic 

Church under construction at Maketu at the time. The artist 

skilfully integrated Christian iconography of the Madonna with 

a Maori traditional expression of a high born figure. In so doing, 

he also carved out a new direction for Maori practice. An early 

convert to Catholicism, the artist took the work to a Catholic 

priest who rejected it on the grounds that Whakapiikoko, 

Madonna and Child was a pagan image and therefore not 

suitable for the Catholic Church. 2 

Rukupo 1 
[ d.1873) Hone Ngatoto • [ d.1928) and Waite re ' 

[d.1931) produced groundbreaking carvings during 

the latter part of the 19th century and forward into 

the 1900s. While they glanced backward to the past 

to acknowledge and access the origins of their 



individual practices, they also experimented with, adopted 

and rejected new styles, tools, and materials. The proof of their 

practice exists today as meeting houses, church buildings and 

as objects. • Significantly meeting houses gave prominence to 

materials and tools thereby changing the direction of tradition 

and practice. ' In terms of artistic endeavour the most significant 

meeting house projects accomplished during this time includes 

Te Hau ki Turangii ( 1839-42] which originally stood at Manutuke in 

near Gisborne and now stands in Te Papa Tongarewa Museum of 

New Zealand. ' As such, these meeting houses are tributes to Maori 

pride and heritage. Most of the houses strongly reflect the advent 

of Christianity, the aggressiveness of land confiscation and war 

and the period of the Ringatu faith and the Maori prophet, 

Te Arikirangi Te Kooti Te Turuki. Significant stylistic changes also 

occurred here. 9 

At this time carved replicas, plaques and tourist items were 

produced for sale and European patronage of Maori art was 

born. Woven samplers, carved panels depicting local histories 

and narratives took on a real currency and a new cultural 

trade and exchange. Text and the written language found 

its way into carving, tukutuku, kete and whariki designs 

and taniko patterns design became subsumed into 

kowhaiwhai patterns. Later, kowhaiwhai designs also 

became multicoloured, carvings were simplified and 

paints were applied to carvings. Kakahu weaving, 

kete making, fine-mat production and the art of 

poi incorporated wool, and artificial dyes were 

used in conjunction with natural dyes. 10 

Wo\len s~mpler (545151 

~••• houh, 151'1211 
Bae~ and purple horsehair kete 1551031 

Poi: 110631 

wool, muka. harakeke, fealhers 

courtesy of Au ckland War Hemon al Museum 

le Papa Whakahoku 
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The l<aiahuwhenua and his Three Sons 2001 

glitter dust on canvas 
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Ocean Pe 4naru Pureau and Ahere Charles Gilles 1999 
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There was a lapse in the number of meeting house projects for 

twenty-two years between 1914 - 1926. Concerned about this lack, 

Sir Apirana Ngata, Member of Parliament, and the equally esteemed 

Maori leader Te Rangi Hiroa (Dr Peter Buck) alerted the Government 

of the day to the decline of Maori arts and a wavering cultural integri­

ty of some art forms. 1 We now rightly elevate Ta Apirana and others 

to the position of original champions, from a remarkable period in 

Maori art, social and political history. In his time, he prepared the 

way for future generations to forge ahead and explore the future for 

Maori art that has continued to adapt, change, recover, continue and 

evolve with dynamic force. 

Not only leading artists but also mentors, 'the trail-blazers' 

generation' 12 used their newly acquired knowledge to explore the 

many dimensions of customary art and became the modern Maori 

'fine-art-set'. In a structural way they reflected what could be 

referred to as 'building bridges between Maori and Pakeha'. As 

mediators between two worlds they were ready to experiment 

and set new standards, articulating modernist concerns along­

side indigenous inspirations. Their practice had the benefit 

of an energised Maori identity. Some of the catalysts were 

education, Maori trade training, employment, cultural pride, 

fused with Western 'know-how, urban-style'. 

Interestingly, this period of rapid changes also produced 

the highest number of inter-marriages between Pakeha 

and Maon, setting the scene for the invention of b1-

culturalism, New Zealand style. For the most part 

Maon more than managed the urban environment 



and adapted quickly to the new distractions of the cities. Bastion 

Point 13 day (25th May 19?8) became a huge political turning point 

for all Maori, in the already tough game of cultural politics and in a 

very public way Maori admitted that they lacked political power. This 

had the effect of drawing Maori closer to urban marae and increased 

membership of urban networks. 14 

Te Hungci Wero • Confronting Change 
Raising consciousness is the business of all generations of artists 

and the landmark touring international exhibition Te Maori: Maori Art 

from New Zealand Collections (1986-?) made this point penetrat-

ingly clear. Encouraged by this success, artists upped the ante with 

unyielding gritty expressions of encounter and vision for the future 

of Maori art. They mentored emerging artists enabling a growth 

in practice and Maori language. 15 All generations of artists were 

extremely productive, generating the use of new materials, 

ideas and expressions. By confronting and engaging Maori and 

Pakeha ideas, they reflected a rich contemporary practice 

while managing teaching careers and juggling families. At 

the same time a new phase of art writing and critique, 

spurred on in part by the emergence of strong Maori 

voices, burst onto the contemporary New Zealand art 

scene. Sometimes the art and the dialogue were 

generated in parallel with political and major social 

upheavals. At other times it simply signalled new 

directions and struggle. Indigenous rights, land 

rights, sovereignty, identity politics and the 

Treaty of Waitangi emerged as the most 
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011 and acrylic on Jute 
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telling points for debate, and it was difficult to sepa­

rate out art and politics. Robert Jahnke, (b.1951) 

was among the main architects of change during the 

late 198Os and early 199Os. From the East Coast 

tribe of Te Whanau a Rakairoa o Ngati Porou, his 

installation work CON Version 3.33R is characteristic 

in style and content of an engaging and confronting 

oeuvre. Likewise, Emily Karaka (b.1952) of Ngai Tai 

and Waiohua ancestry has focussed her practice 

on the Treaty ofWaitangi and indigenous land rights. 

Of Ngapuhi and Ngati Kahutoi ancestry, Kura Te Waru Rewiri 

(b.195O) draws inspiration from recounted whanau stories of the 

Ratana faith. By memorialising Ratana symbols she acknowledges 

the imposition and adaptation to Christianity and captures memo­

ries and moments in art, social and political history, while also 

addressing adaptability in a continuum. 

Te Tira Tutuki - The Young Guns Generation 

Meanwhile, inherited knowledge, language, traditional values 

and beliefs were the casualties of those born to the urban drift 

generation. Artists however, embraced their de-tribalisation 

as positive attributes. On the 27th July 1987 the Maori lan­

guage was declared an official language of New Zealand. 

The resurgence of language was made possible through 

the promotion of kohanga reo and kura kaupapa Maori, 

and Maori language was on its way to recovery. An 

important landmark for artists, it enabled access to 

traditional knowledge that was previously missing or 



inaccessible. In some cases this new knowledge was gained 

simultaneously and cross-generationally. Experimenting with a 

wide range of Maori art forms, new media and visual art language, 

a fusion of contemporary Maori art emerged that set the scene for a 

sophisticated but ever-present tension between Maori and Pakeha. 

Paintings by Shane Cotton of Ngapuhi, Ngati Hine and Te Uri Taniwha 

(b.1966) presents the rhythmic text of karakia in Maori language­

figurative and narrative imagery contained within 

cells. A fluid kowhaiwhai camouflage form speaks to 

the shaping, renaming and defining of identity. By 

offering multiple access points to a complex but 

transparent Maori and settler history he is perhaps 

continuing the work that Tamatea started in 1845. 

Of Ngati Koroki and Kahukura heritage Brett 

Graham's [b.196?) sculptures take us back to the 

beauty and simplicity of the single chisel marks as seen in his 

works Turangawaewae and Tu Pasifika. 16 

As an accessible, popular and savvy artist, Michael Parekowhai 

[b.1968] upholds Nga Ariki, Ngati Whakarongo and Te Aitanga 

a Mahaki attitudes. Representing the ribs of the house, the 

installation The Bosom of Abraham comprises Italian light 

fixtures that illuminate graphic kowhaiwhai designs 

taken from numerous wharenui throughout the country, 

specially chosen by the artist. They make a potent 

comment on the generic visual currency of kowhai­

whai that ranges between cheap souvenirs to 

major corporate logos. Known for the way that 
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Taniwha Soap 1995 

gelatin silver pnnt 

805 x1080mm 

Chartwell Collection Auckland Art Gallery To, o Tamak, 

his installations are vested in both 'Maori meaning' and Pakeha 

principles, Parekowhai is fast becoming a national bicultural hero. 

Counterpart Lisa Reihana [b.1964] of Ngapuhi, Ngai Tu and Ngati Hine 

ancestry has created a digital marae installation drawing on images 

of female atua. On the futuristic side of possibilities for meeting 

houses that exist in digital space, a beautiful Hinepukohurangi is 

depicted levitating above a horizon line, her head looking skyward 

on her return to her sky parent Ranginui. In a further work a striking 

Mahuika beckons. By way of contrast, and of Ngai Tahu descent, 

Peter Robinson (b.1966] is concerned with cultural belongings, non­

political correctness, cultural bits and pieces and binary systems 

that contain information about identity. Renowned for his robust 

1993 Maori 'percentage' paintings, his Maori-ness hovers between 

black and white waka-identity paintings and a giant satirical 

Strategic Plan that points to careerism and relationships with art 

institutions. Like his Ngai Tahu equal Jacqueline Fraser, he engages 

an international language to reach a wider audience. 

Te Ringa Hou - Recent Talent 

Artists entering the new millennium are a fascinating group 

because their production is as far-reaching and strengthening 

as the art that their ancestors created. Te ringa hou artists 17 

had a very different entry onto a contemporary art scene that 

was outwardly driven by identity politics but inwardly 

focussed on positions in history as well as physical 

location. They interact with knowledge, information and 

technology in a manner that is starting to set them 

aside from their peers. Equally exciting are the critics 



who come from a wide ranging group of art historians, academics, 

curators, writers, art commentators and professional practitioners 

in the field of Western and Maori art history 1 
. 

As a symbol, the meeting house encapsulates all that is meaningful 

to Maori . Whakapapa, art, political and social history are all recorded 

in the house. But in and of itself, the house represents ancestors 

because every aspect of the structure represents a part of the 

human body. Ngataiharuru Taepa (b.1975), himself a descendant of 

Te Arawa and Ati Awa carvers trained 1n the tradition of customary 

carving, creates abstract resonances of the weatherboards used 

to construct meeting houses from the 'Ngata revival period'. Painted 

bronze circles on board are stacked one above the other in 

progression from dark to light, suggesting an echoing element 

of where we have come from. Of Ngai Tuhoe descent, Saffronn 

Te Ratana (b.1975) paints abstracted ancestral forms using an 

impasto technique. The figures are often contained and float 

in an alien or altered space. She has developed an enigmatic 

methodology of cataloguing figures that have their origins in 

the carved image, perhaps mirroring ancestral traits as 

well as the different levels of the human continuum. Of Kai 

Tahu and Kati Mamoe ancestry, Fiona Pardington (b.1951) 

has long been interested in the figurative form and for 

Purangiaho she focuses on the abstracted human form 

of the hei tiki. Un-named and never before exh1b1ted, 

these seven photographs of green-stone he1 t1k1 from 

Kai Tahu carry the names of geographical points in 

Te Waipounamu. 1 
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Rangi Kipa, [b.1966) of Ati Awa descent, concerns himself with new 

and old materials. Equally at home carving corian or whalebone, Kipa 

fuses elements of carving and ta moko but his range never veers far 

from customary practice. Of Te Aitanga a Hauiti ancestry, John Wa lsh 

[b.1958) paints surreal images of intriguing figures in his series 

of works entitled Aroho ond Tikanga and Haere Tawh1ti. A cast of 

creatures who look only part-human appear in transit between this 

world and the next. Their means of transport is a floating futuristic 

helix with underworld tones while the characters Aroha and Tikanga 

play out the dramas of life, love and lore. 

Trained as a pattern-maker in the fashion industry, Ngai Tahu Lonnie 

Hutchinson [b.1963) creates installations that respond to architec­

tural elements and building materials. Wikttoria 's Room 1s a well­

expressed response to hybrid structures, colonial windows and 

imported lace patterns. While fusing traditional kowhaiwhai pat­

terns with lace, perhaps Hutchinson is seeking a structural design 

debate that locates indigenous design at the 

centre of contemporary Maori practice. Drawing 

on his Ngat1 Rangitihi and Ngai Tuhoe heritage, 

Reuben Paterson (b.1973) draws on kowha1-

whai designs to map out pakiwa1tara narra­

tives. He paints huge canvases with swirling 

glitter curls that represent short Journeys. 

These expeditions including symbolic, 

literal, spiritual and metaphorical excur­

sions are visited and re-visited through 

painted glitter panels that contribute 

to a new and exciting art history. 



Dion Hitchens [ b.1970) of Ngai Tu hoe and Ngati Porou origins 

makes huge installations that have an environmental imperative 

that is monumental and original. Of Te Ati Haunui a Paparangi and 

Tuwharetoa descent, lsiaha Barlow [b.1977) also mixes Christian 

iconography with Russian orthodox painting tradition, using 

a Byzantine style. His series of twelve Maori saints 20 paintings 

cleverly takes elements of each artist's practice thereby pointing 

out their contribution to contemporary Maori arts. Beatifying and 

elevating Maori men to a status of sainthood denotes a religious 

imperative with tongue-in-check playfulness. Contrastingly, and 

as Barlow's peer, Gina Matchitt's (b.1966) Jesus Nike and Praying 

Nike brooches debate the degrees of religious imposition 

that impact on indigenous Maori spirituality. Of Te Arawa and 

Whakatohea descent, Matchitt eloquently comments on the t;;;:m:11:ZZ::a:::::::m;a?~~~~-=::;-';:;;;-'-:;:i;0 ~=il 

way that 'cool' labels drive local economies, from holistic 

communities to global commercial ones. 

John Miller [b.1950) is Ngapuhi, Ngatiwake-ki-uta, Uri Taniwha 

and Ngati Rehia. Miller's practice spans some 30 years. As a 

Maori photographer of significance, he documented the first 

Maori Artists and Writers Conference held at Te Kaha in 

1973 [and continues to do so] and photographs numerous ~,;;...,;,,;i,,j,=m..i::;:.:==..::::.;. .... ..;..:....:..;;.;...;..;;......,..;...1 

important social and political events that Maori participate 

in or are featured in. Established fibre artist and of 

Ngapuhi ancestry, Maureen Lander [b.1942) works 

closely with muka and environmental groups to 

protect indigenous fibre sources. Her interest in 

historic items in museums all over the world has 

contributed greatly to the revival of fibre artistry 

and the revitalization of innovative uses of 
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479 x 483mm 
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materials. Of Kai Tahu ancestry, Areta Wilkinson's (b.1969) jewellery is 

powerfully poignant. She skilfully constructs brooches from natural 

materials and fine silver drawing on the art of string games. Natalie 

Robertson (b.1962) of Ngati Porou has created a compelling photo 

essay of the small south-western Waikato community of Mangakino 

revealing a gripping insight into the social events and ordinary 

everyday things that knit a community together. 21 Bloodlines and 

genealogical connections is the theme that runs through Melaina 

Newport- Karaitiana's [b.1975) work. Of Ngati Kahungunu, Ngati Ruru, 

Ngati Tamehake and Ngati Kahuranaki ancestry she investigates 

whanau, place and identity through the medium of photography. 

Intimate familial portraits reveal and mirror a history of representa­

tions of those she loves dearly and those she wishes to be near. 

Cultural Recovery and Indigenous Pride 

All of the artists in Purangiaho Seeing Clearly come to the exhibition 

on an equal footing with each other, with the common purpose of 

showing a continuum of Maori art practice that is informed by 

the legacy of tradition. From the starting point of Whakapakoko, 

Madonna and Child the spirit of the past is reflected in each of 

the works. They serve as reminders of the cyclical nature of 

Maori tradition. How we approach cultural recovery and indige­

nous pride is being explored and contested by contemporary 

Maori artists. Accordingly, as the world becomes smaller 

through globalisation access to knowledge and information 

about who we are and where we come from is split at 

the intersection of the spoken and written word and new 

technologies. Meanwhile artistic ideas continue to 

point forward to the future. 
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1. Of Naai Tuhoe, Tuwhuetoa, Whanau a Apanui descent, composer musician 
Whirimako Black wrote Te Tinio Toi to teach whakapapa to her children and pay respect 
to Important ancestors. She states: The constant uttering of 'Heke heke nga aho' 
means the ever descendina lines of 1enulo1y. 

2. A written .ccount of the work at the time makes the comment that the full facial tl 
moko of Whakapdl<ako,Madonna and Child Is that of a man. Whakopdkoko took pride of 
pi.ice at a special ceremony of welcome held at the Auckland War Memorial Museum In 
November 1986 when the Pope visited New Zealand. My thanks to Chanel Clarke, 
Curator Mlori at Auckland War Memorial Museum Te Papa Whakahlku, for her insiahts 
and curatorial not,es on Whokapdkoka, Madonna and Child 

3. Tohun11 wha!S"lro, Raharuhi Rukupo, worked on the carved meetin& house Te Hau ki 
Turang6 that Is on permanent display at the Museum of New Zealand Te Papa 
Tontlrewa, with his contemporarin Mahumahu and Netanahira Toromata. Raharuhi 
also worked on the carved war canoe re Toki-a-Taplri on permantnt display at Te Papa 

Whekthiku Th• Auckland War Memorial Museum. 

4. Master'carver Hone N&ltoto, of N&lti Porou, was famous fur his use of a strai1h1-blade 
chisel. He completed the carvin1s in the St Mary's Memorial Church before he died in 1928. 

S. Of N&lti Tarnth11i descent, Tene Waiterewas not only famous as atohunal whakairo, 
but also pioneered carved panel samplers showina ta moko desians and the faces 

were carved at an anal•, rathertl\an front-an. 

6. The lar1erscale projects the!il worked an covered the full rans• ofMlori artforms and 
practices, and as such required the support and aenerasity of communities of people, 
because to carry out and complete tl\ue projects required incredible human and nat­
ural resources. From cuttins down trees, shapina thit timber, makins the first chiHl 
mark, and puttina into place the maetlns house framework in preparation forfittina the 
outside of the house, each step was part of a holistic tradition. P'outokomanawa were 
deslanect and made, tukutuku panels were senerated, kowhaiwhai scrolls painted, the 
linins andthatchin& of the house wH carried out and tht finely woven mats were made 
to caver the earth floor•. Mlori employed European materials and tools, wl\lch In itself 
constituted an Innovation. Mlori art and culture at this time WH also captured exten­
sively on film and throush the photoaraphy of renowned filmmaker, James McDonald, 

for the then Dominion Museum. 

7. Thanks to the •tudiH of Professors Hirinl Mako Mead, Jonathan Mane-Wheoki and 
Ors. Nslhuia Te Awekatuku, Roser Neich, Paul Tapsell, Anne Salmond, Judith Binney, 
Dave Simmons, Maraaret Orbtll and atl\ers. we know that Miotl art history was already 
well developed before the arrival of settler culture. The late 19th century and early 
20th century was notable for the intens. political, social and reli&ious activities, inter• 
chanaes and collisions between Mlori and settlers. 

8. Other major meetin& house projects from this period include Tamarekopua, Rotarua 
(1872), Te Tokongdnui o Noho at Tt Kuiti (1873). T• Whoi•o•t••motu at Ruatahuna 
( 1880), Ruatoupar• at Te Teko I 1882) Tait.it/mu at Martinborouah (1887), Rongopal at 
Waituhi (1887), and l'arourangi at Waiamatatlni {1888). 

9. Some oftht notable stylistic shifts at the time Included; humanistic representations 
of ancestors, Europeanised tekoteko fi1ures, the use of perspective, satf portraits, 
ancestors dressed In collar, tie, hat and waistcoats wearina European moustaches, 
birds, mountains, monkeys and doss on malhl, sunflowers, naturalistic sprays of 
flowers on ancestral fiaures, pats of flowers, sailin1 ships, 11.ms, text, numerals, 
chairs, trains, cars, action scenes, Christian symbols, painted portraits of European 
and playlns card motifs, to name a few. 

10. Under the Influence of Maul• and Bella Papakura, Te Arawa iwi formed Mlori 
concert party sraups to entertain tourists, thereby addins • Mlori-ftavaured dimen­
sion to official aovernment functions. lwi 1roups also travelled to Australia and 
Enaland as ambassadors of a perceived declinln&, but livin&, Mlori culture 

Auckland Art Galler; Joi o larnal:i 

11. In doing so, Neita essentially spearheaded the 20th century renaissance of new­
old Miorl art with the establishment of the Rotorua School of Miari Arts in 1928 
Althouch he was known for his conservative views canceming innovation and cultural 
identity, the resuraence of Miari arts was a means to uplift sin kins Mlori self-esteem, 
brouaht about by two World Wars and th• Depression years. Outstandin& artists from 
this period include Piri Poutapu and Hane and Pine Talapa. The Waitanai Centennial 
meetinahouse project [opened 1940) was one of the mast significant outcomes of the 

Neita revival at tl\is time. 

12. This group Includes Arnold Wilson, Fred Graham, Ralph Hotere, Sandy Adsett, Cliff 
Whltin&, Para Matchitt. Clive Artidge, Cath Brown, John Bevan Ford, Mere Kururan&i, 
Katerina Matai~. Elizabeth Mountain, Hirini Moko Mead, Selwyn Muru, Sandy Adsett, 

Mere Poutu, Selwyn WIison and Muru Walters. 

13. N1atl Whatua kl Drakei came to the attention of all Maori in the 19SOs and 1960s for 
the removal of N&lti Whatua from ancestral lands on the Umaki waterfront. Later 
under the order of Prime Minister Muldoon, protesters were forcibly removed from 
Bastian Point (Orakei) as Maori and Pikeha united to protest lndi1en0us landri&hts 

and unresolved land confiscation by the Crown 

14. Such 1r0ups included N1i Tamataa Council, The New Zealand Mlori Artists and 
Writers Association {later renamed Ngi Puna Waihan1i), New Zealand Mlari Council. 
the New Zealand Miari Wardens, Mlori Conares! and the Mlari Women's Welfare 
League. Irrespective of the social and political upheavals of the day it was their inher­
ited knowledae and• pride in Mlori Identity that fuStained Mlori identity at this time. 

15. Artists included Buck Nin, Sandy Adsett. Ross Hemara, Kura Te Waru Rewiri, Robert 

Jahnke, Olane Prince, Matt Pine and others. 

16. From an exhibition entitled Place Tu Stand this comp•llin& series brines into li1ht 
his Tainui, Haiti Koroki and N11ti Kahukura ancestry, with the sayin& by Kina Tawhiao 
durina the New Zealand land wars between the Crown and Tainui; 'Pironaia will be the 
symbol of my strenJ1h of character, Kemureti {Cambridae) is the wash bowl of my sor­

row, Nalruawahi• is my footstool'. 

17. This 1roup includes Natalie Robertson, Gina Matfhitt, Reuben Paterson, Dion 
Hitchens, Saffronn Te Rltana, Melaina Karaltiana-Newport, Hemi MacGrezar, Rona 
N&ihuia Osborne, Nl1el Bor•II, Tame lti, Nathan Pohio, lsiaha Barlow, Huh11na Smith, 
Areta Wilkinson, Oarryn George, Lonnie Hutchinson, Keri Whaitiri, Kirsty Grep, Eu1ene 

Hansen, Olivia Haddon and Gra.ce Voller. 

18. This 1roup includes Jonathan Mane-Wheokl, N1lhuia Te Awekotuku, Ra.ngihiroa 
Pancho, Geor1e Hubbard, Meaan Tamati-Ouenel1e, Robert Jahnke, Nglhiraka Mason, 
Deidre Brown, N&lrino Ellis and Julie Kip• who all offer perspectives tl\at mediate 
and change the way that Mlori art practice is discussed, interpreted, debated and 

appreciated 

19. Catalo1ued and assianed • reference number. Pardin1ton brings this collectlan of 
hei tiki alive throuah tl\e agency of pho101raphy, as if to invoke their whakapap• As 
famlliar objects of personal adornment that are also freely available as cheap plastic 
souvenir objects. As such they sit at the 'taniwha' end of commercial appropriation of 

a meaningful Mlori symbol. 

20. The complete series of saints include St Arnold {Wilson), St Fred (Graham), St 
Ralph (Hotere}, St Para {Matchitt], St Cliff (Whitins), St Muru [Walters), St John 
(Bevan Ford), St Selwyn (Muru), St Buck (Nin), St Darcy [Nicolas), St Sandy (A.dutt) 
and St Bob (Jahnke) 

21. The township of Manalklno was conceived as a temporary construction hydro­
town in the 19SOs and Robertson documented the community residents between 
19B9-1992. 
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burlders paper, plastic 

dimensions variable 

courtesy of the arust 

JAHNKE Robert 

CON-Version 3.33R 1995 

wood and lead 

1400 x 250 x 250mm 

Chartwe!I Collection 

Auckland Art Gallery Toi o Tamaki 

JAHNKE Roben 

KOHA 199B f reconstructed 2001 J 
Chocolate fish, steel pins 

840x 2550mm 

courtesy or the artist 

JAHNKE Robert 

Koho 2000 

IOtara, sIainless steel. aluminium 

1100 x 980 x 520mm 

Private Collection, Auckland 

JAHNKE Robert 

Kio Koha 2000 

totara, stainless steel, aluminium 

1500 x 420 x 300mm 

Private Collect1on, Auckland 

KARAKA Emily 

Polynes,an Powe 2000 

acrylic on canvas 

2400 x 1500mm 

Auckland Art Gallery Toi o Tamak1 

KARAKA Emily 

Por of honey 2000 

acrylic on canvas 

2400 x 1500mm 

Auckland Art Gallery Toi o Tamak1 

KARAKA Emily 

Planting, Searching, Rising: Toupin· 
1s rhe Mounroin, Woikaro is rhe 
River 1993 

01! on canvas 

2200 x 8085mm 
Auckland Art Gallery Toi o Tilmaki, 

gift of the Auckland Crty Council 

Employment Department 

KIPA Rangi 

Hei Marou 2001 

conan 

65 x SS x B 5mm 

COlirtesy of the artist 

KIPA Rang, 

He1 Tiki 2001 

conan, paua 

SB x 98 x 12mm 

courtesy of the artist 

KIPA Rangi 

Ngtiru 2001 

conan, paua 

50 x 90 x 40mm 

courtesy of the artist 

KIPA Rang1 

Medallion 2001 

conan, paua 

50x80x 12mm 

courtesy of the artist 

LANDER Maureen 

Kere scopes 2001 

harakeke, fake fur 

dimensions vanable 

courtesy of the artist 

LANDER Maureen 

Interlace kete 

lacebark, lace, nbbon 

dimension vanab!e 

courtesy of the artisI 

MATCHITT Gina 

esus Nike 1999 

laminated card, sterling silver, 

stainless steel 

105x40mm 

Chartwel! Collect1on 

Auckland Art Gallery Toi o Tamaki 

MATCHITT Gma 

Poll Mall Cross 1999 

laminated card, sterling silver, 

stamless steel 

75 x 55mm 

Chanwell Collectmn 

Auckland Art Gallery Toi o Tamak1 

MATCHITT Gina 

Praying Nike Madonna 1999 

lammated card, sterling silver, 

stamless steel 

10Sx40mm 

collection of The Dowse Art Museum 

MATCHITT Gina 

Riona Whero Cross 1999 

aluminium, fine silver, starnless steel 

75 x SSmm 

Collection of The Dowse An Museum 

MILLER John 

Morning karokio, Te Koha-nw-o-riki 
moroe, Te Kaho Sunday 3rd June 19?3 
2001 
gelatin silver print, gold toned 

4?9 x483mm 

Auckland Art Gallery Toi o Tamaki 

MILLER John 

Porch, Tukoki wharenui. Te Koho­
nui-a-tiki maroe, Te Koho Loco/ 
lwia and Ringaru Pou Poara 
Oe/amere wrth Hoare Tahopehi. 
June 19?3 2001 
getatin silver print, gold toned 

479x4B3mm 

Auckland Art Gallery Toi o Tarnaki 

MILLER John 

Parch. Tukaki whorenui. Te Koha-nw­
a-tiki moroe, Te Koha. M1hi Roberts, 
Brown Reweri M.P Easrem Mciori and 
Hone Taiapa. June 19?3 2001 
gelatin silver print, gold toned 

479 x 483mm 

Auckland Art Gallery Toro Tamak1 

MILLER John 

Tukaki wharenui, Te Koho-nui-a-tiki 
marae, Te Koha. Hone Tuwhare with 
local kuio Kir11ohanga Poihip1, 
June 19?3 2001 

gelatin silver print, gold toned 

4?9x483mm 

Auckland Art Gallery Toi o Tamaki 

MILLER John 

Te Koha-nui-o-tik, moroe Te Kaho. 

Buck Nin and Wiremu Henore. 
June 19?3 2001 

gelatin silver print, gold toned 

479 x 483mm 

Auckland Art Gallery Toi o Tamaki 



Miu.FR Joh 
rukolu wl')orenu,, Te Koha nu,-o- vki 

rnaroe re Koha Rmgoru Pou Pooro 
Oelamere and Cl1zobc1t1 lrhopct1 

Murchie June 19?3 2001 
gelaun silver pnnt, gold toned 

479x483mm 
Aurkland A~ Gallery to, o Tc\mak1 

MILLER John 
ruk.o.lli whoreriu1 Te Kaho rw1-o-r1k.1 

moroe Te Kaho Hano Jochson/Te 
Hemora, June N7J 2001 
getat1n $1tver pnnt, gOld toned 
4?9x483mm 
Autkland Art Ga ery Toi o TAmak1 

•HLER John 
7uk.ako, wharenu1 Te Koho nu,.a 

t1k1 marae Te Koho Monlyn Webb 
and Rolph Horere Brown Rewer, 
(n9ht] June 1913 2001 
gelatin silver print. gold toned 

479x483mm 
Auckland Ar! Gallery T01 o Umak1 

M Llf"R John 

L,teroture ?1scuss1on group Tukak.1 

whorenu, TeKoha ru, o-r,lu moroe 

Te Koho W1t1 lh,maera and Row(ey 
Hab1b/Hop,p1 Jun~ 1971 2001 
ge!.mn s11ver pnnt. god toned 

479 x483mm 
Auckland Art Galle;-y Toi o Tamak1 

M LLER John 
Tuk.ok, whorern.: Te Koha nu,-o-rilu 
moroe Te Koha Kura Rew,n 
Tflors~n!Rewin. Ngdhu,o 

Volker/,ng;re Awekoruku, Anne lri 

and Tameltl June 1913 2001 

gelatins ver pnnt, gold toned 

4,'9x 483mm 
At kland Art allery 101 o T~mak, 

MILLER John 

[lassie,, mUSIC -ec :al, Tuka1i;1 

wh,renu, re KahO nu, o t1Ju noroe 
Te Kaho Tongd ra whe'k.lo JOtn file 

""-'• for performances of orotary and 
mus,c Saturday 2"KJ June 1913 
2001 
ge at in s1 Pr print go d toned 

479x483mm 
Auckland Art Galle:y To, o T.\mak 

Mll LEK John 

Artists exh1bilr1 Te Koho Moon 

O,sr Cl H19h SI hool re Koh-:, '1r Doug 
. ncb,rdemonstrates rro.:l,r,onJJ 
dn/1,ng tec/'lnrques Ju J9r 12 

&e .at s1Jvfl!r pr nt, go toned 

479x483mm 
Auckland Art Galle--y To, o T:.mak, 

Mll1..rR Joh 
4rt,srs exh1bit1on re Koha Ma 
D,srric r Mgh SchO?t re l<oho Work 
by P,,,o /.lot h,ir June 1913 l0~I 
gelatins tver pnnt, gold 1aned 

47'9x.i83mm 
Aut kland Art a1 ery T01 ) T.lmak1 

M LLC· John 

4ttisrs exhibition Te Koho MO 

District Highs ~ Te Kaha KUIO 

K,ntohongd Po1h1p w,rh wol'Jl bf) 
fle, Hamon June 1913 2001 

gel.1tm s11Ver pnnt. gold toned 

4~x483mm 
Auckland Ar1 Galle~ Toi o Mmak1 

MILLER John 
A wo,ata Jar deporting Jn ends Te 
Koha•nu, a t k.1 moroe Te Kaho Syd 
Jackson {?) Chns Sidney OJ Pura 
Jackson Hano Jocksoru1e J.lemora, 

8non/M0<ehu Mcn,nald, Val Irwin, 

NgOhu,o Volker/mg Te Awekofulw. 
Hoare W,f!,oms. Monday 4th 

June 1qn ,001 

ge tins ~r print gold toned 

4~x483mm 
Auckland Art Gal ery Toi o T~mak1 

M L[R John 

Porch. rtJkolu wharenu,, TP Kaho· 
nw-o-t,k, rnoroe Te Kaho Selwyn 

Mon; wrth local Ii.um June 1911 
2001 
gel.at n s1 iver prmt gold toned 

41911483mm 
Auckland Art Gallery Toi O T~n,ak 

MILLFR John 

Te Koha riw o-r1k1 maroe re Ka/'ta 

Rawl~ Habibi Rare Hap,p, Ngd,, 1;10 

Volker/mg/Te Awekot.Jku, Poro 
Mat h,tt OP ~913 2001 

gelatins ttr pnr •. gold tone:! 
4/qx 4E:3mm 

Aut:klana Art Gallery 101 o T~mak 

Mll LER John 

t.ven,ng conce, r, rukok1 wnorenu, 
re Kaho nu, a t1k1 moroe re Kah-, 

Sonny Wai 1 ,nd Syd J.Jtkson 

{j.orurdoy lnd iune J 1112001 
getat s pr 111, gold toned 

4;,qx 483mm 

Auckland Art Ga lel1:J T°' o ~mak 

M LER John 

t.venmg concerr 'uli.olo whor JI 

Te Koho ,ui O•tiki maroe re Kah 
Uassu.:al m sic re 1t11/ Iv n W,rep, 

{from Whonoruo BoyJ p,an, nd 
·rephc1 Sheath on .;e la Sor oy 

lnd "ne 111 2001 
gelaf slverprnt gok::t , d 

47q)( 481mm 

Auckl nd Art Ga te~ T o ~k 

MILLC1 John 
'ukoli.1 whorenu Te Koho rr1HJ•t1li.1 

marae Te KohJ Dun M,holl.a 

Heretaungd Pat Boker, lep 'Jock• 
ground June 1913 2001 
gela1in suver pnnt gold toned 

4'9)(483mm 
Au·kland Art Gallery To, o .. imak, 

NEWPORT KARAl'IANA Melatna 
Ocean Pe Anoru Pureau & Ahere 
[Mrles Gilles 1199 
tnk;tt prinl 

915x 2490mm 
cour,es1:1 'lf the an,st 

NEWPOR'·KARAI-IANA Mela na 

AhereChorles 'i1lles 1999 
nlo. et pnnt 

HSx1200mm 
courtesy :,t the art 1 

NEWPOW-KARAl,.IANA Mela1'la 

Oce-,n Pe•Anaru Pure ,u md 'kmse 

1999 
k et pnnt 

3l'ix 1200mm 

co r1esy )ftheams, 

:A.RO NG TON r,ona 
Greensronehe, 1,i.., 1UJ.,q T,mo J 

2001 
geb11n s1tver prmt 

lOO x 240mm 

c Jrtesy c the artist and 

J.el""\Sen Ga lerlJ 

:A.ROINGTON l='tana 

';reenstane he, r i.., 3u13l Ko ;.1poi 

2~01 
gelatin silver r nt 

200 x 240mm 
oonesy of the amst and 

'ensen Galler~ 

ARO NGTON l='10na 
:-,e, r k, 40406 'vg4 rohu '001 

gelat n s,tve1 r nt 

>')('xZ40mm 

courtesy of ~he artist '1nd 

cnsen Gallery 

PARO N TON Fiona 

~,~sf fie'~ r,k "J ~?6 
Wo kaua ri 001 

gelat s tve r n· 

)IJ0x240mm 
, ou:tes~ he artrs, and 

lensen Gallery 

-:01.irtes~ o' ·heart t and 
ense Ga len., 

PARO Nl,TON hona 
T,Ju grttnsrone 16401 Or.i90 l00l 

gelo1t s1lve1 pnnt 

200,240mm 
counesy of he artist and 

Jer,sen Gallery 

AROlNG,.ON F10na 

Greeri tone tie, tilu 3018.J J Ngd1 

fahun01 
gelat s,tve print 

21J0x240mm 
(Ourtesy of the art ~t and 

Jensen Gallery 

PAREKOWHAI M1ch1el 

rhP Bosom if Abraham 1 ggg 

uorescenT bu b talian I ght fltt ng. 

,nyl 114) 
•300 x i'2'J x. 80mm 

ollect n The 'lunPd n P Jbl 
Art &allen:1 

PARE.KOWHAI Michael 

rhe Srory of a New .leoland RivPr 

2001 
ea~ g~nd piano paua gold leaf 

:1 mens va1 abfe 

Auck and Art Gallery T01 T~mak1 

';>urct-ased by The fhanksgrv ng 

coundat10 

PATERSON Reube"l 

The Wharenu, rhor Dad Built 2000 

g tter dust 'ln arwas 

lTc 111120mm 

pr v.iti<> onec m, Auckland 

PAT RSOt-. Reube 
The ll.01atwwhenuo an 1 his Three 

Sons 2001 
glit1~r dus1 m -:anvas 

1ncx 1720mm 

1 ounesy of the art st 

PAT lSON Reube 
fheKacJ< kaundlhelll Pipiha >()(), 

g tttr dus n a nvas 

!72 x ll2'0mm 

i;ourtesy of 1ne artist 

PAT RSON Rcube 
C RCHN(psy hedP kna/ I "S 

acr\J co nvas 
S6x c;2mm 

ourtesy of tht .irt1 t 

REIHANA 

Add tonal Photograph Otgrtal 

M.lmpu 110n Bugg~ G R phead 

I lSI me Des gn R Prt Buck 

Make up Ha I( y Mit hell 

nt m e1lan1 Kake 

Mode Marn.. ka 1ongo Re hana 

Marak hau e lam KJke 

Hine pukQt\ r ng1 H ne wa1 

Manssa Lewis 

i<uranga1tuk.u Suzanne Tamak1 

ROBER'SON NatJ11e 

Kmi..,nrao k1 Kawerou 11rivmg 

hJmeJ 1999 
C type pnnts 

15Ct.x 35 mm 
Aucklar-d Art i.,a ery ro, o Umak 

ROBER-SON Natahe 

Ratana [hr,sren,ng Servic Jar s,.i 
babies in rhe w,11,am:.. whanou 
,-.,,, h 1gq2 

S vergeatnprnt 

460,; >40mm 
1.. )urtesy of the Jr 1 

ROBER 50N Nau 
Janos r1.1poea, C:hereece Walker and 

rr,sho reran:, at Koror, t rescert' 

before Lorrame Walli.er and m 

Ji noeo we 1101 fP,ruury 1992 
s ve, get.at n pr nt 

0 •640mm 

c )Unesy Jf the a1 st 

ROBER.SON Nau ,e 
Pu /,nq 'he hang our /01 Wh,ru 

l<arauna and t.eeanne Lo per s 
wedding, Pouokom Maroe 

S /.loy 1990 
s lve gelatin pr nt 

c 0x640mm 

C:JUrte<i1:j~fthea I 

c ures1:1 trhearts 



ROBERTSON Natalie ROBERTSON Natalie R081NSON Peter TE RATANA Saffronn WALSH John 
Teo Tah1 nerbo/1 mp ro Turon91 Tommy Johnston, £ru Rangirong,, Painrmg 1993 1.1.p.blk.1 2001 (diptych] Tipi Haere 2001 
Helen and Jennifer Ann Trueman, Dianne 81dois, Celia Reisman and tar, wax. earth, oil on canvas oil on board oil on board 
Ann Howden and baby. John and Dick Maurere, Talent Ouesr. BOOx 5600mm 300 x 2440mm 910x 1200mm 
daughter Dolly staying or Aunty MangOkmo High School 1990 Auckland An Gallery Toi o Tamak1 courtesy of the artist and courtesy of the anist and 
Kmo's house Augusr 1991 silver gelatm print Ferner Gallery John Leech Gallery 
silver gelatin pnnt 550x 640mm ROBINSON Peter 
550 x 640mm courtesy of the artist /Am I, I Am Nor f 2001 TE WARU REWIRI Kura WILKINSON Areta 
courtesy of the artist lambada print Whenuo, Wohine, Whenuo 1989 Tone and Wahine 1998 

ROBERTSON Natalie 3190 x 1200mm acryhc, manuka on hardboard pohutuk.awa, pounamu. cotton, 
ROBERTSON Natalie Hori Ahipene 9ertIn9 ready for Auckland Art Gallery To1 o Tamaki 2000 x 300mm each panel silver 
Joanne Robertson waning /or her Elaine Blossom's 21sr Miro Street (8 x panels) 105 K40mm 
orher Garrin Robenson to go huni 1991 TAEPA, Ngataiharuru Auckland Art Gallery Toi o Tamaki Collection of The Dowse An Museum 

Ing. Rangioro Street. April 1991 silver gelatin prim Bronze c,rc/es 2001 
silver ge!a1 in print SSOx 640mm acrylic on board TE WARU REWIR1 Kura WILKINSON Areta 
5S0 x 640mm courtesy o( the artist 2400 x 2400mm I nga hoerenga atu me ngO hokingO Bundle 2001 
courtesy of the artist courtesy of the artist mo,2001 black lipped oyster shell, 24 carat 

ROBERTSON Natahe 011 on canvas gold and string 
ROBERTSON Natahe Mrs Rong, Stanley or her 16th TE RATANA Saffronn 910 x 1450mm dimensions 2.5mm (6] 
Aunty Becky Korouno and her birthday parry, KOUfl Street Li/ blk. rlz 1, 2001 Private collection, Welhngton courtesy of the artist 
910ndson Damien Kormma, prun May 1992 m11Ced media on paper 
Ing rhe garden at sliver gelatin print 420x 300mm TE WARU REWIRJ Kura 
Pouakan, MoraeAprrl 1991 550x640mm courtesy of the artist and Old and New Beginnmgs 2001 Historic Works 
sitver gelatin pnn! courtesy of the artist Ferner Gallery acrylic on canvas 

Collection of Auckland War 460 x 540mm 460 x 300mm 
Memonal Museum Te Papa courtesy of the arus1 ROBERTSON Natalie TE RATANA Saffronn courtesy of the anIst and 

Gamn Robenson singeing a p19, Lil.blk tlz 2, 2001 Ferner Gallery 
WhakahIku 

ROBERTSON Nalal1e Rangioro Srreer 1992 mixed media on paper 
WhakapOkoko, Madonna and Child Ed Willmms and Mrs Rangi Stanley silver gela"t1n print 420x 300mm TE WARU REWIRl Kura 
[22) C 1845 at her 16th b1rrhday parry. Kouri 550 x640mm courtesy of the anist and AO ( A-ArepolAfpho 

Street. May 1992 courtesy of the artist Ferner Gallery 0-0meko!Dmega] 2001 
Po, (10163J s1lver gelatrn print acrylic on canvas 
nened flax string pO! stuffed with SSO x 640mm ROBERTSON Natalie TE RATANA Saffronn 3S1 x457mm 

courtesy of the amst Magg,e Trueman, Loho Walker and Lil.b/krlz 3, 2001 courtesy of the artist and 
raupo fluff, diamond strip on outer 

Serena Mackey before Lorraine mixed media on paper Ferner Gallery 
Keie Houh, I 51221] ROBERTSON Natalie Wafl,.er and Som Tupoea's wedding 420 x 300mm 
chequered pattern, has red and Karhy Robertson and her cousin Koror, Crescent 29 February 1992 courtesy of the artist and TE WARU REWIRI Kura 
white rosettes and tassels Grant palmer w1rh kourouro. Loke silver gelatin print Ferner Gallery Shadow of the Rose 2001 

Maraerm. January 1991 B20x660mm acrylic on canvas 
Rosette wirh foil po,s [ 50793 j eight silver gelatin pi ,nt courtesy of the artist TE RATANA Saffronn 450x 300mm, 
miniature p01 on muka rosette 550 x 640mm Lil.blk.rlz 4, 2001 courtesy of the artist and 

courtesy of the artist ROBERTSON Natalie mixed media on paper Ferner Gallery 
Black and purple horsehair kete 

Christening ofSondm Maria Tomh, 420 x 300mm 
[55103I ROBERTSON Natalie March 1992 courtesy of the artist and WALSH John 
decorative element on each side 

Brion WJ/son and David Kmg1 afrer silver gelatin print Ferner Gallery Hoere Towhill 2001 
rheir ream won the 1989 Annual 820 x 660mm oil on board 

Woven sampler [ 54535] 
MongOkmo Ra/r Race. Lake courtesy of the artist TE RATANA Saffronn 920 x 1200mm 

flax, pmk wool and fowl feather Moroero,. March 1989 Lil.blk.tlz 5, 2001 courtesy of the artist and 
sampler silver gela1m print ROBERTSON Natalie mixed media on paper John Leech Gallery 

550 x 640mm Joanne Robertson, Rang1oro Srreet 420 x 300mm 
Kere muka I 49973) courtesy of the ar1Ist 1991 courtesy of the ar11st and WALSH John 
fringed yellow muk.a kete, 

silver gelatin print Ferner Gallery Toku Whanou Atoahua 2001 
patterned squares with cross stitch ROBERTSON Natalie 820 x 660mm oil on aluminium on board 

Te Kohongo Rea o MongOkino, courtesy of the artist TE RATANA Saffronn 480x635mm 
Bone ear pendanr [ 653 j 

Pouolwrn Marae 1992 Lil.blk.1/z 6, 2001 courtesy of the artist and 
Taranaki 

silver gelatin prmt R08£RTSON Natalie mixed media on paper John Leech Gallery 
550)( 640mm Rong, Robertson ond Darleen 420 x 300mm 

Poi (46520) 
courtesy of the artist Crockerr 01 the Annual MongOkmo courtesy of the a rust and WALSH John 

with fringe, red and green 
Raft Race, Lake Maroera, Ferner Gallery Toku Whanou Aroohuo 2001 

ROBERTSON Natalie February 1989 011 on aluminium 
Po1 [ 29S] with paua 

Albert Wilson ( skareboording is nor silver gelatin print TE RATANA Saffronn 480 x 635mm 

a cnme}, Town Square 1990 820 x660mm BlkP1 2001 courtesy of the artist and 
Heitiki 

silver gelatin print courtesy of the anist acryltc on board John Leech Gallery 

550 x 640mm 600x 2400mm 

courtesy of the artist ROBINSON Peter courtesy of the artist and WALSH John 

S!roteg,c Pion 1998 Ferner Gallery Woko Taua 2001 

oil, acrylic on Jute 011 on board 

2500 x 5000mm 910 x 1200mm 

Auckland Art Gallery Toi o Tamak1 courtesy of the artist and 

John Leech Gallery 
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ontana. Norris, Caugtiey, f 1zabeth and ohn Gow 13q7 
onremporary New Zealand Art, Oav1d Bateman Ltd 

lhtmaera, Wit, Sandy Adsett and r:,ff Wh1t1ng, eds, 1996, 
arao10 rhe f1vm9 face contemporary A.fdon A1t, David 

ateman Ltd· Creative New Zealand 

ournals/Articles 
,mpsori Peter, ~LOO, Par1haka a very rPal "'llmbol Art 

ew Zealand 197) 54 sq Contempordr ~ Maor Art", 

owkes Bny Today Hastings 1 December ZOO Paama 
Pt>nget y, lnt0 mat, al Arts [ommun1t~ looking for ttic lost 

ou1 "Jf Art '"1J Ma Auckland October 2000 Brow Pete1 

1gqg qS, TJ1bao ... Kanak Cultural Centre and Art._, fP')t1>1a1, 

oumea Art Montnl'!:1 Austra 10 ( 116 ,7 zq losche, 

,ane 1q97, Nervous ulture,A1rAs10Po f,c ll"i) 34 3f:. 
rown, t;.arah, 1997 Mastering ti't,e u derstatement 

rodes,gn, June July 2 -=14 Mar-e Wheok1, ·on 1than 

1991., Korurang 01houk~ra brown Art m whit pacec;. 

r<Newleolond (18) H4? 

iscelfaneaus 
Graham, Brett, 1q94, Seemg tw1 e putung as,de the tired 

yes of monocul1u1 11,sm, m 8, culrural,sm, multi c J/rurol 
sm and the visual Art papers presentt~d or ,ne Auckland 

on/erence of UniversJty Art and iJes,gn '>cho f, ,n 
eprember 1q94 Papers edited by Jorathan Ho1mec; 

Hor-ar,. Tasmania, Austrc1hd Austrcthan ,..ounc I ,.., 

rnve1 :0Il'::f Art ard 1Jes1gn Sr:hools 

sculpture org nz 

panhaka city Gal ery org nz 

maon ar •:;; corn 

h 37 NGAI TUH0E, NGATI P0R0U 

elected Group Exhibitions 
000 Noumea r,ntemporo1 / Art B,ennaJe '"1baou Cultunl 

entre New Catedon .a 1999 Pas,J,ka Line Gallery, 

uckland On,ostwo O BuJe 9

en 99. Ar Larid ..,aue, ~. J~pan 

e Ao KOt'atu l,allery, Tareatua Area. Wm ow Work 

uc.k.land Art Gallery Tm fam k1, Auckland R,mu. u1 e 

allery, Aucklard 1998 KuoengO Stc e sympos,um, New 

ymoutl' Pasifika, Lane Gailery. Aucklar,d Te To, Hau 

eorge F aser Gallery, Aucklari 1997 Arch1II .,.a lery. 

uckland 1996 l{.upenqa, Stone c;ymoos,um, NPw 

lymoutl"' Tu 1'.otah, Townhdll We lmgton 1995 
TarerangO. Stone ~IT'pos1um Welhngto1 

elected Bibliography 
ook.s 1Catologues 

on Ng.lh1rakJ, Z0L0, New Horizons Future 01rect10ns 

?OrO Noumea, New 

aurnals/A.rticles 
Morgan Ke. drah, 1gq9, Atea' ralfe y News, Auckland Art 

a!lery To, o T3f"'lak1 McNamar~ in j dark city Art gener 

tes power New Zealand Heralct Aucklarid, 14 Maret, 

1998 Hayter, Rebeca 1 q], Art:1st ,an Hite ers Air 
ewsAucklond 13(3) 

elated Websites 
ww elam auckland ac nz tet01hou gallery htn,I 

zeroland co nz 



Lonnie Hutchinson 
b.1963 NGAI TAH U, SAMOA 

Selected Solo exhibitions 
2000 Coconut dreams, School of Fine Arts Gallery. 
Un1vers1ty of Canterbury, Christchurch. 

Selected Group Exhibitions 
2001 Tautm intemarional sculpture symposium, Auckland, 

New Zealand. Our of the blue, Hawkes Ba'::! Museum, Napier 
D1giral research, performance, collaborative sound and 
imaging, Robert McDougall Art Gallery, Chnstchurch 
Wohme Pacifico, Te Wa The Space, Wanganui 2000 Island 
Crossings, Global Arts Unk, Ipswich, Bnsbane, Australia 
Biennale d'art contempora111, TJibaou cultural centre, 

Noumea, New Caledonia 1999 Fireworks: Art of the Pacific 
Age, The Edge, Auckland, New Zealand H1ko!, Robert 
McDougall Art Annex, Christchurch, New Zealand 

Selected Bibliography 
Books/ Catalogues 
Stevenson, Karen, ·po Ma Te Ao· Pacific Island Artists 

Creating 1n a Space Between·, 2000, Biennale d'art con­

temparam de Noumeo: Noumeo-Pocifique 2000. Biennale 

d'art contemporam, Noumea, New Caledonia: A.D.C.K 

Journals/Articles 
Ross, 'Pacific remedy', Chnstchurch Press. Christchurch. 

30 August 2000 'First woman awarded residency', 

Christchurch Press, Chnstchurch, 31 May 2000. 'Coconut 

dreams', University of Canterbury, School of Fine Arts. 

Canterbury, 13 September 2000. 'Gallery focuses on 

emerging artists', Chr,stchurch Star, Chnstchurch, 22 

March 2000. Milburn, Felicity, 1999, 'Hiko: new energies in 

Maori art", Bulletln, Robert McDougall Art Gallery, 11?- 12-13 

Venning, 'Modern Maori art vibrantly diverse·, Christchurch 

Press, Chnstchurch, 30 June 1999 

Related Websites 
www.pacificart.co.nz 

www.pacificart.co.nz/islandcrossing.html 

Robert Jahnke 
b.1951 TE WHANAU -A-RA K AIROA O NGATI POROU 

Selected Solo Exhibitions 
2001 Alpha Omega, Te Tuhi The Mark, Pakuranga. 2000 
Back ro Front Mua ki Muru, Manawatu Art Gallery, 

Palmerston North. 1999 Back ro Fronr: Mua k, Muru. 
Commons Gallery. Un1vers1ty of Hawai'i at Manoa, Oahu, 

USA. 1998 Koho, Artis Gallery, Parnell 1997 Transplanted 

Culture, Janne Land Gallery, Welhngton. 

Selected Group Exhibitions 
2001 Parihaka: the Arr of Passive Resistance, City Gallery 

Wellington. Matatau: ro,aho ki apl!I, Manawatu Museum 

and Science Centre, Palmerston North. 1999 Ng6 Korero 

Aoteorea, The Dowse Art Museum, Lower Hutt TimarangO 

Hou: new beginnings, Gisborne Museum and Arts Centre. 

G1sborne 

elected Bibliography 
oaks/ Catalogues 
omas, Nicholas and Diane Losche (eds.]. 1999, Double 

1sion: arr h1stones and colonial histories in the Pacific. 

Cambridge: Cambridge Un1vers1ty Press. Brown, Warwick, 

1996, Anorher 100 New Zealand artists, Auckland, N.l: 

Godwit. Hubbard, George, 1996, Koruran91: new MOon arr, 
uckland, NL Auckland Art Gallery 

ournals/Articles 
Paama-Pengelly, 'Parihaka: the art of passive resistance', 

TU Mat, Auckland. September 2000. Catchpole, 'Crossing 

the line from exotic curio to art', Evening Standard, 

Palmerston North. Zepke, Stephen, 1996, ·connecting 

issues: bodies in question', A, r New Zealand, [ ?8]: 64•6?. 

Lmdsa~. Shonagh, 1995, 'Arts education at the College of 

educauon·,Arr News Auckland, 15 [2}: 33 

iscellaneous 

1999, fnro the present [kirser]: a resource ki! on recent 
Dori art, Palmerston North, N.L Manawatu Art Gallery. 

ew Zealand art diary 1997: a selewon of work from 21 
ontemporary New Zealand artists, Auckland, N.Z.: Samt 

Publishing. Australian Council o( University Art and Design 

Schools, Conference 1996, Australia. Jahnke, Robert, 1994, 

Talking past each other' in 81-culrural1sm, mufu-cultural• 

sm and the visual arts: papers presented or the Auckland 

onference of University Art and Design Schools 1n 

eptember 1994/Papers edited by Jonathan Holmes. 

Hobart, Tasmania. 

ww.artts.Jgg.co.nz 

.city-gallery.org.nz/exh1b1tsi1995.htm 

001 Claims Wai 423 and 35?. Te Tuhi - The Mark, Pakuranga, 

uckland. 2000 Koraka: Red Roses my Mother, Golden 

hrysanthemum, my Lover in Celebrarian, Te Taumata, 

uckland. 1999 Emily Karaka, Ferner Gallery, Welhngton. 1997 

m1/y Karaka: Woharoa a N961 Tai, Rsher Gallery, Auckland. 

elected Group Exhibitions 
001 Layering on the painr, Auckland Art Gallery Toi o 

amaki. 2000 Naumea Contemporary Art Biennale, TJ1baou 

Cultural Centre, New Caledonia. 1997 Wahoroa o ngo roi, 

Fisher Gallery, Auckland. 1997 Whokatu, Contemporary 

Maori Art, Bishop Suter Gallery, Nelson. 

aoks/ Catalogues 
Karaka, Emily, 2001, Emily Karoka. claims Wai 423 and 

35?, Te Tuh1 · The Mark. Kedgley, Helen. 2000. Think colouc 
rt is never just block & white, Porirua City, N.Z: Pataka 

Porirua Museum of Arts Sc cultures. Mason, Ngahiraka, 

2000, 'New Horizon's: Future Directions', Biennale d'arr 

antemporaln, 2000, Noumea, New Caledonia: A.0.C.K. 

lhimaera, Witi, 199?, Woharoa o NgOi tai, Auckland: Fisher 

Gallery Hubbard, George, 1996, Korurangi: New Moon Art, 
uckland Art Gallery Toi o Tamaki. 

ournals/Articles 

Mason, Ngahiraka, 2000, 'Layering on the Paint', Gallery 
News, Auckland Art Gallery Toi o Tamakt Kirker, Anne, 1994, 

'Re-orientating feminism m Aotearoa',Arrlink, 14[ 1]: 65-6?. 

homas, Nicholas, 1993, 'Maori and Pakeha: tradition and 

appropriation in New Zealand',Art and Asia Pacific, 1: 12-13. 

cKenz1e, Mina, 1992, 'Continuum of Maori Art',Arrlink. 

isceflaneous 

2000 Calendar. One hundred years of New Zealand Arr. 

uckland, N.Z. The Museum of New Zealand Te Papa 

ongarewa: Saint Publishing. 

citygallery.org.nz/exhibits/1995.htm 

.tepapa.govt.nz/our_resources/collect1ons.html#art 

ww.time.com/time/paciflc/magazine/20001106/ 

acif1carts.html 

001 Tukua km wh1ti, Kina, New Plymouth 2000 New 

Plymouth, Solo Exhibition. 1999 Wellington, X Factor 

Gallery. 1998 Wellington, X Factor Gallery. 1997 Porirua, 

he Dowse Art Museum. He ToongO Whakarako, New 

Plymouth, Taranaki Museum. Festival of the Arts, Mako 

F1rehouse Gallery, New York. 

elected Group Shows 
001 Te Mounga Taranoki; Views of a mountain, Gavett­

Brewster Art Gallery, Gisborne. 2000 He raonga, Maori Arts 

xhibmon. Rome and Florence, Italy. Parihaka the art of 

assive resistance Wellington City Gallery. Te ao towhito!Te 

a hou Old Worlds/New Worlds: Contemporary art from 

otearoa/New Zealand, Art Museum of Missoula, Missoula, 

Montana; Maui Arts and Cultural Centre, Hawai'i. 1999 NgO 

orero Aoteotea; Miiori narratives, The Dowse Art Museum, 

elected Bibliography 
oaks/ Catalogues 

Hohaia, Te M1ringa. Gregory O'Bnen and Lara Strongman, 

ds., 2001. Parihaka; the art of passive resistance. 

elhngton: Victoria University Press: Parihaka Pa trustees. 

Intra, Giovanni, 2000, Te Ao Towh,to/Te Ao Hau= Old Worlds/ 

ew Worlds: conremporory art from Aotearoa/New 

ea/and. Missoula, Montana: Art Museum of Missoula. 

ournals/Articles 
Mclean, Robyn, 'The making of Rang, Kipa' The Daily News, 

aranaki. 10 March 2001. Birch, 'Love that mountain', Daily 

ews, New Plymouth, 1? February 2001. Paama•Pengelly, 

Taranaki feasts on Maori artists', TU Mai, Auckland. May 

2001. Roseman, 'Virtual Tart part of Edible Book art festi­

ar, Daily News, New Plymouth, i' March 2001. Lambert, 

Maori artists aim to work together', North Taronoki 

idweek/Weekender, New Plymouth, 25 October 2000. 

Maetzig, 'Maori art online for all to see', Doily News, New 

Plymouth, 2 October 2000. 



Miscellaneous 
Paama-Pengelly, Julie, 2001, 'Ta moko is not tattoo', CO 

ROM, Artp1x3, Creative New Zealand 

Selected Websites 
www.artmaori.com 

www.maoriart.org.nz 

www.stuff.co.nz 

Maureen Lander 
b.1942NGAPUHI-TE HIKUTU , HOKIANGA 

Selected Solo Exhibitions 
1999 Head Hands Hearr, Centre o( Contemporary art, 

Christchurch. 1996 Grass skirts, Fisher Gallery, Pakuranga. 

Selected Group Exhibitions 
2001 Cyber cultures: Sustained release, Moving image 

centre, Archill Gallery, Auckland. 2000 Out of the ordinary, 

Auckland Art Gallery Toi o Tamaki. Hyperthreads, Fisher 

Gallery, Auckland. 1998 Non omnis manor: I shall not alro­

gerher die, Hawkes Bay Museum, Napier. Haze, Auckland 

Art Gallery, Auckland. Srories for curious mmds, Fisher 

Gallery, Pakuranga, Te Papa Tongarewa, Wellington. 1997 
Material evidence: 100 headless women, Govett•Brewster 

Art Gallery, Taranaki. 

Selected Bibliography 
Books/Catologuu 
Lander Maureen, 1998, Haze: Maureen Lander, Toi Te Rico 

Maih,~ Kaylynn Two Trees, Auckland Art Gallery Toi o Tamaki. 

Lander, Maureen, 1998, Nga Uri o Roh1ri, Gavett-Brewster 

Art Gallery, New Plymouth. Pendergrast, Mick, 1997, 

Kakahu, MCJori cfooks, David Bateman Ltd: Auckland 

Museum. 

Journals/Articles 
Cleland, Kathy, 2000, 'Interface: visions of the body and 

the machine. Maureen Lander and John Fa1rclough' Art 

Asia Poc,Jic. [27), 70-72. Mason, Ngahiraka, 2000, 'Out of 

the Ordinary', Gallery News, Auckland Art Gallery Toi o 

Tamaki. McNamara, T.J., 'Mystery, magic and a maze', New 

Zealand Herold, Auckland, 31 July 2000. McNamara, U, 'A 

sudden change o( space at the gallery', New Zealand 

Herold, Auckland, 13 March 2000. Paama•Pengelly, Julie, 

'Present and past', TU Mai, Auckland. March 2000. Warnaar, 

'Head Hand and Heart', Christchurch Press, Christchurch, 

23 July 1999. Brown, 'Tnbute to a talented artist: a master 

,n crafting flax', Dolly Telegraph, Napier, 29 July 1998. 

Baskett, Pat, 'Through a glass darkly', New Zealand Herald, 

Auckland, 4 July 1998. 

Related Websites 
www.pica.org.au/art1st01/cyb-aniart.html 

www.wcl.govt.nz/path/newsubjects/maoriart1sts.html 

Gina Matchitt 
b.1966 NGATI RANGITIHI, WHAKATOHEA 

Selected Solo Exhibitions 
2000 Merchandise, Ga Ilene A, Geneva Switzerland 1999 

Merchandise, Royal Jewellery Auckland 

elected Group Exhibitions 
999 Nga Korero Aoreareo; Moon Narratives by 50 Maori 

rtists, The Dowse Art Museum, Wel!tngton. Seppelt Art 

word Exh1bl!lon, Museum of Contemporary Art, Sydney, 

ustralia. 1998 Pretry, Twelve New Zealand Contemporary 

eweHery Graduates, Hertzog, Auckland. Trusting Nature, 

Biennale Jeweller':I Conference, Hobart Tasmania. 1997 Te 

ahautonga O Pip1ri; Breath of Winter exhibition of young 

ontemporary Moon arr,sts, Bell Gully Maon Serv1ces Group, 

e Taumata Art Gallery, Anna Bibbl:J Galler':I, Auckland. 

elected Bibliography 
oaks/ Catalogues 

Brown, Deidre, 2000. Merchandise; Jewellery by Gina 

architt, Wellington, NL: Arts Council of New Zealand Tm 

otearoa, Lloyd-Jenkins, Douglas, Grant Thompson & 
ndrea Daly, Pretty 12.- Current Work from 12 Jewellers 

uckland, N.Z.: Workshop 6 

ournals/Articles 
Clarke, 'Jewellery to get under the sktn', Sunday Star Times, 

uckland, 28 November 1999. Reid, 'State o( the Art', New 

eolond Herold, Auckland, 13 November 1999. Oaly­

Peoples, John, 'Lawyers back Maori Renaissance·, National 

Business Review, Wellington, 23 May 1997 Lloyd-Jenkins, 

Douglas and Reid, Giles, 1996, 'Object activity', Monico 

ug-Sep: 22. Curnow, 'Threads of Connection', New Zealand 

erold, Auckland, 15 May 1996 

isce/loneous 
rerty 12 [ v1deorecordtng}: current work from twelve 

·ewellers. Auckland, N.Z Workshop 6, 1998. 

elected Websites 
ww.unitec.ac.nz 

ohn Miller 
1950 NG.I.PUHi, NGAITEWAKE -KI- UTA, URI 

ANIWHA, NGATI REHIA 

elected Group Exhibitions 
000 Maronki; reaching beyond the stars, The Edge 

Gallery, Aotea Centre, Auckland. 1994 Open the shutter, 

uckland War Memonal Museum, Auckland. 

oaks/Catalogues 
Main, William, 1993, New Zealand photography from the 

1840's ro the present. Nga whakoahuo o Aoreoroa ma, I 
1840 ki moione,, Auckland, New Zealand: Photoforum Inc.· 

gfa I et al ]. K,ng, Michael [ ed ). 1975, Te Ao Hunhuri, the 

orld moves on: aspects of M6onlong0, [photos by John 

MIiier], Wellington: Hicks Smith. 

aurnals/Articles 
Nelson is invited to a street parti:j', Nelson Evening 

01/, Nelson, 16 November 1994. Ireland, 'New Zealand 

Photography from the 1840-s to the present: Book review', 

ew Zealand Listener, Wellington, 29 January 1994 

ontier, Stuart and Jon Carapiet, 1995, Open the shutter 

[v1deorecord1ng], Auckland, New Zealand: Photoforum, 

Escape Productions. Stephens, Tainu1, (John Miller, 

Producer] 1988, Rere k1 uro rere k1 wi: the voyage [ video­

recording], Ta1tokerau Productions in assoc1at1on with the 

hart Film Fund of the New Zealand Film Commission and 

he Maori Programming Initiatives Committee of the BCNZ: 

New Zealand Film Commission. Miller, John, and Fiona 

Clark (interviewed), 1983, Contemporary New Zealand 

hotography {videorecordingJ, Wellington: Television 

New Zealand 

elated Websites 
ww.tepapa.govt.nz/our resources/collect1ons.html#art 

elaina Newport-Karaitiana 
b.1975 NGATI KAHUNGUNU, NGAT I KAHURANAKI. 

NGATI TAMEHAKI , NGATI RURU 

elected Solo Exhibitions 
000 New Work, George Fraser Gallery, Auckland 

elected Group Exhibitions 
001 Motarik, rau ma,, Art Station, Auckland Our of rhe 

lue, Hawkes Bay Exh1b1t1on Centre, Hastings 

elected Bibliography 
ooks/Catalogut!s 

Mason, Ngahiraka, 2000, 'New Horizon"s: Future Directions·. 

iennale d'art contemporoin, 2000, Noumea, New 

atedonia: A.O.C.K. 

ournals/Articles 
Brown, 'Bolt from the blue·, Hawkes Bay Today, Hastings, 2 

May 2001. Wilson, 'A fine fusion of Maori, Pacific styles', 

owkes Bay Today, Hastings, 2 May 2001. 'Pacific and 

Maori artists m visionary exh1b1t1on·, The Leader, Hastings, 

22 Apnl 2001 

elated Websites 
ww.pacificart.co.nz 

iona Pardington 
b.1961 KATI MAM OE, KATI WAEWAE 

elected Solo Exhibitions 
001 One night of love, Adam Gallery, Welltngton. Promise, 

ensen Gallery, Auckland. 2000 Veronica's Veil, George 

Fraser Gallery, Auckland. 1999 Cameo, Jensen Gallery, 

uckland. 1997 Proud Flesh, New Gallery, Auckland Art 

Gallery Toi o Tamaki. Auckland. Heartsick, Dunedin Public 

rt Gallery, Dunedin 

elected Group Exhibitions 
001 Mano wahine: Contemporary Maori womenArr,srs, Te 

a/The space, Wanganu1. 1999 The Dream Collectors: One 

undred Years of Arr in New Zealand, Auckland Art Gallery 

oi o Tamaki, Auckland. Rukutai! Rukuro,H An exh,bmon of 

ourhern Maori Arr, Christchurch Arts festival, Te 

aipounamu House, Christchurch 1998 Tmo rokatirotoka 

a, Tahu, Christchurch Polytechnic: Rawl Associates Marae, 

Chnstchurch. 1997 Sharp and shlnylFerish,sm ,n canrem­
orory NZ Arr, Gavett-Brewster Art Gallery, New Plymouth 



Journals/Articles 

Blackman. Gary, 1999, 'My century of New Zealand photog· 
raphy·, Ni Journul of Photography, (35] 19-23 G,lhngt-am, 
Mary, 1997, Unprotected: Fiona Pardmgton, Mon,ca, 
Summer 58 Mcfarlane. Kyla, 1997. ·one night of love the 
pl'lotograph1c vIsIon of F,ona Pardmgton', Art New Zealand, 
(83) 63-6~ McFarlane. Kyla, 1997, 'Stores, Objects & mas 
querades the sha1 J and srmy ~how Arr New Zeoland. 
(85) 30-31 

Books/Catalogues 

Prospecr 1001 new Art New Zealand WeUmgton, N Z City 
Gallery Welf1ngt~ 2000, Strengrhen the bmd,rt9s Auk.oho 
Jua k.oho, Ounedm, NZ Nga. Tahu Development Corp. 

AudloNideo 

Sont1er, Stuart and Jon Carap,et, 1995. Open the shutter 
[v1deorecord1ngJ, Auckland. New Zealand Pt>otoforum, 
Escape Productions. 

Miscellaneous 

Ouned1r Public Art Gallery, 1999, 21 New Zealand Artists a 
d,on., for 1000 a selecr,an of work from 21 onremporary 
Ni ~eolond Artists Auckland 

Related Websites 
ww el-:tm I rk nrl ~,.. t'\Z 

Michael Parekawhai 
t U, NG A ARIKI TE AITANG A· A- MAHAK I, 
RONGOW HAKATA 

Selected Solo Exh ibitions 
2001 M,.·t Parek.owho,, The Andy Warhol museum, 
P1tbburgh Z000 The BeYerly Hills Gun Club, Gow 
Langsford Gallery. Auckland 1999 Kirset Cultures, 0Jamu 
Gallery. Sydne14. Australia Pornor Ten Gwrors, Artspace, 
Aucldand. 1997 Recent Pamrmgs, Jonathan Smart Gallery. 
(hr tc h 

Selected Group Exhibitions 
2001 :· q'ir Porad,se, The 1 sr Auckland Tnef'n10I 2001 
Unive1 =,1ty of Auckland, Auck,and Art Gallery Toi o T~mak1 
Ar1space Aucklard Z000 Noumeo Contemporary Arr 
81enrole T baou Cultural Centre, New Caledoma Ngo Puna 
Wo,hangO £xh1b1r1on Hawkes Bay Exh1b1t,on Centre, 
Hastings 1999 Home and Away Contemporary Austra!,ar, 

and New Zealand Arr from the Chortwe/1 Collecr,on. 
Auck.Iara Ar' '";allery To, o Ta:mak.1 Toong6 Maur., Art Station. 
Auckland Beyond the Future The 4rh As,a Poc,f,c Tnenn,af, 
Queensland Art •al • ·ry. 81 -~.ane, Austraha 

Selected Bibliography 
Books/Catalogues 

Parekowha,, M1cl"-ael. 2001, Michael Porekowha1. 
Pittsburgh, Pennsylvania The Andy Warhol Museum. United 
States Smith, Allan, 2001. Bnght Paradise Tt-ie 1st 
Auckland Tnenn,ol, Auckland Auckland Art Gallery T01 o 
Tamak1 Artspace University of Auckland. 2000 Flight pot 
terns/essays by Cornelia H Butler. Lee Weng Choy, Francs 
P-:>1.md Museum -,f Contemporary Art, os Angeles, 
California 81er,nole d arr comemparom de Naumea 
Noumea.Pacif,que ZOOO Noumea, New Caledonia· A O C K 

ason Ngah1raka, The Andt_J Warhol Museum 'National Pride 
nd Popular Culture' June Sept 2001. Bywater, Jon, 2001 

b.h1b1t1ons Auckland Jean Baudnllard Et Al Bright 
rad1se Oa1 1el Malone', Arr New Zeoland. (99J· 48 Zeplm 
mela and Page, Maud, 2000, 'APT) two v,ews Free 

hght Ten bu,tars [and other tunes), Objecr, (2) 43-46. 
ywate•, Jar,, 2000. Ex~1b1t1ors Auckland Art New 
ealand, j96J 52-53 Contemporary Maori arf Hawkes 
oy Tadoy, Hastmgs, 13 Oecemt>,,r 2000 Paama-Pengelly, 
uhe. International Arts Communitt_J looking for the lost 
oul of a,t TU Mo,, Auckland. October 2000 Parekowhae, 

Michael. 2000, 'Artists statements A,r Asia Pocij,c, 
(Supplement to no 251' 8-13. Mason Ng~horaka, The Bosom 
f Abraham, Goflery News Oec 1999 Feb 2000, Auckland 
rt Galle~. Toto Tamak1. 

Ta moko ,s not tattoo·, CO ROM, 

ww abc net.au/arts/artok/v1sual s209772.htm 
wwaptlnet/art1stsldefault.htm 

artas1apac1fic com/art1cleS/1ndef1n1te 

1' 4 NGATI RANGITIHI O TE ARAWA , NGAI TU HOE 

elected Group Exhibitions 
001 C:mec prc.,:r~cr, Te Tuh1-the mark, Pakuranga Moon 
rt Awataha Marae, Auc~land The Whorenu, that Dad Built, 

.e Tuh1·the mark, Pakuranga. Z000 Noumeo Contemporary 
rt B,ennole, T 1baou Cultural Centre, New Caledonia. 1997 
erer H,JI, The Arr Fa,r Murders, a novel and 1nstallat10n, 
ew Gallery, Auckland Art Gallery lo, ? Tamak1 Auckland 
rep on ,t. Chrastopt>er Moore Gallery. Welhngtc~ 

ook.s 1Catalo9ues 
ason. Ng~h1raka, 2000, New Horizon's Future 01rect1ons', 
,ennale d'art contemporam. 2000, Noumea, New 
at 101 a A.0 CK 

adt G.-1;1, · :J makes its mark with a new image', New Zealand 
erold, Auckland, 1 May 2001 'Te Tuh1 makes its mark In 

Pakuranga·. Howick and Pok.urong6 T,mes, Manukau, 19 Apnl 
2001 Rae 'The Mark of Fisher', New Zealand Herald, 16 Apnl 
2001 Broker, Oavod, 2000/2001. 'Choe pac,fique: The 8th fest,­
al of pacific arts and the biennale dart contemporain, 

Noumea- Pac,f,que 2000·. £yel,ne Summer 44·34-37 Kean, 
Ml<hae' 1997, Champagne K,d' Povemenr, Auckland. Pat 
apsell, Bndgette, 1997, Fash,on and whakapapa· Mano, 
uckland rowler, Rhoda, 'A past. present and future, 
kurango Newslerter. Te Tuh, the Mark. Pakuranga OallJ 

Peoples, John, 'Overseas residencies cnt1ca1 for artists 
1000/ Business 1/e,,,ew, Welhngton, 27 March 1q97 

isa Reihana 
1964 NGAI TUI, NGATI HINE , NGAPUHI 

elected Solo Exhibitions 
999 FI ffy Thing· . Arch,11 Gallery, Auckland 1998 Fluffy 

Thuigs, Performam.:e SpaLe, Sydney, Austraha 

elected Group Exhibitions 
001 4th Ne-.,, Zealand Jewellery B,ennale; New Zealand 
wellery B,ennale; Grommor: subjects & objects, The Dowse 

rt Museum, Lower Hutt. 2000 Noumea Contemporary 
rr B,ennale, TJ•baou Cultural Centre, New Caledonia. 
e,honomotions, Adelaide B.ernale, Adelaide. Austr71Iia Agents 

if Change, Lisa Re1hana and the Pacific Sisters, Sydney 
1ennale, Sydney. Australia. Te Totaro Po Te Urewero Hika,, 
rchill Gallery, Auckland 1999 To, To, To,, Museum 
rederacianum, Kassel, Germany. To, TOI To,, Auckland Art 
allery Toi o Tamaki. Auckland. 1998 Facing It; Arr Now Looks 
ock, Te Papa Tongarewa, Museum of New Zealand, Welhngton. 

1997 '1ne1/kone1: the Pacific 1n photo arr from Aoreoroo, 
stralian Centre for Photography, Sydney. Austraha 

ournaJslArticles 

ama-Pengelly. Juhe 'International Arts ':ommunity look­
ng for the 1ost soul' of art', TU ~a,, Auckland. October 
2000. Lindsay, Shonagh, 1999. 'M1x1ng It up. Lisa Reihana, 

multifaceted talent", Gallery News, ssue 01 Page, Maud, 
1999. lnterdrg1tatmg Re1hanamat10ns Lisa Re,hana's video 

eavmgs'. Art As,o Pac,{ic, 21 ·41-43. Zephn, Pamela, 1999, 
Makrng waves Pacific wavt" Festival of contemporary 
Pacific arts·, Object, 1 31-32. Tamat1-0uennell, Megan, 
1998, ·usa Re,hana: Native Portraits, Photofi!e, 55:46•49 

oaks/ Catalogues 

2001 4th New Zealand Jewellery Biennafe· New Zealand 
ewellery Biennafe; Grammar: sub1ects & ob1ects. The 

Dowse Art Museum. Lower Hutt. Mason, Ngahiraka. 2000, 
New Horizon's- Future 01rect1ons·, B1ennale d'art coMem• 
oram, 2000, Noumea, New Caledonia: A.D.C.K Intra, 
Iovanni, 2000, Te oo tawhttol1e ao hou Old worlds/new 
arlds. conremporary art from Aorearoa/New Zealand, 

Missoula, Montana 1999. Ta, To, To, rnree generot,ons of 
,r1srs from New Zealand. Kassel· Museum Fr1denc1anum 

Kassel; Auckland Art Gallery TOI o Tamak1 French. Blair, 
1997. ·me,lkoneI. the Pacific ,n phora arr from Aarearoo, 
ustrahan Centre for Photography, S~dney. Curtis, Mary, 

1996. Badge. Fisher Gallery. Pakuranga 

isce/laneous 
amat1-0uennell, Megan, 2001, 'Tt, moko Is not tattoo·, CO 
OM,Arrp,x3 

ound/Video 

Re1hana, Lisa, 2000, Skmfhcks [sound recordmg]. 
ni"versIty of Auckland. New Zealand an,mor,on [ video• 
ecordmgJ, Moving Image Centre, Auckland 

elated Websites 
ww fus1onanomaI~ net, tessa/re1hana html 
ww.1hmcf.org/hfalpart1c1pants/11sa html 
ww mIc org.nz/karohe html 
ww maon-arts corn 
ww tIme.com1 t1me/pac1f 1c/rnagaz1ne/20001106/ 
ac1f1cartshtml 



Natalie Robertson 
b.1962 NGATI POROU , CLAN OONNACHAIDH 

Selected Solo Exhibitions 
2000 Kirikiriroa k, Kawerau, Ramp Gallery, The Waikato 

Polytechnic, Hamilton. 1999 Pokai Whenua; Travel the 
Land, Room 35, Gltte Weiss Gallery, Sydney. 1998 Pokai 
Whem1a; Travel the Land, Archill Gallery, Auckland 
Mangdkino; Heart of the Dam Country, Mangakino Civic 

Chambers, Mangakino. MangCJkino; Heart of the Dom 
Counrry, Taupo District Council Chambers, Taupo 

Selected Group Exhibitions 
2001 Prospect 2001, City Gallery, Wellington. 2000 
Noumea Contemporary Art B,ennale, Tpbaou Cultural 

Centre, New Caledonia. Ponhaka; The Art of Passive 
Resistance, City Gallery, Welhngton. Te Torara Pao Te 
Urewera Hikoi, Archill Gallery, Auckland. Time, Death and 
Narrative, Auckland Art Gallery Toi o Tamaki. 1999 Mapping 

Our Caunrries, International Survey Show, Djamu Gallery, 

Australian Museum, Customs House, Sydney. Close 

Quarters; Contemporary Art from Australia and New 

Zealand, Institute of Modem Art, Brisbane, Canberra School 

of Art Gallery, Gavett-Brewster Art Gallery, New Plymouth, 

New Gallery, Auckland, Dunedin Public Art Gallery. Nga 

Korero Aotearea; Contemporary Maori Narratives, The 

Dowse Art Museum, Lower Hutt. 1998 'ineilkonei; The 

Pacific ,n Photo Art from Aotearoa, Austraha Centre for 

Photography, Sydney. 

Selected Bibliography 
Journals/Articles 
'Parihaka remembered', Waikato Times, Hamilton, 8 

November 2000. Simpson, Peter, 2000, 'Parihaka: a very 

real symbol', Art New leolond, [ 97), S4-S9 Simpson, Peter, 
'The incredible likeness of difference', Sunday Srar Times, 

Auckland, 6 February 2000. Paton, Justin, 'Snapshots of 

Auckland on a good day', The New Zealand Herold, 

Auckland, 14 February 1997. 

Books/Catalogues 
Hohaia, Te Minnga, Gregory O'Brien and Lara Strongman, 

eds., 2001, Parihaka: the Arr of passive resistance, City 

Gallery Wellington: Victoria University Press: Parihaka Pa 

Trustees. Mason, Ngahiraka, 2000, 'New Horizon's: Future 

Directions', Biennale d'art conremporain, 2000, Noumea, 

New Caledonia: A.D.C.K. Robertson, Natalie, 1998, Pokm 

whenua: travel the land/Natalie Roberrson. Potts, Zara, 

1998, Close Quarters: Contemporary Arr from Australia and 

New Zealand, Clayton: Monash University Gallery, 

Melbourne: Australian Centre for Contemporary Art, 

Sydney. French, Blair, 1997, 'ineilkone1: The Pacific in photo 

arr from Aotearoo, Australian centre for photography, 

Sydney. 

Selected Websites 
www.arts.monash.edu.au 

www.maon-arts.com 

www.natalierobertson.com 

eter Robinson 
b.1966 KAI TAHU 

elected Solo Exhibitions 
001 Divine comedy. Gavett-Brewster Art Gallery, New 

Plymouth, New Zealand Everyone is the other, Anna Bibby 

Gallery, Auckland. Bi-polar, 2001 Venice 81ennole. Venice, 

Italy. 2000 No reading allowed here, Kapinos Galerie fur 

e1tgenossische Kunst, Berlin, Germany. The End of the 

Twentieth Century, Peter Mcleavey Gallery, Wellington 

1999 Recent works Peter McLeavey Gallery, Wellington 

oint of infinite density, McDougall Contemporary Art 

nnex, Christchurch. 

elected Group Exhibitions 
001 Dark plain, Centre of contemporary art, Canterbury. 

000 Parrage d'exotismes, B1ennale d'art conremporam 

e Lyon 2000, Lyon. 1999 Kunstweften 1m d1olog, Museum 

Ludwig, K61n, Germany. To, Toi Toi: rhree generations of 

rtisrs from New Zealand, Museum Fridericianum, Kassel, 

ermany, Auckland Art Gallery Toi o Tamaki_ 1998 Entropy 

u, Hause Suerrnondt•ludwig Museum, Aachen, Germany. 

The Everyday 11th B,ennale of Sydney. Sydney. Blood 
rothers, Peter Mcleavey Gallery, Wellington 

ooks/Catalogues 
Robertson, Peter, 2001. Divine comedy. Gavett-Brewster 

rt Gallery, New Plymouth. Burke, Greg, 2001, Bi•polor; 

Venice Biennale 2001, Creative New Zealand, Wellington. 

amati-Ouennell, Megan, 2000, Srrengrhen rhe bindings: 

ukaha kia kaha, Dunedin: Nga, Tahu Development Corp: 

Dunedin Pubhc Art Gallery. Intra, Giovanni, 2000, Te ao 

awh1ro/Te ao hou ;c Old worlds/new worlds; contemporary 

rt from Aoreoroa/New Zealand, Missoula, Montana, Maui 

rts and Cultural Centre, Hawa1·i. Elizabeth and John Gow, 

1999. Conremporory New Zealand An, David Bateman Ltd, 

uckland. 

ournals/Articles 
McAloon, William, 2000, 'Pick 'n' mix: Manufactunng mean­

ing at the Adam Art Gallery', Arr New Zealand. [94], S0-S3 
Paarna•Pengelly, Julie, 'International Arts Community look­

mg for the 'lost soul' o( art', TU Mo,, Auckland, October 

2000. Paton, Justin, 1999. 'Frequent flyers: Toi Toi Tor in 
uckland', Art New Zealand, (92): 46-SL Fink, Hannah, 

1999, 'Speechless: the 1998 Biennale of Sydney', Arr Asia 

acif,c, [ 23 ], 3S-37. Miles, Anna, 1999, ·Peter Robinson, 
Gordon Walters and the corporate koru: redesigning a New 

ealand identity', Art Asia Pacific, 123]: 77-81 Miles. Anna, 

1999, 'Peter Robinson' Toi To, To,, Museum Fndericianum, 

Kassel, Germany, Auckland Art Gallery Toi o Tamaki. 

elated Websites 
mcdougall.org.nz/archive/rob1nson.html 

ww.stuff.co.nz 

gataiharuru Taepa 
.1976 TE ARAWA , TE ATIAWA 

elected Group Exhibitions 
001 Mototau: ro1oho ki op1r1, Manawatu Museum and 

cience Centre, Palmerston North. Te Atmga exh1b1tion, 

Rotorua Te Atmga exhib1t10n, New Plymouth. 2000 Te Ro 

esr,val, Maia gallery, Tairawh1ti Po!ytechmc, Gisborne. VIII 

esr1vol of Pacific Arrs, Nournea, New Caledonia 1999 

aratu, Te puh1 a toi, Palmerston North Fathers and Sons, 

Pataka gallery, Porirua. Mahurang1, Pipttea marae, 

ellmgton. 1998 Te kopona, P1p1tea marae, Wellington. 

elected Catalogue and Articles 
Paama-Pengelly, Julie, 'Bachelor of Maori arts used to be 

he new kid on the art block', TU Mm, Auckland, February 

2001. Shopland, 'Essential viewing·, New Zealand House 

nd Gorden, Auckland, May 2000 Corner, ·Expanded 

ismns'. City Voice, Wellington, 16 March 2000 

elated Websites 
http://masseynews.massey.ac.nz/2000/pub11cat1ons/ma 

sseynews/november/nov 22/stories/maon arts.html 

affronn Te Ratana 
b.197S. NGAI TU HOE 

elected Solo Exhibitions 
001 FC.PI: New Pamrmgs. Ferner gallery, Welhngton 

1999 Nga korero Aotearea; Maor1 Narronves, The Dowse Art 

Museum, Lower Hutt Tllhoe exhibition, Te Ao Kohatu 

Gallery 

elected Group Exhibition 
000/ 2001 Takifl ko te oro, Hawkes Bay Exhibition Centre, 

Hastings. Layering on rhe paint, Auckland Art Gallery Toi o 

amaki. 2000 Te Ra Festival, Maia Gallery, Tairawhiti 

Polytechnic, G1sborne. Mua ki mu(/: bock to front, 

Manawatu Art Gallery, Pa!merston North. 8 Festival of 

ac1fic Arts, Noumea, New Caledonia. 1999 Morarou, 

Manawatu Museum, Palmerston North. Back to the Front; 

ua ki Mun, Commons Gallery, University of Hawai\ 

Manoa, Hawai'i 

elected Bibliography 
ooks/Caralo9ues 

Mason, Ngilhiraka, 2000, 'New Horizon's: Future D1rect1ons', 

iennale d'art conremporam, 2000, Noumea. New 

Caledonia· A DC.K 

ournals/Articles 
Broker. David, 2000, 'Chic pac1flque', [yel/ne, Summer 44· 

34-37. Catchpole, Jul,e. 'Crossing the hne from exotic cuno 

to art', Evening Srondard, Palmerston North, 13 July 2000. 

Mason Ngahiraka, 2000, 'Layering on the Paint , Gallery 

ews, Auckland Art Gallery Toi o Tamaki. 

iscellaneous 
Paama-Pengelly, Julie, 2001, 'Ta moko is not tattoo', CD 

ROM, Artp1x3, Creattve New Zealand 

elected Websites 
ww.maon-arts.com 

elated Websites 
w.c1ty•gallery.org.nz/exhib1tst1995.htm 



Kura Te Waru-Rewiri 
b.1950 NGATI KAHU , NGA PUHi 

Selected Solo Exhibitions 
1999 Kura Te Woru Rewm: A survey, Ferner Gallery, 
Auckland. 1998 Te Uri ma, o re motu, Centre of 
Contemporar':.J Art, Chnstchurch 

Selected Group Exhibitions 
2001 Mororau.- ro,oho ki opiti, Manawatu Museum and 

Science Centre, Palmerston North. Te maungD Taranoki 

views of a mounram, Gavett-Brewster Art Gallery, New 

Plymouth. 2000 Muo ki muri: back ro from, Manawatu Art 
Gallery, Pa!merston North_ 1999 Century of New Zealand 
Fine Art, Baycourt Gallery, Tauranga. 1998 Kauwoe, 
G1sborne Museum and Arts Centre, Gisborne_ Nga TaongD o 
Ta1rokerou, Whangarei art Museum, Auckland Art Gallery Toi 

o Tamak1. Area, Manawatu Art Gallery, Pa!merston North 

Taongd it,, Manna quarry, Whangare1. Rudolf Copas and his 
studenrs. Centre of Contemporary Art, Christchurch. 

Selected Bibliography 
Books/ Catalogues 

H1ghfteld, Camilla, 1999, Kura Te Waru Rewiri· a MDon 

woman artist, Gilt Edge Publishing, Wellington. 1999, /nro 

rhe present [knset]: a resource kit on recent Maon art. 

Manawatu Art Gallery, Palmerston North. Ngo raongD o T01 

Tokerau, Whangarei Art Museum Te Waru-Rewiri, 1999. 

Kura Te Woru Rew,n- a personal survey, Lopdell House 

Gallery. Wa1takere City. Kedgley, Helen and Darcy Nicholas, 

1998, Forever Buck Nin: Pataka Porirua Museum of Arts and 

Cultures, Ponrua Ngapme Te Ao, 1998, Kouwoe: MDari 

Women's Contemporary Visual Art Gisborne Museum and 
Arts Centre, G1sborne 

Journals/Articles 

Mason, Ngahiraka, 2000, "Layerrng on the Paint', Gallery 

News, Auckland Art Gallery Toi o Tamaki. Catchpole Juhe, 

"Crossing the line from exotic curio to art. Evening 

Standard, Palmerston North, 13 July 2000. Highfield, 

Camilla and Fusco, Cassandra, 2000, 'Books: Kura Te Waru 

Rewiri- a Maori woman artist by Camilla Highfield', Craft 
Arrs International, [SO}· 117. Paama,Pengelly, Julie, 'Maori 

visual arts: Headrng mto a new mitlenn1urn·, ru Ma,, 

Auckland, January 2000. 

John Walsh 
b.1954 TE AITANGA -A-HAUITI 

Selected Solo Exhibitions 
2001 New work, John Leech Gallery, Auckland. 1998 New 

Work, Janne Land Gallery, Wellington 

Selected Group Exhibitions 
2001 Coasrlands Rimu Room Arr Award 2001, Rimu Room, 

Paraparaumu. 2000 Nga Puna WO/hung6 £xh1b1t1on. 

Hawkes Bay Exhibition Centre, Hastmgs. Wonangri 2000, 
Gisborne Museum and Arts Centre, Gisborne. 1999 Surf 1n 
arr, Wa1nu1 Beach school, G1sborne. 1998 Dream calfecrors, 

Te Papa Tongarewa, Wellington. 1991 Tihei mauri tu; Life 

orce, Page 90 Artspace, Wellington 1996 Big heads small 

room, Gisborne Museum and Arts Centre, Gisborne. 

elected Bibliography 
oaks/ Catalogues 

Hohaia, Te Miringa, Gregory O'Brien and Lara Strongman, 

eds .• 2001. Parihaka: the arr of passive resistance. 

elhngton: Victoria Un1vers1ty Press: Parihaka Pa trustees. 

h1els, 'Historical blot , Christchurch Press, Christchurch, 7 

February 2001 'Contemporary Maori art', Hawkes Bay 

Today, Hastings, 13 December 2000_ Amery, 1881 and all 

hat', New Zealand Listener, Wellmgton, 26 August 2000. 

McNaught, 'Looking for an artspace to call one's own' 

ominian, Welhngton, 12 February 2000. 'Surfing and art 

o be combmed', Gisborne Herald, Gisborne, 18 January 

1999. Corner, ·senous fun', City Voice, Wellington. 17 

eptember 1998. Holly, 'Fascination with modern Maorr 

rt' WangO'nw Chron,cle, Wanganut, 7 September 1998 

alsh, 'Artist's passion for horses and Coast life reflected 

in exhibition', Gisborne Herald, G1sborne. 11 August. 

elated Websites 
w.craftinfo_org,nz 

ww.parihaka.city·gallery.org.nz 

reta Wilkinson 
b.1969 NGATI I RAKE HU , KAI TAHU 

elected Solo Exhibitions 
001 The herbal m;xrure, The Physics Room, Christchurch. 

000 New work; The herbal mixture, Fingers, Auckland 

Wa,; Recollected works, University of Canterbury School of 

Fine Arts Gallery, Christchurch. 1999 Areto's gold, Fingers, 

uckland. The vis,r, Lure, Dunedin_ Fragments of o journey, 
vid, Wellington. 

elected Group Exhibitions 
001 MATA, Tamaki Pataka Korero, Auckland Central City 

Library. Haumi e! Hui e.' Ta1ki e 1 School of Fine Arts Gallery, 

Un1vers1ty of Canterbury, Christchurch. 4th Jewellery 

iennlal, Grammar: Subjects and objects, The Dowse Art 

Museum, Lower Hutt. 2000 Srrengthen rhe Bindings: 

ukaha Kia Koha, Dunedin Public Art Gallery.Mono wohme, 

e Wa The Space, Whanganui. 1999 TurangO'waewae: A 
ub/1c Outing, The 3rd New Zealand Jewellery Biennial, 

Hawkes Bay Exhibition Centre, Hastings, Dunedin Public Art 

Gallery, Auckland Museum. Rukutla.' RukufJa.' An exh1biuon 

f southern Maori Artists, Nga1 Tahu Development 

Corporation Ltd, Chrrstchurch. 1998 Turangriwaewae: A 
ub/ic During, The 3rd New Zealand Jewellery Biennial, The 

Dowse Art Museum, Lower Hutt. Aarearoa to Antwerp, 

Generale Bank, Antwerp, Belgium. Jewellery moves, 

National Museums of Scotland, Edinburgh. 

elected Bibliography 
oaks/ Catalogues 

Brown, Dr. Deidre. 2001, MATA, Toi Maori, Te Atinga, 

uckland. Tamati-Ouennell, Megan, 2000, Strengthen the 

indings; Aukaha k1a kaha, Ngai Tahu Development Corp. 

Ounedm Public Art Gallery. Wilkmson, Areta, 2000, Wai 

eco//ecred works, University of Canterbury School of Fine 

rts, Christchurch. Schamroth, Helen, 1998, 100 New 

ea/and craft Artists, Godw1t, Auckland. 1998, 

Turongawaewae: a pub/Jc aurlng: the rhird New Zealand 

ewellery Biennial, The Dowse Art Museum, Lower Hutt. 

ournals/Articles 

Cousens, Cynthia, 2000, 'Jewellery in New Zealand' 

ssociation Jar Contemporary Jewellery, Newsletter. 

Duncan, Margaret, 2000, 'Christchurch; Art and Industry 

2000', Art New Zealand. [97], 40-41. Smith, Juliet, 

Exploring identity', The Press, Christchurch, June 212000. 

Paul, 'Rewarding Te Wa exhibit,on', Wangdnui Chronicle, 

anganui, 17 April 2000. Brown, Or. Deidre, 1999, 'Ko 

hakapapa, ko turangawaewae, ko whakapaipai 

[Genealogy, belonging and Jewellery]. 

oundtv;deo 

retty 12 I v1deorecord1ng]: current work from twelve 

ewelters. Auckland, N.Z. Workshop 6, 1998. 

;scellaneaus 

aramataka K01 Tahu 2000. Calendar. Ngai Tahu 

elated websites 
ww.craft1nfo.org.nz/gallery/crafts/wahine.htm 

ww.fingers.co.nz 

ww.physicsroom.org.nz/space/2001/aretawilkinson.htm 



The Guide {Italy: Scala and Auckland Art Gallery Toi o 

Tamaki, 2001]. Korurongi: New Maori Art (Auckland 

Auckland Art Gallery Toi o Tamak1, 1995]. Adsett, Sandy, 

Whiting, Cliff, lh1maera, Witi led], Matooro- the livingfoce: 

contemporary Miiori arr (Auckland: David Bateman Ltd In 

association with Te Waka Toi, Toi Aotearoa, 1996}. TaongO 

Mriori: Treasures of the New Zealand Miiori People 

[Sydney, Australian Museum, 1989) Brown, Amy [ed), 

Mano Wohine: Women Who Show the Woy (Auckland: 

Reed Books, 1994 ]. Brown, Deidre and Matchitt, Gina 

Merchandise: Jewelfery by Gino Match/rt (Auckland: Gina 

Matchltt supported by Te Waka Tm, 1999). Binney, Judith. 

Redemption Songs: A Life of Te Kooti Arikirang, Te Turuki 

(Auckland: Auckland University Press with Bridget 

Williams Books, 1995). Biennale dArt Conrempormn de 

Noumea [ Noumea: City of Noumea, 2000] City of Noumea, 

organised in conjunction with the Agency de development 

de la culture Kanak, ADCK, 8th Festival of Pacific Arts 

Whakariirangi Miiori 

Most Maori words do not change in the plural. 

The macron indicates a long vowel 

aho n. hne or string {v} radiant light or to shine 

harakeke n. the general name for flax {phormium tenax}, 

of which there are many named varieties 

hei t iki n. a greenstone ornament worn suspended from 

the neck 

heke v.i descend; {n} rafter 

hungA n. people; a group of people 

iwi n. bone; strength; nation; tribe; people 

kaitaka paepaeroa n dress cloak made of finest flax with 

ornamental border 

kakahu n. garment 

karakia n. incantation, particularly the ancient rites proper 
to every important matter in the life of the Maori; prayers 

kete n. woven basket 

kete muka n. woven basket made from muka [flax) 

k6hanga reo n. language nest; language teaching 
programme to teach pre-school children from infancy 

to speak Maori 

kowhaiwhai n. painted panerns traditionally on rafters 

and canoe hulls 

kura kaupapa n. primary and secondary schools in which 

Maori is the main language used 

Festival, French Ministry of Culture. Huata, Ngamom The 

Rhythm and Life of Po, [Auckland, Harper Collins 

Publishers, 2000]. Jahnke, Robert. Voices Beyond rhe Pae, 

Chapter 7, pp 193-209 in Double Vision: Art H,sranes and 

Colonial Histories in the Pacific, Nicholas Thomas and 

Diane Losche (ed]. (United Kingdom, Press Syndicate 

of the University of Cambridge, 1999] Mane-Wheok1, 

Jonathan. The Resurgence of Mcion Art Conflicrs and 

Continuities in rhe [1ghties, pp 1-19 in The Contemporary 

Pacific, Volume ?, Number 1. Spring 1995 (Hawai'i: 

University of Hawai'i Press, 1995]. Mead, Sidney Mako 

Mciori Art on the World Scene: Essays on Maori Art 

[Wellrngton: Ahua Design 8: Illustrations Ltd and Matau 

Associates Ltd, 1997). Mead, Sidney Mako (ed). Te /.1oorr, 

MOori Art from New Zealand Collecr,ons [Auckland: 

Heinemann Publishers NZ Ltd, 1984 ). Mead, Sidney Mako 

Landmarks, Bridges and Visions: Aspects of Maori Culture 

(Wellington: Victoria University Press, 1997). Headlands: 

maihi (or mlhihi ] n. facing boards on the gable of a 
meeting house, often having the tower ends ornamented 

with carving 

Maori n. indigenous Maori 

marae n enclosed space in front of a meeting house; the 

courtyard 

muka n. processed harakeke fibre 

noa odJ. free from tapu [taboo) or restnctmn; of no 

moment; ordinary 

Pakeha n a person of predominantly European descent 

pakiwaitara n. fiction, legend, folklore; scandal, subject of 

gossip 

poi n. woven ball with a string attached, which Is swung 

and twirled rhythmically to the accompaniment of a song 

poutokomanawa n. centre post which holds up the ridge­

pole of a large house 

rangAtahi n. fishing net 1n good condition 'ka pO te ruha 

ka hao te rangatahi'; modern word for youth 

Ratana n. religion founded by Tahupotiki Ratana 

Ringitu n rehg,on founded by Te Ank1rangi Te Kooti Te 

Turuki 

Ringi n hand 

ta moko v.t. to tattoo (ta) with tattoo patterns (moko]; 

n. Maon tattoo 

tlniko n decorative Maon weaving technique 

taniwha n. supernatural being or fabulous monster 

supposed to reside in deep water or under the ground 

Thinking Through New Zealand Arr (Sydney: Museum of 

Contemporary Art, 1992 )_ Neich, Roger. Pomted Hisrones: 

Early Mciori Figuror,ve Painting (Auckland: Auckland 

Umvers1ty Press, 1993]. Nicholas, Darcy. Kaa, Ken. Seven 

Miiori Arr,sts {Wellington, Government Printers, 1986) 

H1ko:New Energies in MDari Arr !Christchurch: Robert 

McDougall Art Gallery, 1999). Salmond, Anne. Hu,, A Study 

of MDon Ceremonial Garhenngs (Auckland: Reed Methuen 

Publishers Ltd, 1985}. Te Awekotuku, Ngahuia Mona 

Wahlne Mciori: Selected Wnrings on MOori Women's Arr, 

Culture and Politics (Auckland: New Women's Press, 

1991). Koh,a Ko Taikoka Anake [Wellington: The Museum 

o( New Zealand Te Papa Tongarewa, Te Waka Toi, Nga 

Puna Wa1hanga 1990-1). Art Now: The F1rst Biennale 

Review of Contemporary Arr (Wellington: The Museum 

of New Zealand Te Papa Tongarewa, 1994 ). Williams, 

H. W. Dictionary of the MDon Language (Wellington: 

Government Publications, Reprinted 1997). 

tapu adJ. sacred, under religious or ceremonial restriction; 

beyond one's power; inaccessible 

t ekoteko n. technically, the carved figure on the gable of a 
house or the figurehead of a canoe; commonly taken to 

mean a carved figure 

te ringi hou n. novice; new hand (hou::::; new, recent, fresh] 

tohungi n. expert, generally a religious expert; pnest 

tohunga whaka iro n. master carver 

toi n. art; knowledge; ongm; source of humankind 

to i hou n. literally 'new art 

tukutuku n. ornamental woven latticework usually placed 

between carved posts in a meeting house 

tOrangAwaewae n. hterally a standing place for the feet 

waka taua n. war canoe 

wero n. a challenge 

whakairo v.r to ornament with a pattern, used of carving, 

tattooing, painting, weaving; more generally applied today 

to wood carvmg 

whakapikoko n carved image 

whakapapa n genealogy 

whakawhinaungitanga n kinship, family relat1onsh1ps 

whare n. house, hut, shed, hab1tatIon 

wharehu i n. meeting house 

wharenui n. large house, usually the main carved meeting 

house 

whiriki n. floor mat, v.t. to spread out on the ground; to 

cover with mats 






