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Jim Speers' l1ghtboxes and simply 

designed objects of interior decor are 

theatrical props for the imaginar-y world 

of the nocturnal stroller or the lonely 

inhabitant of the all-night bar. They look 

best in low light and evoke the twilight 

time in the city of signs. The uncanny 

urban scene which Speers' work 

assumes 1s one of cooly seductive 

facades, mirrors and screens with open

all-hours haloes of light. Both luminous 

and opaque his modular theatre of 

illusions simultaneously triggers and 

satirises the utopian desire to crack an 

urban code or two. Speers· aesthetic of 

chill city glamour recalls Manet's Le Bar 

aux Folies-Bergere, together with Edward 

Hopper's Night Windows and Sug1moto's 

photographs of glowing drive-in movie 

screens. 









Photos, courtesy Sarah Cottier Galle,y, Sydney 

...__ "<--...::> 
';~ .-~c'~• ;,..-••! . • • • 

' 1 ~ ... , • 



Jor n 

Born in Sydney, 1949. Lives in Sydney 

These four paintings are from John Nixon's EPW: 

Orange series which Is a subset of his Experimental 

Painting Workshop project begun In the late 1970s. 

Nixon's art is algebraic in its reliance on abstract 

tokens to investigate the relational properties of 

paInt1ngs and ideas; and arithmetical in its adding. 

combining and recombining of discrete elements. 

Every painting or series of works Is formed from a 

set of clearly identifiable component parts - support, 

medium, format , texture, colour, title, etc. Arrayed 

here in a row, which affirms the set-like logic of the 

works ' evolution, Nixon's iconic abstractions point to 

the typological basis of their production as well as to 

the graphic and chromatic punch of their heraldic clarity. 



Born in Sydney, 1959. Lives in Sydney 

1.0.U. a good time. This must be one of the promises made by Mikala 

Dwyer·s des1gner-ch1c party furniture. The glossy. clear and coloured 

perspex letters sitting on a white flokati rug look like a fashion boutique 

window display in Italy or Sweden Dwyer's sculptural promissory note 

seems so animated, so waiting for us, sexily on its fluffy rug. The letters 

reflect us, allow us to see through them, they colour our view of things 

inside and behind them, and their little pink TV tunes into local channels. 

I.OU. has a slinky materiality to 1t, though the work 1s less polymorphous 

in its form language, less dominated by perversely arbitrary deta1l1ng 

than much of Dwyer's signature installation work. Nevertheless, 1t still 

leaves us happily puzzled as to who owes what to who. Dwyer's 

ambiguous declaration may be referring to money, sensuality or aesthetic 

pleasure or, more likely, acknowledging the intimate links between all 

three and their continual deferral in a world of cosmetic fantasy. 

Photo, courtesy Sarah Cottier Gallery, Sydney 
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Yuk King Tan 
Born in Townsville, Australia, 1971. Lives in Auckland 
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The new sensibility engaged the phys,cahty of the 

observer, challenging her ability to take ,n space, 

more space, a mobilized space. 

GIULIANA BRUNO "" Haptic Journeys '" 

One of the key things which has defined experience 

in the modern world has been a continual appetite 

for new ways of exploring and 1nhab1ting space. 

From microscopy to moon landings, from ocean floor 

cartography to sky diving and bungy Jumping - the 

launch into space, whether ascending or descending, 

stratospheric, molecular or psychic, has been about 

f the exh1l1rat1on of crossing a threshold and a grasp 

at transcendence. A potted history might include 

Mongolf1er's democratic balloon flight, Nadar's 

balloon photography of Pans, Malev1ch's aerial 

pictures of the non-obJect1ve world. Colin McCahon's 

Jump pa1nt1ngs; secret service satellite dish d1g1tal 

photography in the film Enemy of the State; and Yuk 

King Tan's recent series of New Zealand solo and 

accompanied parachute Jumps recorded through 

photographs and video. 



Born in Kawakawa, 1964. Lives in Dunedin 

Seraphine Pick·s illustrated TV is a whimsical and 

melancholy obJect. As with most of Pick's art it looks 

like the work of a child-woman - of an artist who 

hovers between Juvenile seer and world weary adult. 

Painting and drawing on the TV to ·make it work', 

Pick enacts the child's dawning realisation that the 

world doesn't talk back to us as it does in books and 

make believe. Pick's careful and obsessive decoration 

of the TV. however, also credits art and aesthetic 

transformation with the continuance of the child's 

optimism. The TV as the magic box of image generation 

becomes the exact spot where loss becomes a new 

type of gain . where childish dreams are augmented 

as creative 1nd1v1duat1on. 



Works in the Exhibition 

JIM SPEERS 

Racing Times 2000 
mirror and enamel 
450 X 450 X 95 

The Cup 2000 
vinyl, acrylic and 
fluorescent tight 
1100 X 2000 X 220 
[not 11lustratedl 

BILL CULBERT 

Plain of Jars 1996 
Jars. l1ghtbulbs and 
fittings, wood table 
overall 870 x 2000 x 2000 

MICHAEL PAREKOWHAI 

Elmer Keith 2000 (detail) 
colour photograph 
1070 X 1265 

RONNIE VAN HOUT 

Psycho 1999 (detail) 
mixed media 
variable dimensions 

JOHN NIXON 

Orange Monochrome 1999 
enamel on masonite 
560 X 560 

Orange Monochrome 
(for Peter Halley) 1993 
perspex on wood 
305 X 305 

Orange Monochrome with 
White 1997 
enamel and acrylic 
on canvasboard 
225 X 185 

Orange Monochrome 1999 
ena met on customwood 
445 X 380 

Orange Monochrome 1999 
enamel on baked enamel 
425 X 385 
(not 1lluslraled) 

RICKY SWALLOW 

The Multistylus Programme 
1999 
mixed media 
vanable d1mensrons 

MIKALA DWYER 

/.0.U 1998 
perspex. Flokat1. TV 
variable dimensions 

DALE FRANK 

An Arse In The Dark Universe 
Under The Flannelette Sheets 
2001 
acrylic on canvas 
2600 X 2000 

# - http.-/lwww. free-nude-male
celebs.com/johnnydepp/Jol1n
nydeppOO3. html 200 l 
acrylic and varnish on canvas 
2000 X 2000 
(not 11lustratedl 

PATRICK POUND 

Systematic, Towards the 
Theory of Everything 1999 
mixed media on board 
2400 X 2700 X 90 

YUK KING TAN 

Closer - Mercer 2001 
lselecled images) 
laminated colour photographs 
on perspex 
2000 X 1650 

Great Expectahons 200 l 
video 
(not illustrated) 

SERAPHINE PICK 

Grey Slacks 2000 (deta1ll 
oil on enamel on TV, on stool 
variable d1mens1ons 

Al! dimensions are in millimetres, height x width. 

The Chartwell Collection 1s a very 

s1gn1ficant collection of contemporary 

New Zealand and Australian art. It 1s 

a New Zealand-based collection. 

administered by the Chartwell Trust. 

and is onlong-term loan to the 

Auckland Art Gallery Toi o Tamak1. 

The Chartwell Collection 1s a 

comprehensive collection of works 

that reflect the history and changing 

nature of art and art practice in New 

Zealand and Australia in the late 

20th Century. Given this cross

Tasman focus, the Collection 1s rich 

1n opportun1t1es for examining the 

s1m1larities and differences between 

these geographically close cultures. 

Two maJOr exh1b1t1ons have been 

curated from the Chartwell 

Collection that explore this topic: 

Cross Currents at the Waikato 

Museum of Art and History in 1991, 

and the national touring exhibition 

Home and Away at the Auckland Art 

Gallery 1n 1999. 

ln1t1ated by founding trustee Rob 

Gardiner, the first purchase for the 

Collection was made 1n 1974. The 

Collection continues to grow and 

now includes over 600 works of art 

The Chartwell Collection 1s dist1nct1ve 

as a maJor collection that was 

always intended for public use. It's 

placement on long-term loan to a 

public art institution ensures that a 

wide audience has access to 1t 

through regular exh1b1t1ons. 

publications. and the temporary loan 

of works to other public art galleries. 




