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PREFACE

Before 1960 few art historians studied European depictions
of the indigenous people of colonised countries despite the
great wealth of pictorial records which existed. Some
paintings were assumed to be straightforward records of

the natives, others obviously ethnographically untrue or
inaccurate; but possible reasons for the stereotyped
represenitations: remaimed: unexplored.

I'n 1960" Bernard Smi th! published hils’ pioneering study
YEurvpeanoVisiione latid isthe Southl Paci firel 19682185045 , He
discussed the ways in which itinerant European artists
categorised. South Pagificipeoplestands painted ithem las
reflections or embodiments of European ideas about exotic
and: savage'"races.

Since then studies have been made in many colonised countries
which investigate this aspect of art history. For example
Geoffrey Dutton published "White on Black' (1974) a survey

of the Australian aborigine as sketched by white artists.

In the United States Edmund Carpenter has written "The
Aboriginals of North America - their synthetic and genuine
identity'" in which he discusses not only depictions of

North American natives by Europeans but also ‘the effect

that European influence had on the natives' own art forms.

A New Zealand contribution to the field came earlier this
year when Leonard Bell published 'The Maori 'in' Buropean Art"
on® Wwhi'ch?® thilss exhibirttiontrisiibalseds . Mr Bellais alisor ofisthe

op infons tthaitidniage shiof al ‘ma tivier peoplie® byiwthed rifcoliond zeis
seldom reveal lasting truths about the native people; instead
thetmajority:of ‘them 'are more wsefulvasyia key ‘torithe
preiconceplions Bnd! prejudice stioft ther Burope aniiso cieity:

from which the artists came.

The! exhith iftiiont 1ngl ude st manyosworiks: WilAns trated: inBel s
study; a number have been borrowed from private collections
or pubdiictip al¥ericest ihg NewdiZealahdice 1 haveinbits attenpted
to borrow works from outside New Zealand so the important
Rex Nan Kivell collection, housed in the National Library
of Australia, is not represented. However, the exhibition
covers the past two hundred years as comprehensively as
possible.  ‘Thére 'is aleo a"small photegraphic section:

IPawould Wikketdtor it hanld Leonangde Belil! sPomtiprovid imginthe
introduction” toithils»eataloguer and> forl hishelp: wixthithe
exhibation'.* 2 Thanksalso tol these'lih stithitions! and
individuals who kindly lent works for exhibition and
especially the Auckland Institute and Museum for lending

the negatives'éEriom whitch nosttiiof*he’ photographs ‘were pnrinted.

Alexa M. Johnston, Curator of New Zealand Painting § Sculpture
November 1980
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INTRODUCTION

This exhibition may 'seem to present a bewildering variety
of images of the Maori and Maori culture - perhaps a random
and 'di sconnectediisekeait itony b Tucky «dip fxom éther dhast: i2.00
years. - There are 'oil paintings, watercolours, drawings,
lithographs, engravings and photographs,(large and small),
pomtragstish,b s cenes: £ rigmisdadil y’ *Wilfles,i fiigtimes: {ini ghandsicapes
andispm iscenes hrdiepiiciti ons of itr adisticon alecustomns s hissttory
paintings,iandipictures: db Maeril laritefdcts. ¥ :Thelwange rof
sty leis) iash tw Hdiend st hewBuropean exstiiisitst o idivexse: bunch. iwcfor
instance, employees of the Admiralty on pioneer voyages of
explioratdon, pindependent! travielilers sand tadventurers,
solkdicenshj hesiisd enitripriofessiional famtistsitandi teachens,

c¢ar toomikstsune The: 'ranigerand arar ety sisissuchi = ron sPaskins on
jnrgtherclizz0s: tofcGariths sTapipeirs iy £119:7.Q ¢ othey Mg oniits; sof: Hodge s ,
Angas, von Tempsky, Lindauer, Goldie, Fristrom, and Robley,
for example, so far apart from one another < that you may
well swonder: ‘what tis itherpoint cofi (therselection ;i what sis

the common ground, whether it makes any more sense (to
paraphrase a reviewer in the Otago Daily Times) to mount
this sort of show than to display a selection of

repit esentatitonscof, itneeising naclouds ispannimg: 12 00 fyears uby
Bumopean @ritisis |

Thee %ics gl ifundamernitalr unikfiyang (pr inei pike: ito sthe{sexhithditibn.
Alteentriah ¥ acitt' Yo New 1Zdakand thisttoryprhas: cheéen: | the) Maoird -
European encounter. New Zealand history hinges on the

nature of the relationships between Maoris and Europeans.

Not surprisingly then one of the major imaginative
preocciipatitons qf jJBurcopean rewlture, ¢in janti sand lisker atume;,

in New Zealand has been the Maori. The images on show can
profitably be approached as aspects of Maori-European

cdontiddts land rass: eieviidenaeth tof sthe w lews -of sther:Maor i» tand
Maori-European relationships that Europeans have entertained
at wvarious periods. Scrutinise these ‘images of the Maori

or images inspired by the Maori and Maori culture and you
will find something of the complexities, ambivalances and
conflicts that have characterised Maori-European relationships.
bt s gwdzth: scons ide pingl 2 ifoh sinsitiancer i the zaptist'isichodice

of subject, what aspect of Maori life, appearances or history
the artist has concentrated on, how he or she has handled
gesture, expression, posture and the interrelationships of
figures, and what these features suggest or signify.

The exhibited works include widely divergent views of the
Maori - the Maori as a 'savage' existing in a primitive

stage of life much lower on the evolutionary hierarchy than
that tinhabited: by sthe artist 'dnd the culture vof :which the iis

a member, the 'romantic' Maori, the 'noble' Maori, the
'ignoble' Maori, the 'antique' Maori, the 'barbaric' Maori,
the 'exotic' Maori, the 'picturesque' Maori, the Maori (girl)
as an object of (male) desire, the Maori as an ethnological
specimen, the Maori as a member of a dying race, the Maori




as'a marketable commodity, the Maori as.'peasant', the
'modern' Maori. The depicted Maori, it would seem, could
be anything that a Buropéan artist wanted him or her to
be, regardless of the actualities of Maori appearances,
gursitioms 2 fEi fsp i erpoliiti oab ek persi encesd 94dDh s posts. to
obwvious questions. . Fo what extent ‘are ‘the:pictures

' reaillisitiic ' ? 21Te iwhat jdegree: rdic sthie; viari ouss pictures
present Maori people as they were or are; physically,
psychologically and socially? To what extent did artists
concentrate on some aspect of Maori life and culture and
ignore others? Did a full-bodied and rounded picture of
Maori life appear in European art at any time? And to
what extent are these representations 'fictions' or
'myths', determined primarily by pre-existing conventions
and styles in EBuropean art and by cultural attitudes,
especially fashionable and contemporary notions about
non-European peoples, which might have born a tenuous or,
at best, ‘only a partial connection to the primary realities
o Maoera Jexi's tenice?

If there was 2 comnnot facter fto willl <k8th mosty I9thwand
many 20th century representations of the Maori, it was the
tendency of Buropean artists to model their subjects in
some way on European visual and artistic prototypes. Few
artists have depicted the Maori literally zamd 3“wb jectively'.
European stylistic and thematic conventions constantly came
between the artists and any unvarnished recording of the
physical and psychological 'realities' of the Maori, and
thus played a fundamental role in determining how the Maori
was represented. This was even so when the pictures were
based on close observation of Maori life and people. = What
might seem straight up and down portraits, scenes from
daily 1life and customs, pa scenes, are manipulations too,
in that they invariably conform to standard compositional
formats and make use of conventional motifs and pictorial
devices that inevitably carry with them associative values
that do not necessarily have much to do with Maori culture
and/ soElety.

I am not suggesting that most of these images are

vEalisd £i'catiions %! unworthe nand o thout: stalue o idellidb era tie
distortions of the 'truth' at which we must moralistically
point accusing fingers. Most European writers, including
anthropologists, as well as artists, up to the mid-20th
century at least, have described and 'explained' the behaviour
and customs of the Maori in terms eof Europeam concepts, mores
and classification systems. Few European artists and writers
have been able to detach themselves completely from their own
cultural framework and examine Maori culture on its own terms.
Jusit das dist wowlds iber=d Bfifi culit 1o Finddan Wunbilaisied! avio ce!
among European writers and anthropologists there has been no
such thing as an 'innocent eye' among European artists.
Knowingly or unknowingly European artists, as I have noted,
depicted a 'view' of the Maori and Maori culture - a 'view'
sustained by, dependent on all sorts of factors - social,




politicaland ‘religious fattitudes; ifor sinstance / the
functions the images were intended to serve, the tastes

and interests of the audience at which they were directed,
the: artist'saesthetic Preferences f-maybeleven his
chillidhood je xperiendes &  That 15 '  represéiitations cof ‘the
Maori often tell us more about the-artist and European
attitudes and culture than about their ostensible subject -
though of course the same images can also include useful
information about aspects of Maori physical appearances

and material culture.

Qi 600 Dt 15t oo thely iwahp moesit Europe an srepreisentatinons

of the Maori, even though they may have some features that
square with physical and social actualities, primarily
present the Maori as Europeans thought they were or should
be: =, fthe| Maoxi mythologised -toMsuit ‘BEuropecan ftas test ‘and
requirements. But, whether absurdly remote from social,
psychologiical .and .physical .actualities;‘to modern eyes ior
featuring atili€ast ssomeraia 1ivdb le informatiion: rofs an
ethnological sorty Burepean depictions of’ the ‘Maori ' rare
Lnvialuabdiey “diocment &' gins S0l ifar YaisPl® haves falkiie'ady csuggesited ,
theymcontribute fter the, andersitanding yofi'dthel dhii'Sttoriical
relationshipsybe tween: Maoriviand, Pakehas (TAsid fictwons

theyl often’ embodyii truths" ;540 row ke cabolit” sthetmatune
and the quality of the interactions between Europeans
(usually operating from a position of superior power) and
Maiorisssy, dny ‘patti culany Gmagesiio fi ‘thet Mdorin ffreguentily
demonsitcate Ennopean’ -atitehpits- stopfashion va: "realiitty!!" for

the Maori)" howererpHemotel it mizgch t; bet s Hom? Maorsid periceptisons .
Ied mi o h tobet wse fals tet cite a® few* TnStances ot this among the
exhi bited; painting s«

The Maoris of Dusky Bay were generally viewed by Cook, the
Forsters ,; Sparnrmann; @ands the ir companions om ithel second woyage
ing i 5pash exampdies ofrman dfweaig -atsial Verlyi igarily stage) on

thes eyol uitdonary, socdalsicalied - imnsther depithisy ofecthe forest
(thet'€oresty, andqthes d s avaged q@oexdsting )i withouti seitstled
communities, pasturage or commerce. Hodges' A View in Dusky

Bay ds;sustained) by this; view ocma sol iktarys faguren ind fa
primeval wilderness; his unsteady pose and troubled expression
perhaps, suggesting socialy-instabilitys hisipreeardous
existences aspa hunter andsgathereryvithenprominencexof! his
!weapoen of;destructipndsi probablyséxaggerated fmo sizeqg
indicatings onepofathe gllegeddy favebrite pursultsiofeithe
'savageisvimutugd lyndestructives warfare withs his felidowsu

In contrast, the Maoris in James Smetham's Maori Chiefs in
Wesleyls.House, ;186534 havealdlprogressed's s Smethamd stMaoerils,
visiterssitos Britaini and, Wesleyans converitsy: were? deSeribed

as 'fruits of Mission Labour' to which 'their advancement

is duedsyndheyshanesbeensgciviliséd!gmwithsChristdanitysand mid-
Victorian bourgeois demeanour and gentility presiding over
thesproggsss] An artielefofyfeiithoof>2494h centuryscolonialism
wasithat,'natives! ands!subjectiipeoplies!rinéededoAnglo=Saxion
patronage and guidance for their own good and 'improvement'.
Smetham's painting celebrates these notions.




Von Tempsky's representations of the Maori could be
imperialist teaching aids. 'Friendly' Maoris were depicted
positively or sympathetically. They had accepted British
expansionism. They were 'good', whereas 'bad' Maoris,
those who resisted, were generally depicted by von Tempsky
as wild, goggle-eyed barbarians (in contrast to the noble
and heroic British soldiers) - and the view of the Maori

as a barbarian provided a kind of justification of British
policies and- treatment of the natives. ® It was all "in the
lLatenesits «ofw Progressd cands ' Ghanirlii siai Shonils

'Progress' European style implied either the assimilation

of the natives and the 'death' of their culture or the
literal disappearance of the Maori as a distinct ethnic
group. The belief that the Maoris were going to die out
still had considerable currency among Europeans in the late
19th and early 20th centuries, even though the Maori
population, which reached a low point in the 1870's, was

on the rise again. Many of Goldie's portraits render Maoris
as members of a dying race - old, melancholic figures, heads
bent, eyes downcast, with titles such as Weary with Years,
The Last of the Chivalrous Days, and A Noble Relic of a
Noble Race. Goldie's presentation might seem sympathetic,
baptusthem @it fis)motadifficul th ito 'seeiahobidaey®® ¥ lsuch

fictional figures - aged and tired natives who have accepted
the fate ordained for them by the new masters of the land.
Goldie represented what Europeans wanted to believe. It

bore little or no connection with the way most Maoris, young
and old, perceived their condition and future.

Many late 19th and 20th century artists have depicted the
Maori positively, or so it would seem. For instance, Lindauer,
Walter and Frank Wright, Frances Hodgkins, Dorothy Richmond,
and Russell Clark concentrated on rural scenes in their
pictures of daily life - Maoris living simple, dignified
lives close to their land. But the more of these images one
sees the more it becomes apparent that this sort of
presentation, with its latent or not so latent idealisation,
yet again amounts to the imposition of a European view on

the Maori. However well-intentioned the artists may have
been, the paintings tend to obscure the complexities of
Maori experience and avoid reference to any social, economic,
or political problems that would inevitably modify any image
of Maoris living the Easy, Good Life. Perhaps the European
audiences of these pictures did not want to confront any
unpalatable realities.

Of course there are works in the exhibition that seem more
'direct', that seem neither so ideologically loaded nor
sentimentalised nor idealised - pictures that look as if
the artists were primarily just attempting to convey a
sensexnofhldikeness!dthe distinetives? feeltuof” eitheT an
individual or an aspect of Maori life, in so far as the
medium allowed that, e.g. H.G. Robley's An 01d Woman of the
Ngaiterangi, Lindauer's Keeta, Mina Arndt's Maori Women

Washing, Roland Hipkings™ East Coast Maori. ~But 'realism',




ifvdhaeddsdanvappropriateselassibficationiferatlicsesppétutes,
iscawdefiniterdstydbetminnpiicture-makingielithis (ot
necessarily more 'natural' or 'truthful' than other styles.
'Realism' has its own set of ideological assumptions which,

in the case of images of non-Europeans, derive from European
culture and not necessarily from the conditions of the subject
of the pictures. The best one can say of such representations
is that ~they look as if they could correspond to.sheqsogial,
psychological and physical realities of their subjects. -What
constitutes 'likeness' is elusive. It would be difficult to
isolate a sense of 'likeness' in a picture which everyone
would agree on.

Perhaps a recognition of this contributed to the approaches
to making pictures inspired by Maori culture adopted by such
post World War II artists as Theo Schoon, Gordon Walters

and Colin McCahon. Their work involves a synthesis of Maori
mythological and historical references or Maori craft and
design motifs and European non-figurative and abstract styles
in paintinghesi Anqunsympatheticcérdticomights seesthisasgyet
another instance of a constant European practice of
assimilating brvtakimgsover aspects:ofpMaordsculture s fox
Pakeha use. On the other hand, a sympathetic critic would
see the works as attempts to establish a bridge between
Maori and European culture in New Zealand, and also as a
celebration by the European artist of the vitality and
richness of Maori culture and an implicit critique of
imperialist and colonialist culture out of which much of

the work in this show emerged. It has been a long road from
Hodges, Smetham and Goldie to Walters and McCahon.

Leonard Bell
November 1980




In 1642 after some of Abel Tasman's crew were killed by
Maoris, his artist Isaac Gilsemans made a drawing of
warriors in a canoe in Murderer's Bay. The sketch, later
reproduced by an engraving in Tasman's Journal showed a
strangely drawn collection of men with no recognizably
Maori features other than their oddly sprouting top-knots.
This was the first representation-.of the Maori by a
Etinepean.

The history of depictions of the Maori by Europeans began

in earnest with Captain James Cook's three voyages to the
south Pacific.in the,late l8th.century. ,Theses¥ovagdsuof
observation and discovery were sponsored by the Royal

Society and by the British Admiralty; both of which required
that extensive written records be kept of the places, people,
plants, animals and atmospheric conditions observed by the
éxplorerss

The need for pictorial records was emphasised by the
amateur scientist Joseph Banks who accompanied Cook on
his firstovoyage as.an observer with:a staff:of two
naturalists and two artists. Banks employed Sydney
Parkinson, a draughtsman, to produce accurate records of
plants and animals. Alexander Buchan, a trained artist,
was required to produce sketches of savages and scenery
to deldipghtithevEnglish: armchairetouristsds deésireifor
dramatic and exotic novelties. Buchan died in Tahiti,
so Parkinson was obliged to carry out both tasks.

It should be remembered that most of the prints shown here
were intended for reproduction in travel books written by
the; expdorersiy The i1llustratiens.would: show. the British
public the strange people and places to be found in the
South.Pacific,

Head of Otegoowgoow, Son of a New Zealand Chief, the face

curiously tataow'd

Arddstisri Sydneys Parkinsona. { 174521771 ) British

Engraver : amlun Chamberss

Bookgddilus tratien: wSydney: Parkinsen,; A Journal of a Voyage
tos the SouthwSeas., in His Majesty's
Ships the. Endeavour.. London,, 1773
Pdiate 241

Collection Auckland Public Library

A War Canoe of New Zealand, with a View of Gable End

Foreland .

Artastis umknown,. after. Sydney. Parkinson. (17452-1771). British

Engraver ¢ hPrattent

Book illustration: a contemporary copy from Sydney Parkinson,
A Journal of a voyage to the South Seas,
i, His. Majesty's Ship, .the. Endeavour

Liondong, /57 3

Plates dd
Engraving LOJ (X 13D 8y mum
Auckland City Art Gallery




Parkinson's draughting: skills are at their best describing
the weapons and clothing of warriors, while his figures
have decidedly European features and in this example the
moko has been altered into a fanciful design which is more
imaginary than real.

William Hodges (1744-1797) British/New Zealand
A View in Dusky Bay, New Zealand 1773

0il on panel diameter 647 mm

Purchased by Auckland City Council, 1961

A Family in Dusk Bay, New Zealand (circa 1777)

Artist: William Hodges (1744-1797) British/New Zealand

Book aidlustratibns)) anether versiengteo: thesonespminfedyin
James Cook's A Voyage towards the South
Pole and round the world. Performed in
Resolufion and Adventure, in the years
17 72g. A4 718551444 .endid 7i5sqae I1dustrated
with a variety of portraits of persons
and views of places, drawn during the
voyage by Mr Hodges, and engraved by
the most eminent masters. Second edition.
fondoeng A4 7 .
Vol ymeg dy; .. pagead s

engraving 2ddsx 555 mm

Auckland City Art Gallery

William Hodges was the artist on Cook's second voyage south;
this,tinec, .on . the tResolugionli-which sailed trom Plymouth in
1772. Hodges was trained in the romantic tradition of
landscape painting which attempted to unite the figures in

a landscape with their environment through the evocation of
a pervasive mood. His skill in this genre enabled him to
produce some of the most important 18th century pictures of
the .Pacific.. In,A View,in,Dusky,Bay Hodges;modifies; the
traditional landscape showing a shepherd in a pastoral idyll
into an image of a Maori immersed in melancholy. His
stillness is accentuated by the movement around the painting
from the dark foliage close by to the light in the distance.
The artist was not concerned with close observation of the
Maoxi!s.appearancegiand,; Biressos binti heh gave, the, 4 ligunei mgre
individual presence than any other representation produced
in New Zealand before this time.

In the engraving after a sketch by Hodges the figures are
even less Maori in appearance. They were a family whom
Hodges met during the month that the Resolution spent in
Dusky Sound on the West Coast of the South Island. - When
artists drawings were engraved for reproduction by
professional engravers the character of the drawings was
often. dramatically. changed. . The family in this engraving
look like an image of ancient Greeks clad in flowing robes
and reclining in a classical fashion.




The Inside of a Hippah in New Zealand (circa '1780)

Artist: John Webber (1752-1793) British

ERgTalen Rl (S RPOHRCY

Book illustration: plate 10 in the Atlas to the Third Voyage
engraving 2989t 5E L3 75 mn)

Presented by Mr T.W. Leys, per 0ld Colonists Museum, 1916

John Webber was the artist on Cook's third voyage to the
Pacific. Here again any Maoriness evident in the figures
comes from their weapons, their tattoos or their hairstyles,
not from their physical appearance.

Most Europeans who saw people from the South Pacific at this
time saw them through a veil of preconceived ideas. To some
they were noble savages who embodied all the virtues of the
human race without the taint of ‘'civilisation'. Tahitians,
for example, were seen as living in a Garden of Eden where
trees provided milk and bread so there was no need for human
{4,505 e

In later years after the deaths of Cook and Marion du Presne
(see No. 16), the idea of the 'ignoble' savage became current;
it was acceptable to lay the guilt for individual dtradities
on the native character in general.

In the 19th century this idea gave way to the concept of the
'romantic' savage; a person who valued individual freedom

and who had great courage, warmth and generosity. Even in

later years these three concepts lay behind many representations
of the Maori. They formed a background to the way that Maoris
were seen by visiting Europeans.

Sauvage de la Nouvelle Zeelande Jeune Sauvage de 1a Nouvelle
Zeelande

AFthstet S PiYen
Engraver: Jacques Louis Copia (1764+1799)
Book illustration: Jacques Julien Houton de Labillardiere,

Atlas pour servir a la relation du

voyage a la recherche de La Perouse,

fiad g1 179 1551792002 Patr s2 48 00
Purchased by Auckland City Council, 1965

Neither of the figures in this engraving have a convincingly
Maori look, in fact a resemblance to depictions of Greek
gods is evident again. Piron travelled with the French
explorer Bruni d'Entrecasteaux on his voyage to discover
d'great!southetrn’ continenty ‘he' spentivery little time in

New Zealand.




7. Habitants de la Nouvelle Zelande
ArtistuoiiAntoime’ Chazad S{1793=1854)04 Frenchl” aftersketches
by»Juleside Jeune' (active’ 1820's),”French

Engraver: Ambroise Tardieu (1788-1841) French

Book illustration: from Louis Isidore Duperrey, Voyage autour
du'monde;;  sur’ la’' corvette La Coquille
pendant les annees 1822..1825, Histoire
dul Vioyage ‘Atlas. Paris, 1826

Coddie atiicon il cticheesHelldings

8. Pirogue des Habitants de la Nouvelle Zelande
Artist: "Antoine Chazal = (1793-1854) "French, after sketches
by Jules le Jeune (active 1820's), French

Engraver: Ambroise Tardieu (1788-1841) French

Book illustration: from Louis Isidore Duperrey, Voyage autour
du monde, sur la corvette La Coquille
ponidanit: les sarinees ¢l §22. j1825 aHistoire
dur Moy:age JAtilas . | Panis , 88206

Collection Fletcher Holdings

Jules le Jeune came to New Zealand as the artist on another
French voyage around the world under Captain L.%%.%Dupetrey.
They leftnPrance’int®la Coquilie'22n91825YAaimbst thitty
years affter®the returntofld'EitTeéast8auxs

Le Jeune produced numerous watercolour sketches of Maoris
butiithese!were 're-worked by Antoine’ Chazal, an artist who
had never visited New Zealand. Then the drawings were
engraved by Tardieu. In this process the original sketches
were tidied up considerably. For example, the engraved
figuries: dor mot: haviel ‘tiatitoos andreawariety cof wclkothing,
ingleaJeunstsasketchéshtheys dide

9. Unknownii{l9th eentury) i {French
Aidodou jeune fille de la Nouvelle Zelande
pencil 130 x 79 mm
Purchased by Auckland City Council, 1974

10. Thes Wounded IChiefi Honghi - vand: hiits Mamidy ancincalik836)
Artist: Augustus Earle (1793-1838) British/New Zealand
Lithographer: R. Martin and Company
Book illustration: from Augustus Earle, Sketches of the

Native inhabitants and islands of New
Zealand, from original drawings by
Augnistus . Barle€ }VESquire.ih Draughtsman
e HIM .SUPIBed gle! . 1 Londbmy, 1838
lithograph, handcoloured 258 ix 9580 mm
Purchased by Auckland City Council, 1961

Unfortunately this is the only example of Augustus Earle's
work: in fthe wexhiich itvioner i1kt tics ka 11 thiogr aph:ef voma spadintiing
of Earle's which shows his meeting with Chief Hongi Hika in
1827. The tension which accompanied Maori-European contact
ksl obwiolsith Beforeidver.died in 1828 Hongi Hika, who was a
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grea t schief cof athe tNgapuligiisaidrterhis peoplesty ¥ Chaldlren,
and you, my old comrades, be brave and strong in your
countrys.cause . (wleitgnoty thegll and;; of ¥burs aBmCestors pass
into the handsswf thegPdkehal' . |iHongd'HiKal'sideathimarked
thesendyof anyepoch for) the Maori people: and:ithe: beginning
of a long struggle with government authority and regulations
over land.

Earle was probably the first European artist to live among
thesMaor imvandiclica rw sEhear, Fanguagdgell 1i{He produced some very

fine watercolours in which there is no attempt to romanticize
thesrealities @f MavriTlife.t 04 Targesnumber:ofinthese: are/ in

the RexiNanyKiveldil-r coddection; ingthel Natienall Library ‘of
Australia.iiyEaridesi Maoristare notiijustidark-skinnedvEuropeans
witths oddypt atteesyistheynareipeopile’ whese expériencel ot dafe
differchiramaticald v, fr omyitha tepfoithietir Buropean contemporaries.

Rangui g 'wnides: ¢hefs,desShourakiyy NeouvellesZelande

f(eirecd; 8 30)

Arit isti o kpydsyAugusteiyde 'Sainson’) {1801+ 2)~Fr&nch

Listhographer:e AntoinesMaurimnriF1703:18603 sEren¢h

Bepk alluStration: from Jules Sebastian Cesar ‘Dumont
D rwidles «Woyagenmde la-yobrvette
LYAstrol gbe.executeypendantylesdnnees
1826ir 13290 T Ror 168863

lithograph 430 x 320 mm

Purchased by Auckland City Council, 1964

Natai, 1'un des chefs de la baie Bream, Nouvelle Zelande

(cirea g3 0y

Ay ti st cLobis Auguste de Sainson  (1801k-7)  Frenech

lLitheograpliers Antoine Maurin © (1793-1860) Erench

Book illustration: « from Jules Sebastian Cesar Dumont
D'UrvillegsVoyagevydenla €orvette
LiAstrolabeliexecute spendantylesyjannées
8205 \I8EZYT " Paras L8358

lithograph 410 x 295 mm

Purchased by AucklandACity CGouncidinv 1964

Neuwelle Zelande;;€05times-des Naturelg'durCapyRPallyser:

Costumes des Naturels du Detroit de Cook (circa 1830)

Artist: ., Louis-Auguste .de.Sainsoen (1801-%2) : Erxench

Lithographer:. Auguste ;Raffet: (1804:-1860) *French

BookwiTlustration:  fEront Julies 8ebastian Cesar’ Dumont
DYUTVT11E; ;Voyagelide 1atcorvette
ItAstrolabe ée€xéeclute pendant les annees
#EZ0% 18297 TPaEL5H1833

handcoloured lithograph b2 %3177 Lmm
Purchased by Auckland City Council, 1968
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Vue interieure du Pa de Kahouwera, Nouvelle Zelande

(i ¢a gliRG01)

Artist: Louis Auguste de Sainson (1801-?) French

Lithographer: (Isidore-Laurent?) Deroy (1797-1886) French

Book illustration: from Jules Sebastian Cesar Dumont
D'Urville, Voyage de la corvette
L'Astrolabe execute pendant les annees
826 1ol B829: »:Paxis 11835

handcoloured lithograph 204 x 301 mm

Purchased by Auckland City Council, 1967

The sgoEvettestAsStEolabe? 1efEsFyancein 1826 for a two year
veoyage of Paciifie.explorationsy | thesagtist on board was Louis
Auguste de Sainson. He produced numerous sketches of Maori

people i itwenty foupgofiswhichewere lithegraphedihfoncpubliedtion.

His portrait of Natai has become well-known through
reproductions. The details of moko are far more accurate
than in Parkinsemls Otegoogoow (No. 1) and the features
have a Polynesian cast although the hairstyle is rather
Napoleonic.

Charles Meryon (1821-1868) French/active New Zealand
Nouneidle=Zelande;,, greniets indigenesaet habirtiationsied
Akaroa (presqu'ile de Banks) 1845

etching, 4th state oAl oxe £24:3 g

Purchased by Auckland City Council, 1927

Charles Meryon (1821-1868) French/New Zealand

The Assassination of Marion du Fresne, Bay of Islands, New

Zoaband ;L1224 1848

crayon, jpencil and chalk 1003 x 2000 mm

Collection Alexander Turnbull Library, Wellington

Note: Original work unavailable for loan, copy photograph
supplied by Alexander Turnbull Library.

Meryon was among the last of the travelling French artists
to visit New Zealand and probably the most accomplished.

He was,shemewith the Brench mavpyy in 1845 protecting ithe
newly establishedisettlenent at ‘Akaroa ‘and/iproduded (a -series
of etchings showing the people and the settlement. Meryon
also produced some drawings of individual Maoris which show
a\.compglieit 6, sora sps tofll athesdinry of acisaly Isttuctune.s ¢ Baclk in Fxanice
in, k8 48 -he vexhid bisted, sat; ithie  Sadonyqal gkarge charcoal drawing of
which we include a photograph here. It is a dramatic
reCOnStruction ot sthe; mionent bekfore fthel :death yof Maxion du
Fresne, a French explorer who was killed by Maoris probably
in retaliation for another French captain's savagery. Here
Meryon's knowledge of the appearance of Maoris, their dress
and architecture is set aside.  Instead he has produced a
classic depiction of the ignoble savage beguiling a victim
with gifts, while; preparing .to kill him. . The accuracy of

the drawing was of no concern to the audience at the Paris
Sadon;. they: enjoyed dits exotil,and; dianatic Tephesentation
of the: death of a hera: :
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George French Angas (1822-1886) British
Fe'wa g 1as and' Te“Moandpoa™ (circa “1847)
watercolour 7509%: 523" mm
Privatedcoliection

Te HeulieutsT0ldePahitofiWaitahanui’y 'at ' Taupo Lake '(circa ‘1847)

APTHSt " 9GeOrpgolFrcfich " Anga8°8 (1822~-1886) British

Lithographer: deW§ Giles (1801-1870)

Book illustration: from George French Angas, The New
Zealanders, illustrated by George French
Angas, author of "South Australia
I1Tustrated” f "'Savave " TiteYand*stenes"”,

"A ramble in Sicily and Malta'. London
1847
handcoloured 1lithograph 2507%1 52 0Cmm

Purchased by Auckland City Council, 1964

Weepinglover *d ‘Decéased .Chiefoofcirca ' 1847)

ArtustieiGeorge \Frénéh Angasiv(lg22-1886) 1sBritish

Litheprapher: J. W. Giles (1801-187Q)

Book illustration: from George French Angas, The New
Zealanders, illustrated by George French
Metoas, “Glifor of M"South Aiistralia
ITlustrated"™, "Savage 1ife and scenes',

A ‘rambTe "1n®ST¢éily "and Malta'". ““London
1847
lithograph in tints, handfinished in colour 2813 X304 mm

Mangakahu, Chief of Motupoi, and his wife Ko Mari (circa 1847)

APPE T SSCebr s @ Prenth Wn'gas* Y e 18%80) British

Lithographer: J.W. Giles (1801-1870)

Book illustration: from George French Angas, The New
Zealanders, illustrated by ‘George ‘French
Angas, author of "South Australia
IL1lustrated", ""Savage life and scenes',

'IA TFamble ¥in FSTeTly: 'and Malta'’.’ London
1847
handcoloured lithograph Sl X 5250 mim

Purchased by Auckland City Council, 1964

Tu Kaitote, the Pah of Te Whero Whero, on the Waikato

(cEca: E847)

Aptiisit’: - Geowge ‘FrenclitAngas © (1822 -1886) ' "British

Lithographer: J.W. Giles (1801-1870)

Book illustration: from George French Angas, The New
Zealanders, “illustrated by George French
Angas, author of "South Australia
Illustrated', '""Savage life and scenes'",

A franbile nd Sica 'y ‘dnd ‘Malta'. « Tondon
1847
handcoloured lithograph 25415 320 mm

Purchased by Auckland City Council, 1964

George French Angas produced these images for a travel book
The New Zealanders Illustrated, which was published in 1847.

At this’ “tinie] “the’ 1nflux’ of 'settlers Was ‘ihcreasing and'‘it
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was in theiinteresits \of icolonizersto ‘show theinatives “oE
New Zealand as harmless and picturesque. The first work
shown here is a watercolour by Angas himself, the others

are lithographs made from similar watercolours. Angas said
that his aim was ''to represent the natives and scenery of
New Zealand... with unexaggerated truth and fidelity'". His
depictions of cloaks, weapons, architecture and carving are
accurate enough but the people are doll-like and fashionably
tame.

J.J. Merrett .(I8VG-1854Pe Néw 1Zealand
Maori Girl

watercolour w0 7S

Collection Auckland Institute and Museum

J.J. Merrett (1816-1854)1iNew Zealdnd
Eono at Whakatane 1850

watercolour TS s LAl pm

Collection ‘Auckland Ins titute land Museum

Joseph Merrett was one of New Zealand's first resident
artists pla settler ‘rather 'than ‘an 'itinerant traveller ' He
produced numerous pictures of groups of Maoris as well as
portraits like “the “ones shown here. Eono has more individual
presence than most of Merrett's models who usually resembled
dolls in fancy dress. Her gaze lacks the coyness with which
many artists chose to show Maori women. Sir George Grey
became Merrett's patron and this helped his career

cons Fderdblyit

Thomas Biddulph Hutton (ac. 1845-1849) New Zealand

Mr Swanson's House at Tararua (Judges Bay) Auckland
watercolour 21013 Yon2 9 2: vivim

Auckland City Art Gallery, per 01d Colonists Museum, 1939

Thomas Biddulph Hutton (ac. 1845-1849) New Zealand

A Scene on the Manukau Harbour

watercolour 2719 X142 7.9 *mni

Auckland City Art Gallery, per 0ld Colonists Museum, 1939

Thomas Biddulph Hutton came to New Zealand in 1843 to teach
at St John's College. He married the daughter of the
missionary Henry Williams, and was himself ordained in
1853. His watercolours are of a prosperous Auckland with
the occasional peacefully picturesque canoe or group of
Maoris on a beach.
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John Gilfillan (1793-1864) Scottish/New Zealand

A Native sGouncislr of sWar 1853

oil on canvas 0528 X aliZ2is fmin

Collection Hocken Library, University of Otago, Dunedin

Gilfillan was a trained artist who came to New Zealand with
his swisfe rand childsen ;in -1:841 . - He :left ifor Australia in

1847 after his family were killed in a dispute between Maoris
and Europeans. Many of his pencil sketches of Maori people
were realistic and dimedt.askhis painting . howeverszmroduced
in Australia from sketches made in New Zealand, is a
carefully constructed example of a large classic landscape
peopled with tiny figures. It is an imaginary composition,
not an accurate depic¢tion sof yan actual “event.

WEEELam Strutt s (18255E2EGE - Bri tissh
Maords vimAmbuscade f(circa 1856)
olsldlenTiGanVEasS: ¥ $23.00 2 420 mm

Private collection

Will kamiStrutt :was also 4 trained jartist .who icame stosettle
in New Zealand with his family. Like Gilfillan, he made many
sketches which reflected the realities of Maori life and the
effects on them of European contact. He also produced a

.number of carefully composed oils after he left New Zealand

imiwl 856 4. Imnthiss painting he sshows: the stensionof sthe moment
before the ambushing Maoris burst out to attack the passing
soldier. It is a dramatic moment and although Strutt may

have intended our sympathies to lie with the oblivious
soldier, some of the excitement of the Maoris is communicated
as well. The unusualk point et ivicwrinetiiis worklends—to

it the immediacy of a war photograph.

George Baxter (1804-1867) British

The Reverend J. Waterhouse Superintending the Landing of
the Missionaries at Taranaki, New Zealand 1844
engraving 300 x 413 mm

Purchased by Auckland City Council, 1961

James Smetham (1821-1889) British

Maori Chiefs in Wesley's House 1863

o1l on canvas 990 %x{;1220 -mm

Collection Hocken Library, University of Otago, Dunedin

These two works show Maoris and Europeans together. The
Baxter shows Europeans arriving in New Zealand and the
Smetham \a group of Maoris in England; both-in the context
of apiss tenary activitysdubeorgecBaxterdidsnot svisit New
Zealand but produced numerous prints intended to publicise
theiwork . of European missionaries.bringing christianity:to
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the savages. This engraving appears quite ludicrous today,
showing toga-clad Maoris joyfully welcoming the missionaries.
Mrs Creed is carried above the waves, like Aphrodite, by a
group of adoring maidens.

Smetham's painting is of a group of Maoris who visited
England as examples of the fruits of Wesleyan mission
labour. Mr Jenkins who managed the tour and commissioned
the painting was widely criticized and his relationship
with the group was very strained by the time it was painted.
Maoris are shown wearing their cloaks as ceremonial garb
over theirgdayetotdapiVietonian dressq

The works in the next group are all by soldier artists who
foughtahineithe ;landAwars{.ofothes 1860%s3

Gustavus Ferdinand von Tempsky (1828-1868) Prussia/New
Zealand

The Scout Te Mahuki, a friendly native of Wanganui Tribe who
served on the British side with his wife, Takeroa (circa 1860"s)
watercolour 2852/ x5 54 8 b

Collection Auckland Institute and Museum

Gustavus Ferdinand von Tempsky (1828-1868) Prussia/New
Zealand

The Ambuscade on Taranaki 1866

watercolour 295587 8i88mn

Collection Auckland Institute and Museum

Gustavus Ferdinand von Tempsky (1828-1868) Prussia/New
Zealand

The Engagement at Te Ranga, June 1864

watercolour 18 3gxe 1:5 7 nim

Collection Auckland Institute and Museum

Gustavus Ferdinand von Tempsky (1828-1868) Prussia/New
Zealand

British Camp Surprised by Maoris who were driven off with
heavy losses

watercolour 2Z2Z25x 290 mn

Collection Auckland Institute and Museum

Major von Tempsky's watercolours are classic illustrations
of the white hero fighting the dastardly black villain -
by now a common subject. Although he professes to admire
the Maoris' skill in warfare, his attitude towards them

as a people was undoubtedly racist. 'Friendly' natives
could be shown sympathetically but the enemy must be shown
at his worst - preferably losing the battle. Von Tempsky

ortrays himself as the dashing figure on horseback in
O F 55,
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Horatio Gordon Robley (1840-1930) British/New Zealand
(Maori warrior with a rifle)

watercolour 2403 x , 1 708mm

Private collection

Horatio Gordon Robley (1840-1930) British/New Zealand
(Maori canoe race, Tauranga)

watercolour B20NT958 min

Privateticolileection

Horatio Gordon Robley (1840-1930) British/New Zealand
Henare Taratoa, History at Gate Pa, April 29 1864
watercolour 246 - x'18Z nm

inscribed on back: Henare Taratoa a chief of the Ngaiterangi
Tribe, had been a pupil of Bishop Selwyn at St Johmn's College,
Auckland. . In 1864 when war broke out; he joined his people
and was a defender of the Gate Pa - (view of the Palisade

and the flag staff atartaglofdwmork)=z28wApuil. sdlleadrenaup

the humane order for the protection of unarmed or wounded
men, and the respectful treatment of the dead. This is
commemorated on a monument in Tauranga cemetery - killed

21 June 1864. The windows presented to the chapel Lichfield
Cathedral by officers and men who had served in the war,

all represent scenes from the 0ld and New Testaments one
medallion has a special meaning depicting David pouring

out the longed for water of Bethlehem procured for him for
three of*his'mighty'men"at thertrisk of their own 'lives,

2 Sam XXIII,16 and is meant to commemorate the similar
heroic action of this Maori getting water for our own
wounded. H.G. Robley then Lieutenant, Durham Light Infantry.
watercolour 7 4R ERRlRg 20 mim

Collection Auckland Institute and Museum

Horatio Gordon Robley (1840-1930) British/New Zealand
Tomika Te Mutu 1864

watercolour 555 % 26/ mm

Purchased by Auckland City Council, 1914

Horatio Gordon Robley (1840-1930) British/New Zealand
Ah20Fd Womdnf of. ‘the' Neaiterangi Tribe 1865

watercolour SrEeE S2.010° mm

Collection Auckland Institute and Museum

Major General Horatio Gordon Robley was in New Zealand for
only a year with the 68th Durham Light Infantry. He
witnessed the ignonimious defeat of the British at Gate Pa
by Rawiri Purihake:and thetNgaiterangi:® tribe. -He'was
sympathetic and perceptive in his drawings of the Maori and
had none of von Tempsky's illusions about the glamour of
war. In the Maori Canoe Race, Tauranga, he shows a

convivial group of Maoris and Europeans in the foreground.
OslitliesT etV isvailtstlelginlitn ( VictorianTdres synin 'the
centre a soldier chats with a Maori man, and on the right
a8 Maori Wedrs % military ‘cap.
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Many OfiRobieyis-sketchesiwerte "sengrback?toptheflI 1 Ifigsvated
Conidon’News"andphe*producedicopiesdof ‘-manytof ~thefi’atterihis
return  to England;"fHe"later wrote d 'bookicalled Moke' on

Magrattattolngs

CE5KempA Naectivead860"sdf New Zeadland

Matata, Pa, Refuge of the Murderers of. the Reverend Volkner
(Citicam 18650

watercolour 1751 X258t

AnCkTand™Citty  AptfGaldery

Charles Heaphy (1822-1881) New Zealand

ONd¥ Sa 1 nGEY PaursisgiAne el and

watercolour 550 x 270 mm

Presented by Mrs Tolhurst, per 0ld,Colonists*Museum, 1947

Maoris trade blankets and pigs with passers-by while in the
background a detail of soldiers marches away. Perhaps
Auckland was like this around 1860. Charles Heaphy was a
draughtsman and surveyor who became an MP and later Land
Claims Commissioner.

Gottfried Lindauer (1839-1926) Bohemia/New Zealand
Girl with Gourd 1888

oiEeen thoalkd 838 x 660 mm

Aucklahd s Cit v Art Gallery, 1954

Gottfried Lindauer (1839-1926) Bohemia/New Zealand
Hinemoair 190 7

oLl ion" ‘caivas 96 58 x 152 O

Bequeathed by MrsiMIA WPartridge,” . 1931

Louis John Steele (1843-1918) New Zealand

TheoSpoitls “tawthe dlifcbonivallJU8

ol'lfonipahe] 368 x 254 mm

Presented by Auckland Picture Purchase Fund (Auckland Society
ef AXesy’, sk9L2

These three paintings are examples of romantic images of
Maori women produced by European men. The girl with a gourd
smiles sweetly; a pretty Victorian maid who happens to be
wearing a grass skirt.

Hinemoa has just been awakened by the sound of Tutanekai's
flute coming from the island of Mokoia. Nude paintings

were rare in New Zealand at this time, but the use of a
popular Maori myth as subject matter probably gave it
respectability. Of course “in ‘BEurnepe sBiterary o mEthalopgical
themes had long been the excuse for the display of the

naked female body - presumably for a male viewer.
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Europeangintluence sisqalso.diiscernible dn Steele's painting
S8l stoaheslictor. ssVictorians had. usually seen, women as
submissive, passive and under the control of men who had the
better side of the bargain. Paintings in which women were
bound, nude and on display were not unusual.” Here the Maori
Woman, .1.s-.one..0f ithe. spoiidis: :0f: war..

The two painters best known for their portraits of Maoris
are C.F. Goldie and Gottfried Lindauer although many other
artistshaye produced excellent portraifs.. A number. are
shown here.

The Reverend Richard Laishley . (1816-1897).. British/New
Zealand

Maori Woman 1885

pencil o8, & 255

Rresenteddby MissaEs s Priceys per: 01d: Colonists: Museums, 1947

Richard Laishley was a clergyman who came to New Zealand in
1860. He produced many sensitive and technically refined
Maori portraits like this pencil drawing.

Gottfried Lindauer (1839-1926) Bohemia/New Zealand
Ana Rupene and Child 1878

0il on canvas 660 X. 5335 mm

Presenitedsy bye Mxsy Esw Pantridees s 1:945

Gottfried Lindauer was: born in, Pilsen .in. Bohemia, now-a
part.of:LCzechoslovakia,s Hextrained. .as.«a portrait pdinter

in Vienna and eventually painted religious works for churches
and cathedrals in Austria and Russia. 1In 1873 when he was

34 he sailed for New Zealand. He produced many portraits

of Maori which provide an interesting visual record.
Lindauer's chief patron was the Auckland businessman Henry
Partridge who commissioned many of the paintings and
displayed them above his shop in Queen Street. In 1914
Partridge was in Europe and saw the plight of Belgian
refugees fleeing before the advancing Germans. —On-his
return,.to: New Zealand he offered to. give his collection

of Lindauer paintings to the City of Auckland if Aucklanders
contributed 10,000 pounds towards the fund for the relief

of Belgian refugees. More than this amount was raised and
the collection became the property of the people of Auckland.

Ana Rupene was a member of the Ngati-Maru. Lindauer saw
her in Thames and painted her picture using a photograph
taken by Foy Brothers. The painting was greatly admired
and Lindauer produced numerous versions of it.

Gottfried Lindauer (1839-1926) Bohemia/New Zealand
Hori Ngakapa te Whamaunga 1878

01l on canvas 675 X ..546 mm
Presented Jhy, Mr HobE . Partwmidee.. 1915
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This painting was the first in Partridge's collection.
Hori Ngakapa apparently agreed to sit for it only if he
could wear his European clothes. The moko on his nose
is not complete and Lindauer did not complete it in the
painting.

Hori Ngakapa was one of the chiefs who led the Ngati-
Whanaunga and the Ngati-Paoa in their raid on Auckland in
1851. A Ngati-Paoa chief had been struck on the head by
a Maori policeman and the tribes wanted him handed over
to them. Governor Grey refused and they withdrew. The
laws of the colonizing power were of course more strietlhy
enforced than those of the colonized people.

Hori Ngakapa fought with his tribe in the land wars of the
1860's and afterwards returned to live near Auckland.

Gottfried Lindauer (1839-1926) Bohemia/New Zealand
Keeta

oL l"en  canvas GILAL e AlS T i

Presented by Mr H.E. Paritridoes 1915

In contrast with sweetly attractive and rather bland Maori

maidens, Keeta is painted without sentimentality. Lindauer
does not give us the then popular picture of nostalgic and

patheticiold age, "but alstrong® and. resolite PET SOl

Gottfried Lindauer (1839-1926) Bohemia/New Zealand
Rewli Manga Maniapoto

o il “on canvas 838 x 675 " mn

Presented by Mr HIE.SPartridge’,' 9915

Rewi Manga Maniapoto was the chief of the Ngati-Maniapoto
who led his people in the famous stand against the British
at Orakau in 1864. Three hundred men and women held a
hastily built pa against eighteen hundred British soldiers
for three days. When the British general suggested that
they surrender to avoid more casualties, the famous reply
was:

"E hoa! Ka wawhai tonu ahau, ake, ake, ake!"

"Friend! We will #FichitSont@Eorscyicr for ever, and for ever!"
When the interpreter suggested that the women be sent out
for their safery, Ahumai,; daughter of one of the chiefs,
shouted from the parapet:

"If our men are to die the women will die with them".

Eventually after withstanding three more British attacks,
the Maoris, led by Rewi Maniapoto broke throyoh the British
lines in a solid group and escaped.

Rewi Maniapoto never gave up fighting the Pakeha over their
encroaching onto Maori land.
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49. Gottfried Lindauer (1839-1926) Bohemia/New Zealand
Renata Kawepo 1885
011 o.canvias 670 %1559 mm
Pre semt adt byt My oH B P atpter Tdige 51915

Renata Kawepo led the Ngatikahungunu with the British

against Te Kooti, fighting numerous battles. He lost his right
eye fighting the HauHau. Lindauer also painted a more
flattering portrait of Renata Kawepo in which his right

eye is restored, he looks much younger and is wearing Maori
ceremonial dress instead of the European dress which most
Maoris had adopted by the 1880's.

fa"Europcan portraits of the time, it was considered
acceptable to remove obvious flaws and present sitters in
their" besit! Fupgh tess 4 imdatiers Giten di'd dinisy gl o

50. Gottfried Lindauer (1839-1926) Bohemia/New Zealand
Tamati Waka Nene 1890
OO aRVias S5 X 6135 Smim
Presented by Mr H.E. Parithiidpesbigils

In his youth, Tamati Waka Nene accompanied Hongi Hika on

his raids against the Hauraki tribes, and at one time fought
with Te Rauparaha. He was a chief of the Ngati-Hoa in
Hokianga. 1In 1840 he was one of the first chiefs to sign
the Treaty of Waitangi and helped the British fight Hone
Heke who had long been his enemy. He is holding a Te
whatewha, a type of spear.

51. WTLouis Jehn'Steele’ (184351918 New:s Zdealand
A Maori Chief 1890

O P ORECanGas 3054 X' 52,0 mm
Private collection
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Charles Frederick Goldie (1870-1947) New Zealand
Tamehana 1900

o1l on canvas ALE T 5% B T

Presente@d¥by*Mr=g%" BEartefvarict 1U00

This was the first of Goldie's Maori poertraits to be exhibited
in Nuekland. 1t is upusial insthat 1t shows a man in his
prime rather than in the dejected old age which Goldie favoured.
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Wiremu Tamehana would actually have been in his seventies
when this was painted.

Gottfried Lindauer (1839-1926) Bohemia/New Zealand
Wiremu Tamehana Waharoa

oill oncanvas 609 x 508 mm

Eresented by Mr®H. B. Partridge, 1915

Wiremu Tamehana Tarapipi te Waharoa was ariki, or high chief,
of ithe: Neati-Haua, He played a leading part in .the
establishment of the King Movement and was greatly respected
by ‘the Pakeha teor 'his superior intellect and character.
Tamehana had visited England in 1851 and had seen the
possibilities of a monarch as a source of unity and power

for his divided race. Many Maoris could see the gradual
breaking down of the tribal system, the degradation of many
Maori people and the operation of a colour bar everywhere
except in the churches. Tamehana wished to see all. the
Maori tribes united under one head to give them a chance

for self-government and to prevent the sale of their land for
tritles, i ln April 1858 after a number of intertribal
meetings, Potatau te Wherowhero was proclaimed the first
Maori king.

However after the Waikato war of 1863-64 the Waikato valley
was confiscated and many tribes lost their lands. Tamehana
made numerous appeals to the government to restore the
Waikato to the Maoris but they were refused and his hopes
Tuineds:

Gottfried Lindauer (1839-1926) Bohemia/New Zealand
Eru Tamaikoha, Urewere country

0il on canvas S0/ X714 mm

Presented ‘by Mr HUE S PG rtridoe , 1JK5

Eru Tamaikoha te Ariari was a chief who scorned European
clothes and wore a rapaki instead. He was born about 1835
and was a chief of the Ngati-Tama. He fought relentessly
against the government and 1ts Maori allies in the land wars
of the 1860's. ®Iin thisSpaintine Liadaver has captured his
fierce and warlike character. He is holding a greenstone
pleresor warclub.

Frances Mary Hodgkins (1869-1947) New Zealand/British
Head of a Maori Girl

watercolour e s Gl o Lo 1

Purchased by Auckland City Council, 1961

Frances Hodgkins painted a number of Maori portraits before

she left for Burope in 1901, “Although many ekgthen haye

a misty, sentimental quality,.inzthjsewerk the.personality

of the sitter is suggested without sweetness or overstatement.
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Claus Edward Fristrom (circa 1860-1942) Swedish/New Zealand
Portraitiof a®MaosiliGdyl

01l on canvas, laidUoh boarpd 508 X 3810 mm

Purchased by Auckland City Council, 1961

Claus Edward Fristrom (ciréa 1860-1942) Swedish/New Zealand
Contemplation

onl9ofiieanvias 5748 e 292 %mm

Private collection

Claus Edward Fristom was born in Sweden but painted in New
Zealand between 1903 and 1916. The Maoris in his paintings
all wear European clothing and are never stereotyped natives,
but always interesting individuals. He excluded self-
consciously 'Maori' details from his paintings.

Charles Frederick Goldie (1870-1947) New Zealand

Night in the Whare, 1912

01l on canvas 0354%1533

Presented by Auckland Picture Purchase Fund (Auckland SOE1Ety
ofrArrsd i 4o 2

Charles Frederick Goldie (1870-1947) New Zealand
The Last of the Chivalrous Days 1906

011 tenicanvas T0039% 12577 mm

Bequeathed by Alfred and Emily Nathan, 1952

Charles Frederick Goldie (1870-1947) New Zealand
Meditation or Memories 1906

0il on canvas 994 x71257"mn

Bequeathed by Alfred and Emily Nathan, 1952

These three paintings are examples of Goldie's best known
work. Ena Papatahi was the model for both Meditation and
Night in the Whare. Goldie used these images of dejected
old people to project his own view of the Maori as a

doomed race, yet, statistically, the Maori population was
increasing. Although they are skilfully painted, the image
they present of the Maori is a negative one. In Goldie's
view age brought melancholy rather than fulfilment and
wisdom.

Sam Stuart (active 1877-1906) New Zealand
A Maori Pa (Wanganui River)

OB RIcH I¢anyvids 762 x :1.4.09%0m

Presented ‘by "Sam ‘Stuar{ ey

Sam Stuart probably used an 1851 print by John Gilfillan
as the basis for this work. Instead of attempting to
1l1lustrated a life-style with some debt' to historical
truth, S5fuart ‘reconstrugtsta Eantasy*Maori village.
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A number of European artists used events in Maori history
and mythology as subjects for their paintings.

Kennett Watkins (1847-1933) New Zealand

The Phantom Canoe, a Legend of Lake Tarawera 1888
01l on canvas 1016 x 1694 mm

Presented by Mr H.E." Partridge, 1915

The canoe shown here was seen by Maoris on Lake Tarawera
sHerEly ‘Betorc the 1885 eruption. | Watkins Was an English
trained painter who taught at the Auckland Free School of
Arts. He produced several paintings based on Maori legends.

Charles Frederick Goldie (1870-1947) New Zealand
and Louis John Steele (1843-1918) New Zealand
The ‘Arrival of the Maoris 'in New Zealand 1898

0oil on canvas 1864 6F &XE §32:2i5¥ Thin

Presented by George and Helen Boyd, 1899

Goldie and Steele worked together on this large painting
which aroused great public admiration when it was first
exhibited in Auckland in 1899. It is based on a French
shipwreck painting, Theodore Gericault's Raft of the Medusa.
The painting 1s totallyndnaccurateudniitsddetallsoor:sails
and canoe and does not tally with Maori accounts of the
voyage. " 1t greatly; appealed to Europeans;ashavdramdtic

and exciting reconstruction of the longed-for moment when
land is sighted on any long voyage.
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Walter Wright (1866-1933) 'New. Zealand

The Burning. of. thes!'Boyd!/ ' iWhfngaroadlisrbour 1809251908
0oil on canvas L0605 16 15 il

Presented by the Auckland Picture Purchase Fund' (Auckland
Society of Arts) . sl908

This dis anether reconstruction Of ‘anghistoricaliicvent wiln
1809 the 'Boyd' arrived at Whangaroa with a cargo of spars.
On board was a young Maori who was the son of a local chief.
He had been flogged for some misdemeanour and when he landed
and told his people of this they decided to take revenge.
They invited some of the sailors ashore then killed them,
puton their iclothEsfand *rowedeback® to the Sship, Srlneceoton
board they killed the rest of the crew. The next day the
ship blew up and burned to the waterline when a spark from

a pipesfell «into the: powder magazine.

Louis John Steele (1843-1918) New Zealand
Hurihia, Wife of Te Tauri, Chief of the Motutere
pencil, watercolour and gouache 18 XL 56
Purehased byrAuckil agd o tyiCouncil, 21955

Louis John Steele (1843-1918) New Zealand
Maori Subject

pencily watercolour andipouache 1557 x: 174 mm
Purchased bysAnciclidnd CityrCouneil % 1955

Hurihia was with a group of women who were stripped and
abused by some Ngati-Maru warriors in the mid-nineteenth
centlry. "“ohe €oCaped and ransto™Te "Rapa.pd 1or"Help clad
Only; tigd . FIshings nets " Siere’ t5teele " hadT anothe¥  gcood
reason;for] pdinting aiscantityicladhmaidencs Sttelefmay
hayeiintendeds these " watercolours "as, 11lnstrations for one
of  the periodicals which published"Maori myths and legends.

Many,artistsgwergeinterestedgin depicting itheaseverydayelife
efsMapr i peoplc Faeytierbeginning of  this century.”  They
showed them gathering firewood..cookilglfoody=Ershing,
working in the fields,.washinp clothes”in streams, dand hot pools.
However cosmetic changes wetre®tusually deened necesSsary to
make: the works sgceceptdble to Burepean eves. . The harsh
realities of the life of the Maoris as an undewpriviledgcd
minority were carefully avoided.

Walter Boodle (ac. 1880-1888) New Zealand
Orakel. Native Settlement, April 1880

watercolour 251 % 552, mm

Presented by Captain Viavian Boodle,  Sussex; 1957

Frances Mary Hodgkins (1869-1947) New Zealand/British
Petato Diggers 1899

watercolour LI 5 S

Private collection
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Walter. Weipght. . (1866-1933) . New Zealand
(Maori women gathering driftwood) 1911
oI on N canmvas SIS Oyt Ui

Private collection

Mina Arndt (1885-1926) New Zealand

Maori Women Washing (circa 1918)

charcoal 457 x 343 mm

Collection National Art Gallery, Wellington

The emphasis in these works is on the domestic activities
of women; the common myth of Maori indolence led to a
conspicuous lack of paintings of young and active Maori
men . o lhis lacksre-intorcedsthe stereotype.

Gottfried Lindauer (1839-1926) Bohemia/New Zealand
The "Tohunga-ta-Moko!' at Work

01l on canvas 1887 x42335./. mm

Pyesented ;bysMr i H.E. Partridge, +1915

The patterns and techniques of Maori moko or tattooing are
more refined than those found anywhere else in the world.
The tohunga traced out the pattern on the face in charcoal,
dipped the chisel into a bowl of pigment, then tapped it
into the skin with a light mallet. The cuts formed a
deeper and more heavily incised tattoo than those found
in.other parts of theqgPaeific, .Special chants were sung

to encourage the initiate. For men the moko was associated
with military exploits and the attainment of adulthood.
Chin and nose patterns were often similar but forehead
designs were always unique and had the function of a
signature. Facial tattoo on men ceased when open hostilities
between Maori and European ended in 1870. Women went on
being tatteooed until 1950 as #emale moko has connotations
of beauty and marriageability.

Gottfried Lindauer (1839-1926) Bohemia/New Zealand
The Time of Kai (1907?)

ol lyon canvas 1988 s a2 598 mm
Presented. by My HOBE. Pavriridoe. U5
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Gottfried Lindauer (1839—1926) Bohemia/New Zealand
Digging with ithe Ko 11907

01l on canvas 1778 %2489 qmm
Presented by Mr.H.E.. Partradge, 1915

The ko was used to loosen soil before it was turned and
piled into mounds for the planting of kumara. The diggers
always worked diagonally across the planting area. They
sang chants as they worked.
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Walter Wright (1866-1933) New Zealand

A Native Gathering 1912

bil”on*canvas L2707 %" 1665 i

Presented by Auckland Picture Purchase Fund (Auckland Society
of Arts), 1917

A detail of the painting is shown in the above photograph.

There is certainly more convincing activity in this work
than in Lindauer's Time of Kai but nevertheless it is a
carefully orchestrated composition which bears little
resemblance to contemporary photographs of Maori villages.
Paintings like this one probably re-inforced romantic
notions of the simple life for Europeans.
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Eranlks Wricght (186105 19235)"" New Zealand

The Meeting of the Waipa and Waikato Rivers
watercolour 441 x 612 mm

Presented by Mrs E. Browning, 1913

This watercolour, is an exanpieof@the. prevalent use of
Maori figures, and canoessassbiCtiitesque foreground interest
il landscape paintinoss

Trevort llewds (c 1854-193ENcwe 7 eailignd
Lizaxd SKin

etchiine 503 o TL7 8 i

Presented by the artist, 1934

Trevion Lloyd -(c 1854-1937) “Newsicaland
A Maori Boy Balancing a Basket

drypoint 1L 190" mm

Presented by Connie and Olive Lloyd, 1973

Trevor: LlLoydr (e 1854-1937 )¢ "New Zegaland
Portrait-ofgakMaor.

etching 301 x 184 mm

Presented by Connie and Olive Lloyd, 1973

Trevor L¥oyd (@S85 4=1057) S NewsZealand
Maori Girl

etching 286F x 149" mm

Presented by Connie and Olive Lloyd, 1973

This selection of etchings by Travor Lloyd shows a wide
range of Maori stereotypes as seen by Europeans - noble
warrior, mischievous young boy, sweetly smiling maiden,
ne il c old age. s lloyd also produced some alarmingly
racicis cartoeons and advertisements in the 1920°'s.
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80. Christopher Perkins (1891-1968) British/New Zealand
01d Maori Woman, Seated (circa 1932-1934)

charcoal 4202v 5% 358 ni
Puricha’sed by *Auckiarnd City Cuneil pag79
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Christopher Perkins (1891-1968) British/New Zealand
MaorijMeeting 1932

oidson canvas 914251829 mn

Purchased by Auckland (€City Gouncil; 1967

Christopher Perkins was an English artist who worked as an
artpteacher in NewsZealiand sbetweenol929gand0k933. - tHexmade
numerous drawings, prints and paintings of the Maori.
Maori Meeting was painted in England from sketches, 1like
the one shown here, which were done in New Zealand. It
was erigindlldy . intepded tosbesone of six large paintings
of1 thetMaoria¢ i MaorisMeeting,4s an. ambitious painting
which shows both the literal meeting of two women and

the allegorical meeting of aspects of Maori and European
culture., The horsefandiysaddle, fortexample, were [Eurepean
imperts, which the Maori appreciated but the melanchely
figure on. the right seems togfeelisome of the:.doubts the
Maori felt about European ways.

Roland Hipkins (1895-1951) New Zealand
East Coast Maori

conte 374 x 279 mm

Purchased by Auckland City Council, 1948

Roland Hipkins was an Englishman who also came to New
Zealiand otiogteacheart 4, Hiscdrawings, of.[the iMaori wexne
main ly, produee dpaf tendhis dftravedsdanound sthe East Coast
and .reveal ;;the .close friendshipsithat he made.

Molly Macalister (1920-1979) New Zealand
Taru Palsu Meama enl939

Peme il 31552642 6.5, rini

Private collection

Mo L1y Macadidster .19 20- 1979 )7, New, Zealand
Victim 1966

bronze height 292 mm

Purchased by Auckland City Council, 1966

Molly Macalister made this drawing while she was studying
at the Canterbury College Schoeol tof Eine tArt. .iShe was:an
accomplished sculptor who produced many works with the
Maori as subjectys theyeincludegthe headuVictim, vandthe
Maori warrior which stands at the bottom of Queen Street,
Auckland.
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Rita Angus - (1908-1970)° New Zealand
Head of a Maori Boy (circa 1937)

oil on capvas, laid on board 42% x%811 mm

Purchased by AucklandiCity-~€Coancilj 1957

For Rita Angus this painting marked the beginning of her
tnterest in‘Maoritand Polynesiensdsybjectsd” I't igfoné’of
a pair‘offpaintings;ithe ‘other is“of /'diwhite ‘girl. “‘Mdori
and Pakeha children growing up together became a theme
that {shepuirsued vlater inther icareer

Russell Clark (1905-1966) New Zealand

01d Keta 1949

o1l on canvas SISTANXEE 705 Vasmm

Collection’ Natienalt  Art Galleryy Welliinigton

Russell Clark (1905-1966) New Zealand

The Gathering -« Lisd

watercolour 467 X 758 mm

Collection Robert McDengal ¥SArt (Galleryy ‘Christchurch

In the 1940's -and 50" s%Russell :Clarkiwas predéicing a
substantial body of work with Maori people as subjects.

He travelled extensively in Northland and the Ureweras

and his sketches show his empathy with the Maori and their
culture v ThisgMisuidlso communicated amihis®paintings!
Although Keta leans her head on her hand and smokes a

pipe she has-wone of the despair of ‘Goldie s “oldipeople!
Instead Clark presents her as a strong and alert person,
her eyes are notidowncast but look directly at the ‘Viewer. ‘

In The Gathering, Clark celebrates the unity of the Tuhoe
people with theivilamd: ¥WPhe figures-arec made 2to Sleok
noble: and strong; all age groups coming togethér and
standing firm. Russell Clark's drawings became well-known
through the 1llustrations he did for a primary 'school
bulletiwsin Ruatahuna.

Denis Kmdght "TUrnex = EGods )}« New Zealand
Maori Head
coloured 1ink 2PLTR 492 ami

Purchased by Auckland City Council, 1951

In his illustrations for the book Tangi published in 1963,
Denis Knight Turner portrayed Maori rituals of mourning
anidr gnicefiy ane spectifiud 1y landl -sensiitivielyt.: ¢ i1Helowa s-einfterested
in the Maori's view of European colonisation and also
phoduGedl @ sepies wis pawtings called The Historic Défence
of the Maori at Kororareka. The watercolour shown here 1is

andeariiilerworkifronla series of Maori heads dene in 'an
expressionist style.
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89. Joam=SmithSSErdl] 2 ) New Zealand
May =195 2
conte S L il

Purchased by Auckland City Art Gallery, 1954

90, GETTCHTIApPer = sal'Gd/ - ) New Zealand
Southdown Boy 1966-1970
01l on canvas 648 x 787 mm

Collection National Art Gallery, Wellington

91. GarthwTappers (1927 - ) New Zealand
Southdown Boy (circa 1966)
lithograph

Private collection

Garth Tapper's paintings of freezing workers produced
between 1966 and 1970 are among the few socially realistic
images of urban Maoris painted in recent years. The role
of documentation has largely been assumed by photographers.

The remaining works in this exhibition are by artists whose
work was influenced by Maori art and Maori experience since
the Europeans came. Rather than depicting Maori people,
they use Maori influences in paintings which are free of
figurative content.

‘ 92." Theo*Schoenr* ([FI'9E53 ) New Zealand
Manaia Manaia B 1965
relliet "pint 559 x 406 mm

Purcliased “by "AucklTand City Cotrcif ‘$965

Theo Schoon was among the first artists to use Maori
decorative motifs in his paintings and prints. He carried
out extensive research into Maori Rock Art and later wrote
an authoritative book on New Zealand jade.
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Gordon Walters (1919- ) New Zealand
Parintiiovg dNoe. dpt 1965

polyvinyl acetate on board 914 x 1219 mm
Purchased by Auckland City Council, 1966
GordomiWa lstems ¢ +( 1:9:119 ~ ) New Zealand
Tamal 1 :1:9.69

screenprint 652 x 470 mm

Purchased by Auckland City Council, 1968

Michael Dunn has described Gordon Walter's crisp and refined
abstractions 'as Ythe outcome of a long struggle to bring our
artistic backorounds = Polynesian and Buropean - together".
gBxei bintiion rewview, N.Zi Listener jn#20 Mayi sk978). Walter's

earlier works used the koru motif more loosely in a way which
still csuggested fern dfrondswand vegetation. In these works
the koru has evolved into a more geometric shape which still
asserts'Vits orifging, and the positive/megative effects, of
Maori decorative painting and moko.
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Colin McCahon (1919- ) New Zealand
Caltex 2 (design for proposed mural) 1965
gouache 508 x 813 mm

Purchased by AugklandCity -Council ;11966

The koru motif is again apparent in this design for a mural
which, unfortunately, was not commissioned by the Caltex
Company.

Colin McCahon's involvement in the Maori people, their
literature amndgshisteryeisistrongly evident in the two last
works in this exhibition.

Colin McCahon, il 919~ ) New Zealand
The Lark's Song (a poem by Matire Kereama) 1969
PVA on two doors 1625 x 1481 mm

Colilec 1 onss0if #theya it sit

Of this painting, the artist wrote in his 1972 Survey
Exhibition Catalogue:

"From August to October (1969) I struggled with Mrs Kereama's
Lark's ;Songes:Loloved it, read the poem out loud while I
painted and timdlly the little lark took off up the painting
and ‘eut of sight. The words must be read for their sound,
they' are signs of the lark's song.

"This whole series of paintings gave me great joy. Please

don't give yourself the pain of worrying out a translation
of the words but try for the sound of the painting. But
ngver forget that these are the words of a poet too. Some
people: can read them".

Colin McCahon (1919- ) New Zealand
Panihaka Boiptych g :L9%2
acrysl 1ic, onCcanvas 776 % 3591 mm

This painting was given by the artist to the people of
Parihaka and is housed at the Govett-Brewster Art Gallery,
New Plymouth.

This painting was part of a large series of works called
Necessary Protection, some of which Colin McCahon brought
together an 1977, ¢ JIn shis jiavenoduction to the catalogue
Wystan Curnow wrote:

"McCahon "s-jpaint ings. aremekther particularly private nor
esoteric. I words—or symbolsTpuzzile, the pointers will
PLONE st Qhare Dbeenwimpd i it suleammia little Maori, check

out; the Bible, Took at“some more paintings. The desire

to paint beyond his own ends is inescapably there. His
subjects, are often political. - Cases for:Necessary Protection
abound: we need protection from the menace of nuclear
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holocaust, whales need it from the threat of extinction.
Land may go under to the city, Maori culture to European,
thesreligious=impuliseitor a verude “seculiar i sma

The painting is a tribute to Te Whiti and Tohu, and the
people of Parihaka who suffered injustices at the hands
ofEurepeanswin: theslates19th . century:

i ool s e 0 8 S o 00 b 6 4 1 v 537411 e
infthewl 870t s Jtbecameashavenfor dispossessediMaori
peonlesand.a. source.of Jdrritation.foh Europedn. .officials
and landowners.

Theehiefis«Fe-Whitiwand- Tohu-had=-hopes’ forl jusitice ‘and
peace ftor all pebple, WHopes which contigmies to be eroded,
The story of Parihaka is of a fascinating experiment in
methods of passive resistance which was ruthlessly crushed.
This ruthlessness was celebrated in the work of an artist
I'TKe " Gustavus vonk Tempsky - 1t 15 to.ibewhgped *that' today
we can view such events with a less blinkered eye.
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PHOTOGRAPHS

The photographs shown here are a very small selection
from the thousands of images of the Maori produced by
photographers in New Zealand since the 1850's. They have
been chosen to illustrate the parallels between painting
and photography in the selection and treatment of Maori
subject matter. There are romanticized studio portraits,
mothers and children, informal family studies, scenes of
GaitIRg At 'of idahue fandl Play, as well as some compelling
portraits of famous people.

Photographs of daily life taken around the turn of the
century provide a particularly sharp contrast with paintings
produced at the same time.' The history of photographs of
the Maori is discussed in William Main's book 'Maori in
Pocus"* (see bibliegraphy:.

These photographs have all been reprinted from negatives
in 'the collection of the ‘Auckland Institute and Museum.
We would greatly appreciate any information about the
people and places shown which adds to the details given
in this catalogue.

(Man holding mere in photographer's studio)

Photographer: unknown

Reprint from copy negative held at Auckland Institute’ and
Museum.

(Maori woman wearing a feather cloak)

Photographer: unknown o

Reprint from original negative held at Auckland Institute
and Museum.

Maori Woman and Child (circa 1885-1900)

Photographer: Josiah Martin (1843-1916)

Reprint from original negative held at Auckland Institute
and Museum.

Ana Rupene (circa 1872-1878)

Photographer: Foy Brothers, Thanss

Reprint from copy negative ‘held at Auckland Institute and
Museum, Kinder Album Vel TII, p 10

Maori Woman and Child (circa 1899)

Photographer: Tles, Thames

Reprint from copy negative held at Auckland Institute and
Museum
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From 1880 until the turn of the century many photographers
encouraged Maorie :speop lie: itopose “in itheir studios for
photographs which would later be sold as postcards. The
models sometimes wore cloaks over their European clothes
or held weapons provided by the photographers. The moko
was oftensoutlinedywith«inkidirectly onteistheifdce-or
retouched on the negative to:.give it more definition.
Painted backdrops attempted to recreate the appearance of
nativeypbush eonyniassin No: A02 i afglitferpictfectiasinised
to suggest a waterfall. Note also the incongruous peacock
feaghexrsson theiboy! s\/cloak.

Reupena Tahura and child

Photographer: unknown

Reprint from copy negative held at Auckland Institute and
Museum.

Maori Family (circa 1900-1910)

Photographer: William Beattie

Repriant virem Sorig ena’ll megative: held at Auckkand vEnstitute
and Museumn.

These two photographs were almost certainly taken by
travelling photographers. In No. 103 Reupena Tahura 1is
holding his child's head steady because phateicameras
required a long expesure time in daylight.

Eather and Daugher, . East Gape - 1969

Phetographer:  John Fields =~ (1939- )American/New Zealand
Orsginal print

Auckland City Art Gallery

Ratana Meeting, Taranaki (Commemoration of Ratana's Blessing
QfaiSpring ] feirca ' 1965)

Photographer: Ans Westinal->(X936¢ ) New Zealand

Original print

Purchased by Auckland City Council, 1980

Hone Ratema 1900

Photographer: unknown

Reprint from copy negative held at Auckland Institute and
Museum.

This family wears Buropean dress, but the woman holds a
mere. There is a very real sense of occasion; they are
being recorded for postemikkyl

Maori Woman Urewera 1917

Photographer: ' Breckon, £67 the Néw Zealand Herald
Reprint from copy negative held at Auckland Institute and
Museumnm.

Wahine O Pokiha, Taranui, Maketu 1898

Photographer: unknown
Reprint from original negative held at Auckland Institute
and Museum.
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(Maori carvers) (circa 1885-1901)

Photographer: Josiah Martin (1843-1916)

Reprint from original negative held at Auckland Institute
and Museun.

(Family in front of whare)

National Photographic Company

Reprint from copy negative held at Auckland Institute and
Museum.

(Maori Whare) (circa 14945 ~1:9 5:59)

Photographer: Gilbert Archey

Reprint from copy negative held at Auckland Institute and
Museum.

This photograph shows people living in their tribal area
in the 1940's. The whare has weatherboard sides and a
modest amount of carved decoration.

Ruaites 1980

Photographer: George Bourne

Reprint from copy negative held at Auckland Institute and
Museum.

These men are followers of the prophet Rua Kenana. They
appear to be suspicious of the photographer.

(Family in front of raupo whare)
Photographer: unknown

Original print

Private collection

The photographer has arranged this group very “cdrciully’;
perhaps providing the flax mat, and the effect is Pt to
an outdoor studio photograph using the house as a backdrop.

A Merry Old Rangatira, Wanganui

Photographer: unknown

Reprint from copy negative held at Auckland Institute and
Museum.

Maori Cooking ' (ecireca 1900)

Photographer: William Beattie

Reprint from original negative held at Auckland Institute
and Museum.

Whitebait Fishing: (circa d890)

Photographer: Charles Spencer

Reprint from original negative held at Auckland Institute
and Museun.

These photographs make an interesting comparison with
paintings of daily life among rural Maoris, for example,
Walter Wright's A Native Gathering . (NO.' A<
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Maori ;Roi Dancers, New Zealand:sfcirca:1900)
Photographer: wunknown

Reprint from copy negative held at Auckland Institute and
Museumn.

Haka by Maori Children

Photogtapher: ; /11ées....Rotorua

Reprint from copy negative held at Auckland Institute and
Museum

Presented by Mpr Moryis

Group of Maori and European Childrens.Lgirca 1945-1955)
Photographer: ; Gilbert Archey

Reprint from original negative held at Auckland Institute
and Museum.

Maori Wahine Canoe hurdle race (circa 1900)
Photographer: William Beattie

Reprint, from original negative held at Auckland Institute
and Museumn.

Kotaha- throwing spear

Rhotbgrapher: G Ms PRLlEins

Reprint from original negative, held«at Auckland.Institute
and Museumn.

Preseited by the photachianher.

Tyvnical of nthe .anthropol ogy of sthe early .20th s«century jwas
the attempt to Teconstruct aspects ofMaori cultiure Wwhich
were no longer common. This photograph shows a Maori man
with a very military appearance demonstrating the use of
Elieskotaha . ™ Twe snf laeciice of classical statuwsry:-of. his
pPOSE, 1rSa0beilous « v Accand ing .to. oLe. Rang i JHi %0gi JLthe, Jkoitaha:
or throwing spear was used on occasion to propel darts
against individuals but its chief use was to propel darts
carpvino Likghted material to set fire to theiroof thatch
of “houses i1in besieged forts':,

Digging with the ko

Photographer: unknown

Reprint Hrom oxriginal megativie; (detiail) Jhedd at :Auckland
Institute and Museum.

Like, sthe preyioussphotognaph this.wis. asteconsitruction, of
an activity which was no longer common. The cloaks shown
nece are tecorative rathen than histerically accurate.

Inia te Wiata's,. funenral

Photographen: . #AnsWestna . (1936 )
Originale print

Piiechased by Auckland City Council, 4980

Rewi Maniapoto (circa 1880-1890)

Photographer: Sparrow
Reprint from copy negative held at Auckland Institute and
Museum.
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This photograph of the famous chief Rewi Maniapoto has a
direct .presence’ which {mmtanerhas—rot~achieved~in lhis
portiart (Ne. 45¥.

Te: Kora: ., [eimcaeb8®0)
Photographer: unknown

Reprint from original negative held at Auckland Institute
and Museum.

An example of a carte de visite. These were used as mementos
for sfinkends and [xgl atives ior has Nisdting (cards awskt neflects
the increasing importance of photography in New Zealand
socliety 1n Ethe 1880 sy

(Maori Woman) (circa 1890)
Photographer: unknown

Reprint from copy negative heldwat -Auckland Institute and
Museumn.

A inemarkable sfeaturesofiMthis yimagedi's the "close up'" approach
taken by the photographer which gives a feeling of intimacy
rare \in other, photographs o0& the sl890's.

Tamati Waka Nene
Photographer: American Photographic Company
(John McGarringle?)

Reprint from copy megative heldiat Auckland Institute and
Museum.

Like the photograph of Rewi Maniapoto, this image has more
immediacy and strong sense of personality than any known
paintingtafjthesehrel.
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