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- Sma .!npunsse pnms were mcluded in the Comgmpomrv
~ .~ “Jopanese Art ‘ exhibition shown throughout New Zealand last
_ year but this is the first exhibition in this country devoted solely
to the new sosaku-hanga prints of Japon.
We are most grateful to Mr T. Tokahashi of the Yoseido G-cmory,k
- Tokyo, for both selecting and lending us the prints Included
<l this _exhibition. 1,
L ' P. A TOMORY

Introductlon

- It was from the mid-seventeenth to the mid-ninafeenth centuries
“that the Japanesa produced the wood block-prints for which

- they become famous. These are the ukiyo-e (Roating world)

- - prints which, after the opening of Japan by Commodore
Matthew G. Perry’s United States Naval Expedition in- 1853, gava

_' the West its first view of Japanese life and culture and creared
-.a romantic ideo of the For East which exists In many instancas

_ to this day.

~ =+ From 1853 the traditions of Joponese printmaking were

= - increasingly undermined by the influences of Western ort and

~ ~although much good work was still produced a general

_+ decadence resulting.from misunderstood and unassimilated

_ - Wastern influence reduced the floating world of the eorly prints
to less symbolic and more earthbound imoges marking the and

. of the floating world and the emergence of Jopan os a modern

- culture with-interests in both East dnd Wast.

* Jopan’s new prints, sosaku hanga — the nome was chosen by the

. artists themselves to distinguish their works from those of the

<. ukiyo-e printmakers, and means crective primts — ware first made

- in"1904 and marked the point where neglected Jopanese
traditions once again were restoréd to thelir rightful place and

- Japansse artists realised thet not only the West but both East and

- ‘Waest must contribute 1o the new culture of Japan. These prints
“show the results of this fusien.

All the sxhibits are woodcuts.
‘Names of the .urﬂsts are given Japanase _ﬂyio, surname first,
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©© YOSHIDA MASAJI (b.1917), uncelated 1o the famous Yoshida
e -3 {unuly of printmakers, studied at the Tokyo Art School under -
_ Hiratsuka and has himself been most successful in teaching

printmoking 10 school children. bt
|r‘r ' 29 mf No. 1 : ": :-..
,L.» 30 Spare Time -
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ol onxA,-_l;umo b.1918) . . .
31 Driftwood and Cloud - - Eaia
If' oaa - 32 _Fbw on the North Seashore = ';'.‘;"

| MABUCHI THORU (b.1920) — the * Tharu * is his own e
" romanization of the name Tory —wos fought first by hi§ fother,

<7  awoodblock engraver, and loter studied af the Tayko N" =

e,
i - School under Hiratsuka. _ T 4
e e
34 Bock Vewe _ A e e

" UCHIMA ANSEI (b.1921) is an Americon of Jopanese ancesiry
. who was cought in Jopan by the war. He hos been octivein 4
a style of his own. BN AT _‘
Sty 35 Eulogy : =
36 Way for Hakans 3 , 3 ’iﬁ




: KiNOS_HITA TOMIO (b.1923) is o new printmaker just beginning
““to'succeed in the art world.

- 37 Masks (Calamity)
38 Masks No. 4

~ MAKI HAKU (b.1924)

39 Work. B
40 Book of Poems

" YOSHIDA HODAKA (b.1926) became a prinimaker more or less
‘against his artist father’s wishes; much of his work is abstract.

41 Anlique Man
47 Prey

- NAKAYAMA TADASHI (b.1927)
43 Black Wind
44 Crown

— AMANO KUNIHIRO (b.1929)
45 Fish —)
"~ 46 Flying

- KUMAGAI GORO (b.1932)
. 47._ Pastoral
48 Wind in May

AMANO WAZO
49 Young Ceok (ne /e
!
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